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Everyman, I will go with thee, and be thy guide, 
In thy most need to go by thy side. 


This is No. 494 of Everyman’s Library 


EVERYMAN’S LIBRARY 


THE DRAMA 


PeOOMCEs:, HOUSET& OLHERY PEAYS 

BY HENRIK IBSEN - TRANSLATED BY 

R. FARQUHARSON SHARP & ELEANOR 
MARX-AVELING 


HENRIK IBSEN, born at Skien, Norway, on 

20th March 1828. Obtained work in con- 

nection with theatres in Bergen and Chris- 

tiania. Left Norway in 1864 and lived 

abroad—mostly in Germany—returning to 

Norway in 1901. Died at Christiania on 
23rd May 1906. 


A DOLL’S HOUSE: 
AND TWO OTHER PLAYS 


HENRIK IBSEN 


LONDON: J. M. DENT & SONS LTD. 
NEW YORK: E. P. DUTTON & CO. INC. 


This book is copyright. It may not be 
reproduced whole or in part by any method 
without written permission. Application 


should be made to the publishers: 


J. M. Denr & Sons Lrp. 
Aldine House - Bedford St. - London 


Made in Great Britain 
by 
The Temple Press - Letchworth - Herts 
First published in this edition 1910 
Last reprinted 1949 


X 168/20 n 


INTRODUCTION 


HENRIK IBSEN was born, on 20th March 1828, at Skien, a 
small Norwegian town which concerned itself solely with 
the timber trade. About eight years later his father’s means, 
which had originally been easy, were suddenly and dis- 
astrously reduced. The family had to remove to humbler 
quarters and live in a very small way, and thus the boy had 
an early initiation into the privation that was to be his lot 
in life for many years. One of his few pleasures in these early 
days was the possession, which was allowed to him undis- 
turbed, of an attic in his father’s house. Here he could 
rummage at will, we are told by Mr. Gosse, amongst ‘‘ some 
dreary old books, amongst others Harrison’s folio History 
of the City of London, as well as a paint-box, an hour-glass, 
and an extinct eight-day clock, properties which were faith- 
fully introduced, half a century later, into The Wild Duck.” 

As a youth, Ibsen displayed some talent for painting, 
and, when he left school at fifteen, was anxious to be an 
artist. But poverty forbade, and for five years he was 
apprenticed to an apothecary. By the end of that time his 
literary gifts had begun to assert themselves, and his soul, 
stirred by the revolutionary wave that was spreading over 
Europe, unburdened itself in poetry. It was not long before 
the irksomeness of life in a small country town became in- 
supportable by one who had ambitions, and in 1850 Ibsen 
managed to get to Christiania, where he eked out an exist- 
ence by humble journalistic work. He had taken with him 
to Christiania a three-act blank verse tragedy, Catilina, 
which was published (under a pseudonym) in 1850 and fell 
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still-born from the press. The efforts of friends, however, 
procured him an appointment as ‘‘stage-poet’’ to the 
Bergen theatre; and after five years there (during which 
time one or two immature plays of his own were performed) 
he returned to Christiania to be “artistic director ’’ of the 
new Norwegian theatre that had been established in rivalry 
with the old house. Except for the fact that his duties 
brought him some valuable experience of the technical side 
of the drama, the Christiania venture was disastrous to 
him. Ill luck and rebuffs pursued him; his theatre went 
bankrupt; and he was driven often back upon his painting 
to earn the price of a meal. Eventually he was forced to 
accept an offer of employment at the old theatre. He made 
repeated efforts to obtain a civil-list pension, but this was 
for a long time refused him, owing to the soreness produced 
in official quarters by the freedom with which Ibsen had, 
in his writings, satirised officialdom. 

Having, by his uncompromising independence of tempera- 
ment, made Norway too hot to hold him, Ibsen became a 
voluntary exile in 1864, and did not return to his own 
country (save for two brief visits) till some five and twenty 
years afterwards. The first four of these years were spent 
in Italy, the others mainly in Germany. The effect of a 
wider life was not long in making itself evident. From 
Italy Brand and Peer Gynt, two magnificent ‘ dramatic 
poems,”’ came in successive years to astonish Ibsen’s com- 
patriots and make him famous. The long demanded pension 
could no longer be withheld, and Ibsen’s time of penury 
was over. In 1877 he began to write the series of prose plays 
on which his wider reputation rests, the last of them being 
published in 1900, when their author was an old man of 
seventy-two. 

Ibsen returned to his own people in 1891 and settled in 
Christiania. Returning with a European reputation, he 
somewhat grimly enjoyed the hero-worship showered upon 
him by a people who had formerly made an outcast of him. 
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In 1898 his seventieth birthday was celebrated with en- 
thusiastic honours, and in the following year a statue of 
him was erected outside the Christiania theatre. When he 
died, after a long illness, in May 1906, he was accorded a 
public funeral. 

A Doll’s House (Et Dukkehjem), the earliest of Ibsen’s 
“social dramas,” was the first of his works to compel atten- 
tion outside of Scandinavia. His reputation at home had 
gradually grown through a series of romantic and historical 
plays of less eventual importance, and had been sealed by 
the immense success of his Brand, which was published in 
1866. From that point in his career, his work took mainly 
the form of political or social satire, for which he found an 
abundance of themes in the narrow and self-satisfied pro- 
vincialism of Norwegian town-life. A Doll’s House was 
written in 1879, when Ibsen was fifty-one, and published in 
December of that year. Shortly afterwards it was acted in 
Copenhagen. It was first seen in London in 1889, and 
in Paris in 1894; subsequently it has been widely 
translated, and the part of Nora (its heroine) has been 
included in the repertory of more than one world-famous 
actress. 

The theme of the play, with its insistence on the woman’s 
right to individual self-development, provoked a storm_of 
discussion, and, in many quarters, an outpouring of violent 
abuse. The latter was possibly a good deal due to the fact 
that in this play (as, afterwards, in Ghosts) Ibsen seems un- 
able to keep away from the topic of disease in its hereditary 
aspect. In A Doll’s House, however, the topic is by no means 
essential to the scheme of the play as it is in Ghosts. The 
subject of A Doll’s House—the awakening to the sense of 
individual responsibility on the part of a woman who has 
always been treated as a spoilt child—was of itself sufficient 
matter for any amount of discussion. Whether Nora acted 
rightly or wrongly, naturally or unnaturally, in leaving 
husband, home and children in order to develop her own 
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“individuality ’’; whether her casting herself adrift was 
indispensable to her development—all this was hotly 
debated. Though it may seem to some that, in his state- 
ment of the case, Ibsen thinks too much of a woman’s rights 
and too little of her duties, it must be borne in mind that in 
all his ‘‘social plays ’’ he contented himself with stating 
problems : as s they “appeared _ to_him, and did not attempt 
to answer them. His reply to th ose who accused him of a 
merely destructive philosophy was that his task, as he con- 
ceived it, was to point out the weaknesses of the social 
fabric, and to leave constructive philosophy to those who 
were not dramatists. He diagnosed, and left the cure to 
others. Moreover, however sound or unsound his theory of 
Nora’s action may seem to us, it must be remembered to his 
credit that Ibsen, in spite of his enthusiastic advocacy of a 
woman’s right to the development of her own individuality, 
would never give any countenance to the self-styled 
“emancipated ’’ woman. He had no patience with those 
whose idea of self-development seems to consist chiefly in 
the abandonment of the sphere in which woman is pre- 
eminent and the invasion of spheres for which she is organic- 
ally unsuited. Women, he used to maintain, must inevitably 
in the future have an immense influence in the practical 
world; but as mothers, and as mothers only. 

In the matter of technique, A Doll’s House marks a turn- 
ing-point in ‘the history « of European drama. Twenty years 
have made us so accustomed to the results of the revolution 
worked by Ibsen’s dramatic method, that it is not easy to 
realise how complete the revolution was. Naturalness of 
dialogue and situation; adherence to the ‘‘unities” of 
time and place; the disappearance of such artificialities as 
the soliloquy; the avoidance of a happy ending when such 
an outcome is illogical—all this has become so familiar to 
us, and so inevitably a condition of any drama to be written 
nowadays, that we are apt to forget that the change dates 
from the year when an enthusiastic band of pioneers 
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gave the first performance of A Doll’s House outside of 
Scandinavia. 

The Wild Duck (Vildanden), which was published in 1884 
and first acted early in 1885, represents a different menta] 
attitude on Ibsen’s part. In the five years which had elapsed 
since the appearance of A Doll’s House, the controversy 
which that play had aroused had been intensified a hundred- 
fold by Ghosts, which followed it. Ibsen was the target for 
the fiercest attacks from his own people, to whom in retort 
he sent An Enemy of the People, a play charged with a 
mordant satire that added fuel to the flames. The Wild 
Duck seems to have been written in a condition of mental 
reaction aiter the heat of battle, when Ibsen was able to 

_ appreciate the irony of the situation. The play is, in effect, 
_ substantially a satire on some of his most fervently expressed 
theories, and, incidentally, of the ‘‘ Ibsenites.” The _char- 


acter of Gregers Werle satirises the unthinking reformers 


“who would enforce. an_ unpractical. ‘ideal of absolute sin- 
cerity and truthfulness. In his obedience to the ‘“‘ demand of 
the ideal,’’ Gregers brings about a misery which ends in 
tragedy. A truthfulness that admits of no compromise 
wrecks a family’s peace; insistence on the beauty of self- 
sacrifice leads to the suicide of a young and innocent life. 
In the end the reformer is confronted with the hard fact 
that, in this world, the ideal and the practical often can 
only be reconciled by compromise, and that the well-mean- 
ing busybody is responsible for a deal of mischief. It can 
scarcely be doubted that there are, in the exposition of 
Gregers’ character, many sly hits at Ibsen himself and his 
usually uncompromising philosophy of life. Even such 
details as Gregers’ unfortunate attempt to ‘‘ do everything 
for himself’”’ in his room, suggest some of the author’s 
idiosyncrasies. Ibsen used to insist on sewing on his own 
buttons when they came off his clothes, maintaining that 
women could not sew them on firmly. (His wife, however, 
divulged the fact that she used to go surreptitiously to his 
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room when he had done, and “ finish them off ’’—a process, 
very necessary to the durability of the sewing, that he usually 
forgot!) On one occasion he considerably startled a friend 
of his, late in life, by asking him suddenly whether he 
blacked his own boots. 

The whole trend of The Wild Duck suggests that the 
storm of controversy th, that at had raged. round A .Doll’s. House 
and Ghosts had_ awakened Ibsen to the ineyitableness_of 
compromise in dail in y_existence, if disaster is to be averted. 
In_technical skill the play is his masterpiece; indeed, it 
would be difficult to name any modern drama that is its 
superior in construction, characterisation,..and_.absolute 
naturalness and aptness of dialogue. The skill with which, 
as the play progresses, the audience is made aware, little by 
little, of the tragedy that is past before the play opens, is 
the more striking the more it is examined; and it is accom- 
plished without any sacrifice of probability in action or 
speech. The only weak point in the play lies in the “sym- 
bolism”’ of the Wild Duck itself. Symbolism, especially 
when it descends to detail, is usually a mistake in the acted 
drama, and in this case its purport is too vague for it to be 
of any value. It is by no means clear which of the characters 
the Wild Duck is meant to symbolise; moreover, the 
symbolism is not essential to the development of the play, 
which would be the only justification for its use. 

A.more general and less detailed symbolism may produce 
a_dramatic effect in the way of general ‘‘atmosphere,”’ as it 
does to some extent (though, again, by no means as an in- 
dispensable ingredient) in the third play in this collection. 
The Lady from the Sea (Fruen fra Havet) was only published 
in 1888, but had been planned long before The Wild Duck, 
a fact which may explain its inferiority to that play in 
dramatic quality. It is not of the same stuff as Ibsen’s 
“social dramas.”’ It is a mixture of psychology and poetic 
fancy surrounding one of Ibsen’s haunting principles—that 
an action is only valuable and reasonable if it be the spon- 
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taneous outcome of the individual will. The ‘‘ Lady from 
the Sea’s”’ shadowy sense of the attraction of the sea, coupled 
with the incident of the half-betrothal to the mysterious 
“Stranger ”’ and her temporary infatuation to leave her 
husband for him, are really only embroideries round the 
theme of the play. That theme is the psychological develop- 
ment of an idle woman who has nothing particular to occupy 
_her life. She frets at the restrictions of wifely duty upon 
which her husband would insist; until, when he realises the 
situation sufficiently to remove his restrictions, and the idea 
of compulsion is gone, the woman’s mental attitude corre- 
spondingly alters. She now finds no attraction in forbidden 
fruit, and a strong attraction in her obvious duty. 
The translation of The Lady from the Sea is that of Mrs. 
Marx-Aveling; for those of A Doli’s House and The Wild 
Duck I am responsible. 


R. FARQUHARSON SHARP. 
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(The action takes place in Helmer’s house.) 


A DOLL’S HOUSE 


ACT I 


(ScENE.—A room furnished comfortably and tastefully, 
but not extravagantly. At the back, a door to the right leads to 
the entrance-hall, another to the left leads to Helmer’s study. 
Between the doors stands a piano. In the middle of the left- 
hand wall ts a door, and beyond it a window. Near the window 
are a round table, arm-chairs and a small sofa. In the right- 
hand wall, at the farther end, another door ; and on the same side, 
nearer the footlights, a stove, two easy chairs and a rocking-chair ; 
between the stove and the door, a small table. Engravings on the 
walls ; a cabinet with china and other small objects ; a small 
book-case with well-bound books. The floors are carpeted, and a 
fire burns in the stove. It is winter. 

A bell rings in the hall; shortly afterwards the door 1s heard 
to open. Enter Nora, humming a tune and in high spirits. 
She ts in out-door dress and carries a number of parcels; these 
she lays on the table to the right. She leaves the outer door open 
after her, and through it 1s seen a PORTER who ts carrying a 
Christmas Tree and a basket, which he gives to the Matb who 
has opened the door.) 


Nora. Hide the Christmas Tree carefully, Helen. Be 
sure the children do not see it till this evening, when it is 
dressed. (To the PoRTER, taking out her purse.) How much? 

Porter. Sixpence. 

Nora. There is a shilling. No, keep the change. (The 
PorTER thanks her, and goes out. Nora shuts the door. She 
is laughing to herself, as she takes off her hat and coat. She 
takes a packet of macaroons from her pocket and eats one or two ; 
then goes cautiously to her husband’s door and listens.) Yes, 
he is in. (Still humming, she goes to the table on the right.) 

Helmer (calls out from his room). Is that my little lark 
twittering out there? otf 

Nora (busy opening some of the parcels). Yes, it is! 
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Helmer. Is it my little squirrel bustling about? 
‘Nora. Yes! 

Helmer. When did my squirrel come home? 

Nora. Just now. (Puts the bag of macaroons into her pocket 
and wipes her mouth.) Come in here, Torvald, and see what I 
have bought. 

Helmer. Don’t disturb me. (A Zzttle later, he opens the door 
and looks into the room, pen in hand.) Bought, did you say? 
All these things? Has my little spendthrift been wasting 
money again? 

Nora. Yes but, Torvald, this year we really can let our- 
selves go a little. This is the first Christmas that we have not 
needed to economise. 

Helmer. Still, you know, we can’t spend money recklessly. 

_ Nora. Yes, Torvald, we may be a wee bit more reckless 
| now, mayn’t we? Just a tiny wee bit! You are going to have 
a big salary and earn lots and lots of money. 

Helmer. Yes, after the New Year; but then it will be a 
whole quarter before the salary is due. 

Nora. Pooh! we can borrow till then. 

Helmer. Nora! (Goes up to her and takes her playfully by 
the ear.) The same little featherhead! Suppose, now, that I 
borrowed fifty pounds to-day, and you spent it all in the 
Christmas week, and then on New Year’s Eve a slate fell on 
my head and killed me, and— 

Nora (putting her hands over his mouth). Oh! don’t say 
such horrid things. 

Helmer. Still, suppose that happened,—what then? 

Nora. If that were to happen, I don’t suppose I should 
care whether I owed money or not. 

Helmer. Yes, but what about the people who had lent it? 

Nora. They? Who would bother about them? I should 
not know who they were. 

Helmer. That is like a woman! But seriously, Nora, you 
know what I think about that. No debt, no borrowing.j There 
can be no freedom or beauty about a home life that depends 
on borrowing and debt. We two have kept bravely on the 
straight road so far, and we will go on the same way for the 
short time longer that there need be any struggle. \ 

Nora (moving towards the stove). As you please, Torvald. 

Helmer (following her). Come, come, my little skylark must 
not droop her wings. What is this! Is my little squirrel out of 
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temper? (Taking out his purse.) Nora, what do you think I 
have got here? 

Nora (turning round quickly). Money! 

Helmer. There you are. (Gives her some money.) Do you 
| think I don’t know what a lot is wanted for housekeeping at 

Christmas-time? 

Nora (counting). Ten shillings —a pound —two pounds! 
Thank you, thank you, Torvald; that will keep me going 
for a long time. 

Helmer. Indeed it must. 

Nora. Yes, yes, it will. But come here and let me show 
you what I have bought. And all so cheap! Look, here is a 
new suit for Ivar, and a sword; and a horse and a trumpet for 
Bob; and a doll and dolly’s bedstead for Emmy,—they are 
very plain, but anyway she will soon break them in pieces. 
And here are dress-lengths and handkerchiefs for the maids; 
old Anne ought really to have something better. 

Helmer. And what is in this parcel ? 

Nora (crying out). No, no! you mustn’t see that till this 
evening. 

Helmer. Very well. But now tell me, you extravagant 
little person, what would you like for yourself? 

Nora. For myself? Oh, I am sure I don’t want anything. 

Helmer. Yes, but you must. Tell me something reasonable 
that you would particularly like to have. 

Nora. No, I really can’t think of anything —unless, 
Torvald— 

Helmer. Well? ; 

Nora (playing with his coat buttons, and without raising her 
| eyes to his). If you really want to give me something, you 
) might—you might— 

, Helmer. Well, out with it! , 

Nora (speaking quickly). (You might give me money, 
Torvald.\ Only just as much as you can afford; and then 
one of these days I will buy something with it. 

Helmer. But, Nora— 

Nora. Oh, do! dear Torvald; please, please do! Then 
I will wrap it up in beautiful gilt paper and hang it on the 
Christmas Tree. Wouldn’t that be fun? 

Helmer. What are little people called that are always 
wasting money? 

Nora. Spendthrifts—I know. Let us do as you suggest, 
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Torvald, and then I shall have time to think what I am most 
in want of. That is a very sensible plan, isn’t it? 

Helmer (smiling). Indeed it is—that is to say, if you were 
really to save out of the money I give you, and then really 
buy something for yourself. But if you spend it all on the 
housekeeping and any number of unnecessary things, then I 
merely have to pay up again. 

Nora. Oh but, Torvald— 

Helmer. You can’t deny it, my dear little Nora. (Puts his 
arm round her waist.) It’s a sweet little spendthrift, but she 
uses up a deal of money. One would hardly believe how 
expensive such little persons are! 

Nora. It’s a shame to say that. I do really save all I can. 

Helmer (laughing). That’s very true,—all you can. But 
you can’t save anything ! 

Nora (smiling quietly and happily). You haven’t any 
idea how many expenses we skylarks and squirrels have, 
Torvald. 

Helmer. You are an odd little soul. Very like your father. 
You always find some new way of wheedling money out of me, 
and, as soon as you have got it, it seems to melt in your hands. | 
You never know where it has gone. Still, one must take you as | 
you are. It is in the blood; for indeed it is true that you can 
inherit. these things, Nora. 

Nora. Ah, I wish I had inherited many of papa’s qualities. 

Helmer. And I would not wish you to be anything but 
just what you are, my sweet little skylark. But, do you know, 
it strikes me that you are looking rather—what shall I say— 
rather uneasy to-day? 

Nora. Dol? 

Helmer. You do, really. Look straight at me. 

Nora (looks at him). Well? 

Helmer (wagging his finger at her). Hasn’t Miss Sweet- 


Tooth been breaking rules in town to-day ? 


Nora. No; what makes you think that? 
Helmer. Hasn’t she paid a visit to the confectioner’s? 
Nora. No, I assure you, Torvald— 
Helmer. Not been nibbling sweets? 
Nora. No, certainly not. 
, Helmer. Not even taken a bite at a macaroon or two? 
Nora. No, Torvald, I assure you really— 
Helmer. There, there, of course I was only joking. 
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Nora (going to the table on the right). I should not think of 
going against your wishes. 

Helmer. No, I am sure of that; besides, you gave me 
your word—({Going up to her.) Keep your little Christmas 
secrets to yourself, my darling. They will all be revealed 
to-night when the Christmas Tree is lit, no doubt. 

Nora. Did you remember to invite Doctor Rank? 

Helmer. No. But there is no need; as a matter of course 
he will come to dinner with us. However, I will ask him when 
he comes in this morning. I have ordered some good wine. 
Nora, you can’t think how I am looking forward to this 
evening. 

Nora. So am I! And how the children will enjoy them- 
selves, Torvald! 

Helmer. It is splendid to feel that one has a perfectly safe 
appointment, and a big enough income. It’s delightful to 
think of, isn’t it? 

Nora. It’s wonderful! 

Helmer. Do you remember last Christmas? For a full 
three weeks beforehand you shut yourself up every evening 
till long after midnight, making ornaments for the Christmas 
Tree, and all the other fine things that were to be a surprise 
tous. It was the dullest three weeks I ever spent! 

Nora. I didn’t find it dull. 

Helmer (smiling). But there was precious little result, Nora. 

Nora, Oh, you shouldn’t tease me about that again. How 


| could I help the cat’s going in and tearing everything to 


“pieces? 


Helmer. Of course you couldn’t, poor little girl. You had 
the best of intentions to please us all, and that’s the main 
thing. But it is a good thing that our hard times are over. 

Nora. Yes, it is really wonderful. 

Helmer. This time I needn’t sit here and be dull all alone, 
and you needn’t ruin your dear eyes and your pretty little 
hands— 

Nora (clapping her hands). No, Torvald, I needn’t any 
longer, need I! It’s wonderfully lovely to hear you say so! 
(Taking his arm.) Now I will tell you how I have been think- 
ing we ought to arrange things, Torvald. As soon as Christ- 
mas is over—{A bell rings in the hall.) There’s the bell. (She 
tidies the room a little.) There’s some one at the door. What 
a nuisance! 
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Helmer. If it is a caller, remember I am not at home. 

Maid (in the doorway). A lady to see you, ma’am,—a 
stranger. 

Nora. Ask her to come in. 

Maid (to HEtmER). The doctor came at the same time, 
sir. 

Helmer. Did he go straight into my room? 

Maid. Yes, sir. 

(HELMER goes into his room. The Matp ushers in Mrs. 

LINDE, who is in travelling dress, and shuts the door.) 

Mrs. Linde (in a dejected and timid ee How do you do, 
Nora? 

Nora (doubifully). How do you do— 

Mrs. Linde. You don’t recognise me, I suppose. 

Nora. No, I don’t know—yes, to be sure, I seem to— 
(Suddenly.) Yes! Christine! Is it really you? 

Mrs. Linde. Yes, it is I. 

Nora. Christine! To think of my not recognising you! 
And yet how could I— (In a genile voice.) How you have 
altered, Christine! 

Mrs. "Linde. Yes, I have indeed. In nine, ten long years— 

Nora. Is it so long since we met? Is suppose itis. The last 
eight years have been a happy time for me, I can tell you. 
And so now you have come into the town, and have taken this 
long journey in winter—that was plucky of you. 

Mrs. Linde. I arrived by steamer this morning. 

Nora. To have some fun at Christmas-time, of course. 
How delightful! We will have such fun together! But take 
off your things. You are not cold, I hope. (Helps her.) Now 
we will sit down by the stove, and be cosy. No, take this arm- 
chair; I will sit here in the rocking-chair. (Takes her hands.) 
Now you look hike your old self again; it was only the first 
moment—You are a little paler, Christine, and perhaps a 
little thinner. 

Mrs. Linde. And much, much older, Nora. 

Nora. Perhaps a little older; very, very little; certainly 
not much. (Stops suddenly and speaks seriously.) What a 
thoughtless creature I am, chattering away like this. My 
poor, dear Christine, do forgive me. 

Mrs. Linde. What do you mean, Nora? 

Nora (gently). Poor Christine, you are a widow, 

Mrs. Linde. Yes; it is three years ago now. 
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Nora. Yes, I knew; I saw it in the papers. I assure you, 
Christine, I meant ever so often to write to you at the time, 
but I always put it off and something always prevented me. 

“Mrs. Linde. I quite understand, dear. 

Nora. It was very bad of me, Christine. Poor thing, how 
you must have suffered. And he left you nothing? 

Mrs. Linde. No. 

Nora. And no children? 

Mrs. Linde. No. 

Nora. Nothing at all, then. 

Mrs. Linde. Not even any sorrow or grief to live upon. 

Nora (looking incredulously at her). But, Christine, is that 
possible? 

Mrs. Linde (smiles sadly and strokes her hair). It sometimes © 

happens, Nora. 
_ Nora. So you are quite alone. How dreadfully sad that 
must be. I have three lovely children. You can’t see them 
just now, for they are out with their nurse. But now you 
must tell me all about it. 

Mrs. Linde. No, no; I want to hear about you. 

Nora. No, you must begin. I mustn’t be selfish to-day ; 
to-day I must only think of your affairs. But there is one 
thing I must tell you. Do you know we have just had a great 
piece of good luck? 

Mrs. Linde. No, what is it? 

Nora. Just fancy, my husband has been made manager of 
the Bank! 

Mrs. Linde. Your husband? What good luck! 

Nora. Yes, tremendous! A barrister’s profession is such 
an uncertain thing, especially if he won’t undertake un- 
savoury cases; and naturally Torvald has never been willing 
to do that, and I quite agree with him. You may imagine 
how pleased we are! He is to take up his work in the Bank at 
the New Year, and then he will have a big salary and lots of 
commissions. For the future we can live quite differently— 
we can do just as we like. I feel so relieved and so happy, 
Christine !/ It will be splendid to haye heaps of money and not 
need to have any anxiety, won’t it? } 

Mrs. Linde. Yes, anyhow I think it would be delightful to 
have what one needs. 

Nora. No, not only what one needs, but heaps and heaps 


of money. 
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Mrs. Linde (smiling). Nora, Nora, haven’t you learnt 
sense yet? In our schooldays you were a great spendthrift. 

Nora (laughing). Yes, that is what Torvald says now. 
(Wags her finger at her.) But ‘‘ Nora, Nora ”’ is not so silly as 
you think. We have not been in a position for me to waste 
money. We have both had to work. 

Mrs. Linde. You too? 

Nora. Yes; odds and ends, needlework, crotchet-work, 
embroidery, and that kind of thing. (Dropping her voice.) 
And other things as well. You know Torvald left his office 
when we were married? There was no prospect of promotion 
there, and he had to try and earn more than before. But 
during the first year he over-worked himself dreadfully. You 
see, he had to make money every way he could, and he worked 
early and late; but he couldn’t stand it, and fell dreadfully 
ill, and the doctors said it was necessary for him to go south. 

Mrs. Linde. You spent a whole year in Italy, didn’t you? 

Nora. Yes. It was no easy matter to get away, I can tell 
you. It was just after Ivar was born; but naturally we had 
to go. It was a wonderfully beautiful journey, and it saved 
Torvald’s life. But it cost a tremendous lot of money, 
Christine. 

Mrs. Linde. So I should think. 

Nora. It cost about two hundred and fifty pounds. That’s 
a lot, isn’t it? 

Mrs. Linde. Yes, and in emergencies like that it is lucky 
to have the money. 

Nora. I ought to tell you that we had it from papa. 

Mrs. Linde. Oh, I see. It was just about that time that he 
died, wasn’t it ? 

Nora. Yes; and, just think of it, I couldn’t go and nurse 
him. I was expecting little Ivar’s birth every day and I had 
my poor sick Torvald to look after. My dear, kind father— 
I never saw him again, Christine. That was the saddest time 
I have known since our marriage. 

Mrs. Linde. I know how fond you were of him. And then 
you went off to Italy? 

Nora. Yes; you see we had money then, and the doctors 
insisted on our going, so we started a month later. 

Mrs. Linde. And your husband came back quite well P 

Nora. As sound as a bell! 

Mrs. Linde. But—the doctor? 
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Nora. What doctor? 

Mrs. Linde. I thought your maid said the gentleman who 
arrived here just as I did, was the doctor? 

Nora. Yes, that was Doctor Rank, but he doesn’t come 
here professionally. He is our greatest friend, and comes in 
at least once every day. No, Torvald has not had an hour’s 
illness since then, and our children are strong and healthy 
and so am I. (Jumps up and claps her hands.) Christine! 
Christine! it’s good to be alive and happy !—But how horrid \ 
of me; I am talking of nothing but my own affairs. (Stts on \ 
a stool near her, and rests her arms on her knees.) You 
mustn’t be angry with me. Tell me, is it really true that 
you did not love your husband? Why did you marry him? 
- Mrs. Linde. My mother was alive then, and was bed- 

\ridden and helpless, and I had to provide for my two younger), 
brothers ; so I did not think I was justified in refusing his offer. \ 

Nora. No, perhaps you were quite right. He was rich at 
that time, then? 

Mrs. Linde. 1 believe he was quite well off. But his busi- 
ness was a precarious one; and, when he died, it all went to 
pieces and there was nothing left. 

Nora. And then ?— 

Mrs. Linde. Well, I had to turn my hand to anything I 
could find—first a small shop, then a small school, and so on. 
The last three years have seemed like one long working-day, 
with no rest. Now itis at an end, Nora. My poor mother needs 
me no more, for she is gone; and the boys do not need me 
either; they have got situations and can shift for themselves. 

Nora. What a relief you must feel it— 

c Mrs. Linde. No, indeed; I only feel my life unspeakably 
empty. No one to live for any more. (Gets up resilessly.) 
That was why I could not stand the life in my little back- 
water any longer. I hope it may be easier here to find some- 
thing which will busy me and occupy my thoughts. If only I 
could have the good luck to get some regular work—office 
work of some kind— 

Nora. But, Christine, that is so frightfully tiring, and you 
look tired out now. You had far better go away to some 
watering-place. 

Mrs. Linde (walking to the window). I have no father to 
give me money for a journey, Nora. _ 

Nora (rising). Oh, don’t be angry with me. 
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Mrs. Linde (going up to her). It is you that must not be 
angry with me, dear. The worst of a position like mine is that 
it makes one so bitter. No one to work for, and yet obliged 
to be always on the look-out for chances. One must live, and 
so one becomes selfish. When you told me of the happy turn 
your fortunes have taken—you will hardly believe it—I was 
delighted not so much on your account as on my own. 

Nora. How do you mean?—Oh, I understand. You mean 
that perhaps Torvald could get you something to do. 

Mrs. Linde. Yes, that was what I was thinking of. 

Nora. He must, Christine. Just leave it to me; I will 


’ broach the subject very cleverly—I will think of something 


that will please him very much. It will make me so pape 
to be of some use to you. 

Mrs. Linde. How kind you are, Nora, to be so anxious to 
help me! {It is doubly kind in you, for you know so little of 
the burdens and troubles of life?) 

Nora. I—? I know so little of them? 

Mrs. Linde (smiling). My dear! Small household cares and 
that sort of thing !—You are a child, Nora. 

Nora (tosses her head and crosses the stage). You ought not 
to be so superior. 

Mrs. Linde. No? 

Nora. You are just like the others. They all think that I 


} am incapable of anything really serious— 


Mrs. Linde. Come, come— 

Nora, —that I have gone through nothing in this world 
of cares. 

Mrs. Linde. But, my dear Nora, you have just told me 
all your troubles. 

Nora. Pooh!—those were trifles. (Lowering her voice.) I 
have not told you the important thing. 

Mrs. Linde. The important thing? What do you mean? 

Nora. You look down upon me altogether, Christine—but 
you ought not to. You are proud, aren’t you, of having 
worked so hard and so long for your mother? 

Mrs. Linde. Indeed, I don’t look down on any one. But 
it is true that I am both proud and glad to think that I was 
privileged to make the end of my mother’s life almost free 
from care. 

Nora. And you are proud to think of what you have done 
for your brothers. 
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Mrs. Linde, I think I have the right to be. 

Nora. I think so, too. But now, listen to this; I too have 
something to be proud and glad of. 

Mrs. Linde. I have no doubt you have. But what do you 
refer to? 

Nora. Speak low. Suppose Torvald were to hear! He 
mustn’t on any account—no one in the world must know, 
Christine, except you. 

Mrs. Linde. But what is it? 

Nora. Come here. (Pulls her down on the sofa beside her.) 
Now I will show you that I too have something to be proud 
and glad of. It was I who saved Torvald’s life. 

Mrs. Linde. “‘Saved”?? How? 

Nora. I told you about our trip to Italy. Torvald would 
never have recovered if he had not gone there— 

Mrs. Linde. Yes, but your father gave you the necessary 
funds. 

Nora (smiling). Yes, that is what Torvald and all the others 
think, but— 

Mrs. Linde. But— f 

Nora. Papa didn’t give us a shilling. | 
cured the money. 

Mrs. Linde. You? All that large sum? 

Nora. Two hundred and fifty pounds. What do you think 
of that? 

Mrs. Linde. But, Nora, how could you possibly do it? 
Did you win a prize in the Lottery? 

Nora (contemptuously). In the Lottery? There would 
have been no credit in that. 

Mrs. Linde. But where did you get it from, then? 

Nora (humming and smiling with an air of mystery). Hm, 
hm! Aha! 
| Mrs. Linde. Because you couldn’t have borrowed it. 

) Nora. Couldn’t I? Why not? 
\ Mrs. Linde. No, a wife cannot borrow without her 
husband’s consent. 

Nora (tossing her head). Oh, if it is a wife who has any 
head for business—a wife who has the wit to be a little bit 
clever— 

Mrs. Linde. I don’t understand it at all, Nora. 

Nora. There is no need you should. I never said I had 
borrowed the money. I may have got it some other way. 


It was I who pro- 


o 
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| (Lies back on the sofa.) Perhaps I got it from some other 
| admirer. When anyone is as attractive as I am— 

Mrs. Linde. You are a mad creature. 

Nora. Now, you know you’re full of curiosity, Christine. 

Mrs. Linde. Listen to me, Nora dear. Haven’t you been 
a little bit imprudent? 

Nora (sits up straight). Is it imprudent to save your 
husband’s life ? 

Mrs. Linde. It seems to me imprudent, without his 
knowledge, to— 

( Nora. But it was absolutely necessary that he should not 
iknow! My goodness, can’t you understand that? It was 
necessary he should have no idea what a dangerous condition 
he was in. It was to me that the, doctors came and said 
that his life was in danger, and that the only thing to save 
him was to live in the south. Do you suppose I didn’t try, 
first of all, to get what I wanted as if it were for myself? 
I told him how much I should love to travel abroad like 
other young wives; I tried tears and entreaties with him; 
I told him that he ought to remember the condition I was 
in, and that he ought to be kind and indulgent to me; I 
even hinted that he might raise a loan. That nearly made 
him angry, Christine. He said I was thoughtless, and that 
it was his duty as my husband not to indulge me in my 
whims and caprices—as I believe he called them. Very well, 
I thought, you must be saved—and that was how I came to 
devise a way out of the difficulty— 

Mrs. Linde. And did your husband never get to know 
from your father that the money had not come from him? 

Nora. No, never. Papa died just at that time. I had 
meant to let him into the secret and beg him never to reveal 
it. But he was so ill then—alas, there never was any need 
to tell him. 

Mrs. Linde. And since then have you never told your 
secret to your husband? 

Nora. Good Heavens, no! How could you think ooh TA 
man who has such strong opinions about these things! ) And 
besides, how painful and ‘humiliating it would be for Torvald, 
with his manly independence, to ‘know that he owed me 
anything! It would upset our mutual relations altogether; 
our beautiful happy home would no longer be what it is now. 

Mrs. Linde. Do you mean never to tell him about it? 
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Nora (meditatively, and with a half smile). Yes—some day, 
perhaps, after many years, when I am no longer as nice- 
looking as Iam now. Don’t laugh at me! I mean, of course, 
when Torvald is no longer as devoted to me as he is now; 
when my dancing and dressing-up and reciting have palled 
on him; then it may be a good thing to have something in 
reserve— (Breaking off.) What nonsense! That time will 
never come. Now, what do you think of my great secret, 
Christine? Do you still think I am of no use? I can tell you, 
too, that this affair has caused me a lot of worry. It has been 
by no means easy for me to meet my engagements punctually. 
I may tell you that there is something that is called, in 
business, quarterly interest, and another thing called pay- 
ment in instalments, and it is always so dreadfully difficult 
to manage them. I have had to save a little here and there, 
where I could, you understand. I have not been able to put 
aside much from my housekeeping money, for Torvald must 
have a good table. I couldn’t let my children be shabbily 
dressed; I have felt obliged to use up all he gave me for 
them, the sweet little darlings! 

Mrs. Linde. So it has all had to come out of your own 
necessaries of life, poor Nora? 

Nora. Of course. Besides, I was the one responsible for 
it. Whenever Torvald has given me money for new dresses 
and such things, I have never spent more than half of it; 
I have always bought the simplest and cheapest things. 
Thank Heaven, any clothes look well on me, and so Torvald 
has never noticed it. [But it was often very hard on me, 
Christine—because it is delightful to be really well dressed, 
isn’t it? } 

Mrs. Linde. Quite so. 

Nora. Well, then I have found other ways of earning 
money. Last winter I was lucky enough to get a lot of 
copying to do; so I locked myself up and sat writing every 
evening until quite late at night. {Many a time I was 
desperately tired; but all the same it was a tremendous 
pleasure to sit there working and earning money. It was 
like being a man.) 

“Mrs. Linde. How much have you been able to pay off 
in that way? 

Nora. I can’t tell you exactly. You see, it is very difficult 
to keep an account of a business matter of that kind. I only 


Se, 
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know that I have paid every penny that I could scrape 
together. Many a time I was at my wits’ end. (Smiles.) 
Then I used to sit here and imagine that a rich old gentleman 
had fallen in love with me— 

Mrs. Linde. What! Who was it? 

Nora. Be quiet!—that he had died; and that when his 
will was opened it contained, written in big letters, the 
instruction: ‘‘ The lovely Mrs. Nora Helmer is to have all 
I possess paid over to her at once in cash.” 

Mrs. Linde. But, my dear Nora—who could the man be? 

Nora. Good gracious, can’t you understand? There was 
no old gentleman at all; it was only something that I used 
to sit here and imagine, when I couldn’t think of any way 
of procuring money. But it’s all the same now; the tiresome 
old person can stay where he is, as far as I am concerned; 
I don’t care about him or his will either, for I am free from 
care now. (Jumps up.)\ My goodness, it’s delightful to think 
of, Christine! Free from care! To be able to be free from 
care, quite free from care; to be able to play and romp with 
the children; to be able to keep the house beautifully and 
have everything just as Torvald likes it! And, think of it, 
soon the spring will come and the big blue sky! Perhaps 
we shall be able to take a little trip—perhaps I shall see 
the sea again! Oh, it’s a wonderful thing to be alive and 
be happy. (A bell ts heard in the hall.) 

Mrs. Linde (rising). There is the bell; perhaps I had 
better go. 

Nora. No, don’t go; no one will come in here; it is sure 
to be for Torvald. 

Servant (at the hall door). Excuse me, ma’am—there is a 
gentleman to see the master, and as the doctor is with him— 

Nora. Who is it? 

Krogstad (at the door). It is I, Mrs. Helmer. (Mrs. LinpDE 
starts, trembles, and turns to the window.) 

Nora (takes a step towards him, and speaks in a strained, 
low voice). You? What is it? What do you want to see my 
husband about? 

Krogstad. Bank business—in a way. I have a small post in 
the Bank, and I hear your husband is to be our chief now— 

Nora. Then it is— 

Krogstad. Nothing but dry business matters, Mrs. Helmer; 
absolutely nothing else. 
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Nora. Be so good as to go into the study, then. (She bows 
indifferently to him and shuts the door into the hall; then 
comes back and makes up the fire in the stove.) 

Mrs. Linde. Nora—who was that man? 

Nora. A lawyer, of the name of Krogstad. 

Mrs. Linde. Then it really was he. 

Nora. Do you know the man? 

Mrs. Linde. I used to—many years ago. At one time he 
was a Solicitor’s clerk in our town. 

Nora. Yes, he was. 

Mrs. Linde. He is greatly altered. 

Nora. He made a very unhappy marriage. 

Mrs. Linde. He is a widower now, isn’t he? 

Nora. With several children. There now, it is burning up. 
(Shuts the door of the stove and moves the rocking-chair aside.) 

Mrs. Linde. They say he carries on various kinds of 
business. 

Nora. Really! Perhaps he does; I don’t know anything 
about it. But don’t let us think of business; it is so tiresome. 

Doctor Rank (comes out of HELMER’S study. Before he shuts 
the door he calls to him). No, my dear fellow, I won’t disturb 
you; I would rather go in to your wife for a little while. 
(Shuis the door and sees Mrs. LINDE.) I beg your pardon; Iam 
afraid I am disturbing you too. 

Nora. No, not at all. (Introducing him). Doctor Rank, 
Mrs. Linde. 

Rank. I have often heard Mrs. Linde’s name mentioned 
here. I think I passed you on the stairs when I arrived, Mrs. 
Linde? 

Mrs. Linde. Yes, I go up very slowly; I can’t manage 
stairs well. - = te 

Rank. Ah!! some slight internal weakncceey ei a eet 

Mrs. Linde. No, the fact is I have been overworking myself.~%, “e" 

Rank. Nothing more than that? Then I suppose you have’> ~ “ 
come to town to amuse yourself with our entertainments? “4 


Mrs. Linde. I have come to look for work. SINR: 
Rank. Is that a good cure for overwork? pti 


Mrs. Linde. One must live, Doctor Rank. 
Rank. Yes, the general opinion seems to be that it is 
necessary. 
_ Nora. Look here, Doctor Rank—you know you want to 
live. 
B44 


N. 
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Rank. Certainly. However wretched I may feel, I want 
to prolong the agony as long as possible. All my patients are 
like that. And so are those who are morally diseased; one of 
them, and a bad case too, is at this very moment with 
Helmer— 

Mrs. Linde (sadly). Ah! 

Nora. Whom do you mean? 

Rank. A lawyer_of the name of Krogstad, a fellow you 
don’t know at all. He suffers from a diseased moral character, 
Mrs. Helmer; but even he began talking of its being highly 
important that he should ea 

Nora. Did he? What did he want to speak to Torvald 
about P 

Rank. I have no idea; I only heard that it was something 
about the Bank. 

Nora. I didn’t know this—what’s his name—Krogstad 
had anything to do with the Bank. 

Rank. Yes, he has some sort of appointment there. (To 
Mrs. LinpE.) I don’t know whether you find also in your 
part of the world that there are certain people who go zealously 
snuffing about to smell out moral corruption, and, as soon as 
they have found some, put the person concerned into some 
lucrative position where they can keep their eye on him. 
Healthy natures are left out in the cold. 

Mrs. Linde. Still I think the sick are those who most need 
taking care of. 

Rank (shrugging his shoulders). Yes, there you are. That 
is the sentiment that is turning Society into a sick-house. 

(Nora, who has been absorbed in her thoughts, breaks out 

into smothered laughter and claps her hands.) 

Rank. Why do you laugh at that? Have you any notion 
what Society really is? 

Nora. What do I care about tiresome Society? I am 
laughing at something quite different, something extremely 
amusing. Tell me, Doctor Rank, are all the people who are 
employed in the Bank dependent on Torvald now? 

Rank. Is that what you find so extremely amusing? 

Nora (smiling and humming). That’s my affair! (Walking 
about the room.) \ It’s perfectly glorious to think that we have 
—that Torvald has so much power over so many people. 
(Takes the packet from her pocket.) Doctor Rank, what do yow 
say to a macaroon?P 
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. Rank. What, macaroons? I thought they were forbidden 
ere. 

Nora. Yes, but these are some Christine gave me. 

Mrs. Linde. What! I1p— 

Nora. Oh, well, don’t be alarmed! You couldn’t know 
that Torvald had forbidden them. I must tell you that he is 
afraid they will spoil my teeth. But, bah!—once in a way— 
That’s so, isn’t it, Doctor Rank? By your leave! (Puts a 

eae into his mouth.) You must have one too, Christine. 

And I shall have one, just a little one—or at most two. 
(Walking about.) I am tremendously happy. There is just 
one thing in the world now that I should dearly love to do. 

Rank. Well, what is that? 

Nora. It’s something I should dearly love to say, if Torvald 
could hear me. 

Rank. Well, why can’t you say it? 

Nora. No, I daren’t; it’s so shocking. 

Mrs. Linde. Shocking? 

Rank. Well, I should not advise you to say it. Still, with 
us you might. What is it you would so much like to say if 
Torvald could hear you? 

Neral Lstould just love to say—Well, I’m damned! \ 

Rank. Are you mad? 

Mrs. Linde. Nora, dear—! 

Rank. Say it, here he is! 

Nora (hiding the packet). Hush! Hush! Hush! (HELMER 
comes out of his room, with his coat over his arm and his hat in 
his hand.) 

Nora. Well, Torvald dear, have you got rid of him? 

Helmer. Yes, he has just gone. 

Nora. Let me introduce you—this is Christine, who has 
come to town. 

Helmer. Christine—? Excuse me, but I don’t know— 

Nora. Mrs. Linde, dear; Christine Linde. 

Helmer. Of course. A school friend of my wife’s, I presume? 

Mrs. Linde. Yes, we have known each other since 
then. 

Nora. And just think, she has taken a long journey in 
order to see you. 

Helmer. What do you mean? 
| Mrs. Linde. No, really, I— ; 
| Nora. Christine is tremendously clever at book-keeping, 


Clow hav AN, Wer ton ‘tg wl ow OEe PoP watery As 


20 A DOLL’S HOUSE [AcT I. 


and she is frightfully anxious to work under some clever man, 
so as to perfect herself— 

Helmer. Very sensible, Mrs. Linde. 

Nora. And when she heard you had been appointed 
manager of the Bank—the news was telegraphed, you know 
—she travelled here as quick as she could. Torvald, Iam sure 
you will be able to do something for Christine, for my sake, 
won’t you? 

Helmer. Well, it is not altogether impossible. I presume 
you are a widow, Mrs. Linde? 

Mrs. Linde. Yes. 

Helmer. And have had some experience of book-keeping ? 

Mrs. Linde. Yes, a fair amount. 

Helmer. Ah! well, it’s very likely I may be able to find 
something for you— 

Nora (clapping her hands). What did I tell you? What did 
I tell you? 

Helmer. You have just come at a fortunate moment, Mrs. 
Linde. 

Mrs. Linde. How am I to thank you? 

Helmer. There is no need. (Puts on his coat.) But to-day 
you must excuse me— 

Rank. Wait a minute; I will come with you. (Brings his 
fur coat from the hall and warms it at the fire.) 

Nora. Don’t be long away, Torvald dear. 

Helmer. About an hour, not more. 

Nora. Are you going too, Christine? 

Mrs. Linde (putting on her cloak). Yes, 1 must go and look 
for a room. 

Helmer. Ob, well then, we can walk down the street 
together. 

Nora (helping her). What a pity it is we are so short of 
space here; I am afraid it is impossible for us— 

Mrs. Linde. Please don’t think of it! Good-bye, Nora 
dear, and many thanks. 

Nora. ‘Good-bye for the present. Of course you will come 
back this evening. And you too, Dr. Rank. What do you 
say? If you are well enough? Oh, you must be! Wrap 
yourself up well. (They go to the door all talking together. 
Children’s voices are heard on the staircase.) 

Nora. There they are! There they are! (She runs to open 
the door. The NURSE comes in with the children.) Come in! 
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Come in! (Stoops and kisses them.) Oh, you sweet blessings! 
Look at them, Christine! Aren’t they darlings? 

Rank. Don’t let us stand here in the draught. 

Helmer.Come along, Mrs. Linde; the place will only 
be bearable for a mother now! 

(Rank, HELMER, and Mrs. LINDE go downstairs. The NuRSE 

comes forward with the children ; Nora shuts the hall door.) Den 

Nora. How fresh and well you look! Such red cheeks!— ¢1e 
like apples and roses. (The children all talk at once while she gr’ 
speaks to them.) Have you had great fun? That’s splendid! ye 
What, you pulled both Emmy and Bob along on the sledge? © a 
—both at once?—that was good. You area clever boy, Ivar. 
Let me take her for a little, Anne. My sweet little baby doll! 
(Takes the baby from the Map and dances it up and down.) 
Yes, yes, mother will dance with Bob too. What! Have 
you been snowballing? I wish I had been there too! No, 
no, I will take their things off, Anne; please let me do it, 
it is such fun. Go in now, you look half frozen. There is 
some hot coffee for you on the stove. 

(The Nurse goes into the room on the left. Nora takes off 
the children’s things and throws them about, while they all 
talk to her at once.) 

Nora. Really! Did a big dog run after you? But it didn’t 
bite you? No, dogs don’t bite nice little dolly children. You 
mustn’t look at the parcels, Ivar. What are they? Ah, I 
daresay you would like to know. No, no—it’s something 
nasty! Come, let us have a game! What shall we play at? 
Hide and Seek? Yes, we’ll play Hide and Seek. Bob shall 
hide first. Must I hide? Very well, I'll hide first. (She and 
the children laugh and shout, and romp in and out of the room ; 
at last Nora hides under the table, the children rush in and out 
for her, but do not see her; they hear her smothered laughter, 
run to the table, lift up the cloth and find her. Shouts of laughter. 
She crawls forward and pretends to frighten them. Fresh 
laughter. Meanwhile there has been a knock at the hall door, 
but none of them has noticed tt. The door ts half opened, and 
Krocstap appears. He waits a little ; the game goes on.) 

Krogstad. Excuse me, Mrs. Helmer. 

Nora (with a stifled cry, turns round and gets up on to her 
knees). Ah! what do you want? 

Krogstad. Excuse me, the outer door was ajar; I suppose 
someone forgot to shut it. 
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a N. Nora (rising). My husband is out, Mr. Krogstad. 

Krogstad. I know that. 

Nora. What do you want here, then? 

Krogstad. A word with you. 

Nora. With me?— (To the children, gently. ) Go in to 
nurse.. What? ‘No, the strange man won’t do mother any 
harm. )When he has gone we will have another game. (She 
takes the children into the room on the left, and shuts the door 
after them.) You want to speak to me? 

Krogstad. Yes, I do. 

Nora. To-day? It is not the first of the month yet. 

Krogstad. No, it is Christmas Eve, and it will depend on 
yourself what sort of a Christmas you will spend. 

Nora. What do you mean? ‘To-day it is absolutely 
impossible for me— 

Krogstad. We won’t talk about that till later on. This 
is something different. I presume you can give me a moment? 

Nora. Yes—yes, I can—although— 

Krogstad. Good. I was in Olsen’s Restaurant and saw 
your husband going down the street— 

Nora. Yes? 

Krogstad. With a lady. 

Nora. What then? 

Krogstad. May I make so bold as to ask if it was a Mrs. 
Linde? . 

Nora. It was. 

Krogstad. Just arrived in town? 

Nora. Yes, to-day. 

Krogstad. She is a great friend of yours, isn’t she? 

Nora. She is. But I don’t see— 

Krogstad. I knew her too, once upon a time. 

Nora. I am aware of that. 

Kyrogstad. Are you? So you know all about it; I thought 
as much. Then I can ask you, without beating about the 
bush—is Mrs. Linde to have an appointment in the Bank? 

Nora. What right have you to question me, Mr. Krogstad ? 
—You, one of my husband’s subordinates! But since you 
ask, you shall know. Yes, Mrs. Linde 7s to have an appoint- 
ment. And it was I who pleaded her cause, Mr. Krogstad, 
let me tell you that. 

Krogsiad. I was right in what I thought, then. 

Nora (walking up and down the stage). Sometimes one has 
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a tiny little bit of influence, I should hope. Because one is 
a woman, it does not necessarily follow that—. When any- 
one is in a subordinate position, Mr. Krogstad, they should 
really be careful to avoid offending anyone who—who— 

. Krogstad. [Who has influence? 

Nora. Exactly. 

Krogstad (Ghani his tone). Mrs. Helmer, you will be so 
good as to use your influence on my behalf. 

Nora. What? What do you mean? 

Krogstad. You will be so kind as to see that I am allowed 
to keep my subordinate position in the Bank. 

Nora. What do you mean by that? Who proposes to 
take your post away from you? 

Krogstad. Oh, there is no necessity to keep up the pretence 
of ignorance. I can quite understand that your friend is not 
very anxious to expose herself to the chance of rubbing 
shoulders with me; and I quite understand, too, whom I 
have to thank for being turned off. 

Nora. But I assure you— 

Krogstad. Very likely; but, to come to the point, the 
time has come when I should advise you to use your influence 
to prevent that. 

Nora. But, Mr. Krogstad, I have no influence. 

Krogstad. Haven’t you? I thought you said yourself 
just now— 

Nora. Naturally I did not mean you to put that con- 
struction on it. I! What should make you think I have 
any influence of that kind with my husband? 

Krogstad. Oh, I have known your husband from our) i 
student days. I don’t suppose he is any more unassailable | 
than other husbands. 

{Nora. If you speak pio of my husband, I shall ? 
turn you out of the house. 

Krogstad. You are bold, Mrs. Helmer. 

Nora. I am not afraid of you any longer. As soon as the N Fe 
New Year comes, J shall in a very short time be free of the °*” 
whole thing. 

Krogstad (controlling himself). Listen to me, Mrs. Helmer. 
If necessary, I am prepared to fight for my small post in 
the Bank as if I were fighting for my life. 

Nora. So it seems. 

Krogstad. It is not only for the sake of the money; indeed, 
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that weighs least with me in the matter. There is another 
reason—well, I may as well tell you. My position is this. 
I daresay you know, like everybody else, that once, many 
years ago, I was guilty of an indiscretion. 

Nora. I think I have heard something of the kind. 

[ Krogstad. The matter never came into court; but every 
way seemed to be closed to me after that. So . took to the 
business that you know of. I had to do something; and, 
honestly, I don’t think I’ve been one of the worst. But now 
I must cut myself free from all that. My sons are growing 
up; for their sake I must try and win back as much respect 
as I can in the town. This post in the Bank was like the 
first step up for me—and now your husband is going to kick 
me downstairs again into the mud.) 

Nora. But you must believe me, Mr. Krogstad; it is not 
in my power to help you at all. 

Krogstad. Then it is because you haven’t the will; but 
I have means to compel you. 

Nora. You don’t mean that you will tell my husband 
that I owe you money? 

Krogstad. Hm!—suppose I were to tell him? 

Nora. It would be perfectly infamous of you. (Sobbing.) 
To think of his learning my secret, which has been my joy 
and pride, in such an ugly, clumsy way—that he should 
learn it from you! And it would put me in a horribly 
disagreeable position— 

Krogstad. Only disagreeable? 

Nora (impetuously). Well, do it, then!—and it. will be 
the worse for you. My husband will see for himself what a 
blackguard you are, and you certainly won’t keep your post 
then. 

Krogstad. I asked you if it was only a disagreeable scene 
at home that you were afraid of? 

Nora. If my husband does get to know of it, of course 
he will at once pay you what is still owing, and we shall 
have nothing more to do with you. 

Krogstad (coming a step nearer). Listen to me, Mrs. Helmer. 
Either you have a very bad memory or you know very little 
of business. I shall be obliged to remind you of a few details. 

Nora. What do you mean? 

Krogstad. When your husband was ill, you came to me 
to borrow two hundred and fifty pounds. 
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Nora. I didn’t know anyone else to go to. 
Krogstad. I promised to get you that amount— 
Nora. Yes, and you did so. 
iy Krogstad. I promised to get you that amount, on certain 
onditions. Your mind was so taken up with your husband’s 
illness, and you were so anxious to get the money for your 
journey, that you seem to have paid no attention to the 
conditions of our bargain. Therefore it will not be amiss 
if I remind you of them. Now, I promised to get the money 
on the security of a bond which I drew up. 


Nora. Yes, and which I signed. The Re 


Krogstad. Good. But below your signature there were a 
few lines constituting your father a surety for the money; 
those lines your father should have signed. 

Nora. Should? He did sign them. 

Krogstad. I had left the date blank; that is to say, your 
father should himself have inserted the date on which he 
signed the paper. Do you remember that? 

Nora. Yes, I think I remember— 

Krogstad. Then I gave you the bond to send by post to 
your father. Is that not so? 

Nora. Yes. 

Krogstad. And you naturally did so at once, because five 
or six days afterwards you brought me the bond with your 
father’s signature. And then I gave you the money. 

Nora. Well, haven’t I been paying it off regularly? 

Krogstad. Fairly so, yes. But—to come back to the matter 
in hand—that must have been a very trying time for you, 
Mrs. Helmer? 

Nora. It was, indeed. 

._ Krogstad. Your father was very ill, wasn’t he? 

Nora. He was very near his end. 

Krogstad. And died soon afterwards? 

Nora. Yes. 

Krogstad. Tell me, Mrs. Helmer, can you by any chance 
remember what day your father died?—on what day of the 
month, I mean. 

Nora. Papa died on the 29th of September. 

Krogstad. That is correct; I have ascertained it for myself. 
And, as that is so, there is a discrepancy (taking a paper from 
his pocket) which I cannot account for. 

Nora. What discrepancy? I don’t know— 
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Krogstad. The discrepancy consists, Mrs. Helmer, in the 
fact that your father signed this bond three days after his 
death. 

Nora. What do you mean? I don’t understand— 

Krogstad. Your father died on the 29th of September. 
But, look here; your father has dated his signature the 
and of October. It is a discrepancy, isn’t it? (NoRA is 
silent.) Can you explain it to me? (Nora is still silent.) 
It is a remarkable thing, too, that the words “2nd of 
October,”’ as well as the year, are not written in your father’s 
handwriting but in one that I think I know. Well, of course 
it can be explained; your father may have forgotten to 
date his signature, and someone else may have dated it 
haphazard before they knew of his death. There is no harm 
in that. It all depends on the signature of the name; and 
that is genuine, I suppose, Mrs. Helmer? It was your father 
himself who signed his name here? 

| | Nora (after a short pause, throws her head up and looks 
|. | defiantly at him). No, it was not. It was I that wrote papa’s 
army name. 

ok Krogstad. Are you aware that is a dangerous confession? 
ae“ Nora.{In what way? You shall have your money soon. 

Krogstad. Let me ask you a question; why did you not 
send the paper to your father? 

Nora. It was impossible; papa was so ill. If I had asked 
him for his signature, I should have had to tell him what the 
money was to be used for; and when he was so ill himself 
I couldn’t tell him that my husband’s life was in danger— 
it was impossible. 

Krogstad. It would have been better for you if you had 
given up your tnip abroad. 

Nora. No, that was impossible. That trip was to save 
my husband’s life; I couldn’t give that up. 

{~ Krogstad. But did it never occur to you that you were 
committing a fraud on me? 
| Nora. I couldn’t take that into account; I didn’t trouble 
| myself about you at all. I couldn’t bear you, because you 
} put so many heartless difficulties in my way, although you 
| knew what a dangerous condition my husband was in. 
~~ Krogstad. Mrs. Helmer, you evidently do not realise 
clearly what it is that you have been guilty of. But I can 
K assure you that my one false step, which lost me all my 
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reputation, ° was nothing more or nothing worse than what 
you have done. 

Nora. You? \Do you ask me to believe that you were) p, 
brave enough to run a risk to save your wife’s life a 

Krogstad. The law cares nothing about nae 

Nora. Then it must be a very foolish law. 

_ Krogstad. Foolish or not, it is the law by which you will 

judged, if I produce this paper in court. 

Nora. I don’t believe it. Is a daughter not to be allowed 
to spare her dying father anxiety and care? Is a wife not 
to be allowed to save her husband’s life? I don’t know much 
about law; but I am certain that there must be laws per- 
mitting such things as that. Have you no knowledge of such 
laws—you who are a_lawyer? You must be a very poor 
lawyer, Mr. Krogstad. 

Krogstad. Maybe. But matters of businéss—such business 
as you and I have had together—do you think I don’t 
understand that? Very well. Do as you please. But let 
me tell you this—if I lose my position a second time, you shall 
lose yours with me. (He bows, and goes out through the hall.) 

Nora (appears buried in thought for a short time, then tosses 
her head). Nonsense! Trying to frighten me like that!— 
I am not so silly as he thinks. (Begins to busy herself putting 
the children’s things in order.) And yet—? No, it’s impossible! 
I did it for love’s sake. 

The Children {in the doorway on the left). Mother, the 
stranger man has gone out through the gate. 

Nora. Yes, dears, I know. But, don’t tell anyone about 
the stranger man. Do you hear? Not even papa. 

Children. No, mother; but will you come and play again? 

Nora. No, no,—not now. 

Children. ‘But, mother, you promised us. / 

Nora. Yes, but I can’t now. Run away in; I have such a 
lot to do. Run away in, my sweet little darlings. (She gets 
them into the room by degrees and shuts the door on them ; then 
sits down on the sofa, takes up a piece of needlework and sews 
a few stitches, but soon stops.) No! (Throws down the work, 
gets up, goes to the hall door and calls out.) Helen! bring the 
Tree in. (Goes to the table on the left, opens a drawer, and stops 
again.) No, no! it is quite impossible! 

Maid (coming in with the Tree). Where shall I put it, 
ma’am? 
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Nora. Here, in the middle of the floor. 

Maid. Shall I get you anything else? 

Nora. No, thank you. I have all I want. [Exit Marp. 

Nora (begins dressing the tree). A candle here—and flowers 
here—. The horrible man! It’s all nonsense—there’s nothing 
wrong. The Tree shall be splendid! I will do everything I can 
think of to please you, Torvald!—I will sing for you, dance 
for you—(HELMER comes in with some papers under his arm.) 
Oh! are you back already? 

Helmer. Yes. Has any one been here? 

Nora. Here? No. 

Helmer. That is strange. I saw Krogstad going out of the 

ate. 
i Nora. Did you? Oh yes, I forgot, Krogstad was here for a 
moment. 

Helmer. Nora, I can see from your manner that he has been 
here begging you to say a good word for him. 

Nora. Yes. 

Helmer. And you were to appear to do it of your own 
accord; you were to conceal from me the fact of his having 
been here; didn’t he beg that of you too? 

_ Nora. Yes, Torvald, but— 

Helmer. Nora, Nora, and you would be a party to that 
sort of thing? To have any talk with a man like that, and 
give him any sort of promise? And to tell me a lie into the 
bargain? 

Nora. A lie—? 

Helmer. Didn’t you tell me no one had been here? (Shakes 
his finger at her.) My little song-bird must never do that 
again. in song-bird must havea clean beak to chirp with—no 
false notes! (Puts his arm round her waist.) That is so, isn’t 
it? Yes, Iam sure it is. (Lets her go.) We will say no more 
about it. (Sits down by the stove.) How warm and snug it is 
here! (Turns over his papers.) 

Nora (after a short pause, during which she busies herself 
with the Christmas Tree.) Torvald! 

Helmer. Yes. 

Nora. I am looking forward tremendously to the fancy- 
dress ball at the Stenborgs’ the day after to-morrow. 

Helmer. And I am tremendously curious to see what you 
are going to surprise me with. 

Nora. It was very silly of me to want to do that. 
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Helmer. What do you mean? 

Nora. I can’t hit upon anything that will do;{ everythi - 
I think of seems so silly and eae, ; f ee IN ae 

Helmer. Does my little Nora acknowledge that at last? ) 

Nora (standing behind his chair with her arms on the back 
of it). Are you very busy, Torvald? 

Helmer. Well— 

Nora. What are all those papers? 

Helmer. Bank business. 

Nora. Already? 

Helmer. I have got authority from the retiring manager 
to undertake the necessary changes in the staff and in the 
rearrangement of the work; and I must make use of the 
Christmas week for that, so as to have everything in order 
for the new year. 

Nora. Then that was why this poor Krogstad— 

Helmer. Hm! 

Nora (leans agatnst the back of his chair and strokes his hair). 

If you hadn’t been so busy I should have asked you a tre- 
mendously big favour, Torvald. 

Helmer. What is that? Tell me. 

Nora. There is no one has such good taste as you. And I 
do so want to look nice at the fancy-dress ball. Torvald, 
couldn’t you take me in hand and decide what I shall go as, 
and-what sort of a dress I shall wear? 

Jifelmer. Aha! so my obstinate little woman is obliged to , | 
get someone to come to her rescue? I 

Nora. Yes, Torvald, I can’t get along a bit without your 
help. 

Helmer. Very well, I will think it over, we shall manage to 
hit upon something. 

Nora. That is nice of you. (Goes to the Christmas Tree. A 
short pause.) How pretty the red flowers look—. But, tell 
me, was it really something very bad that this Krogstad was 
guilty of? 

Helmer. He forged someone’s name. Have you any idea 
what that means? 

Nora. Isn’t it possible that he was driven to do it by 
necessity ? 

Helmer. ves; or, as in so many cases, by imprudence. I } 
am not so heartless as to condemn a man altogether because [~ ° 
of a single false step of that kind?) 
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Nora. No, you wouldn’t, would you, Torvald? 

Helmer..Many.aman has been able to retrieve his character, 
if he has openly confessed his fault and taken his punishment. 

Nora. Punishment—? 

Helmer. But Krogstad did nothing of that sort; he got 
himself out of it by a cunning trick, and that is why he has 
gone under altogether. 

Nora. But do you think it would—? 

Helmer. Just think how.a guilty man like that has to lie 
and play the hypocrite with every one, how he has to wear 
a_mask in ‘the presence of those near and dear to him, even 
before h his own wife and c children. And about the children— 
that is the most terrible p: part t of it all, Nora. 

Feghlad How? 

; Helmer. Because such an atmosphere of lies. infects and 

bee poten the whole life of a home. Each breath the children 
take in such a house is full of the germs of evil. 

~ Nora (coming nearer him). Are you sure of that? 

ar) | Helmer. My dear, I have often seen it in the course of my 
life as a lawyer. Almost everyone who has gone to the bad 
(early i in life has had a deceitful mother. 

“Nora. Why do you only say—mother ? 

Helmer.{ It seems most commonly to be the mother’s influ- 
ence, though naturally a bad father’s would have the same 
result,] Every lawyer is familiar with the fact. This Krogstad, 
now, has been persistently. poisoning. his.own children with 
lies and dissimulation; that is why I say he has lost all moral 
character. (Holds out his hands to her.) That is why my 
sweet little Nora must promise me not to plead his cause. 
Give me your hand on it. Come, come, what is this? Give 
me your hand. There now, that’s settled. I assure you it 
would be quite impossible for me to work with him; I literally 
feel physically ill when I am in the company of such people. 

Nora (takes her hand out of his and goes to the opposite side 
of the Christmas Tree). How hot it is in here; and I have such 
a lot to do. 

Helmer (getting up and putting his papers in order). Yes, and 
I must try and read through some of these before dinner; and 
I must think about your costume, too. And it is just possible 
I may have something ready in gold paper to hang up on the 
Tree. (Puts his hand on her head.) My precious little singing- 
bird! (He goes into his room and shuts the door after him.) 
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_ Nora (after a pause, whispers). No, no—it isn’t true. It’s 
impossible; it must be impossible. 

(The Nurse opens the door on the left.) 

Nurse. The little ones are begging so hard to be allowed 
to come in to mamma. 

Nora. No, no, no! Don’t let them come in to me! You 
stay with them, Anne. 

Nurse. Very well, ma’am. (Shuts the door.) 

Nora (pale with terror). Deprave my little children? 
Poison my home? (A short pause. Then she tosses her head.) 
It’s not true. It can’t possibly be true. 


ACT II 


(THE SAME SCENE.—The Christmas Tree ts in the corner by 
the piano, stripped of its ornaments and with burnt-down candle- 
ends on its dishevelled branches. Nora’s cloak and hat are 
lying on the sofa. She is alone in the room, walking about 
uneasily. She stops by the sofa and takes up her cloak.) 


Nora (drops her cloak). Someone is coming now! (Goes 
to the door and listens.) No—it is no one. Of course, no one 
will come to-day, Christmas Day—nor to-morrow either. 
But, perhaps—(opens the door and looks out). No, nothing in 
the letter-box; it is quite empty. (Comes forward.) What 
rubbish! of course he can’t be in earnest about it. Such a 
thing couldn’t happen; it is impossible—I have three little 
children. N— gtiwe 

(Enter the Nurse from the room on the left, carrying a big 

cardboard box.) 

Nurse. At last I have found the box with the fancy dress. 

Nora. Thanks; put it on the table. 

Nurse (doing so). But it is very much in want of mending. 

Nora. I should like to tear it into a hundred thousand 
pieces. 

Nurse. What an idea! It can easily be put in order—just 
a little patience. 

Nora. Yes, I will go and get Mrs. Linde to come and help 
me with it. 

Nurse. What, out again? In this horrible weather? You 
will catch cold, ma’am, and make yourself ill. 
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Nora. Well, worse than that might happen. How are the ~ 
children ? , 

Nurse. The poor little souls are playing with their 
Christmas presents, but— 

Nora. Do they ask much for me? 

Nurse. You see, they are so accustomed to have their 
mamma with them. 

Nora. Yes, but, nurse, I shall not be able to be so much 
with them now as I was before. 

Nurse. Oh well, young children easily get accustomed to 
anything. 

Nora. Do you think so? Do you think they would forget 
their mother if she went away altogether? 

Nurse. Good heavens !—went away altogether? 

Nora. Nurse, I want you to tell me something I have 
often wondered about—how could you have the heart to 
put your own child out among strangers ? 
~ Nurse. I was obliged to, if I wanted to be little Nora’s 
nurse. 

Nora. Yes, but how could you be willing to do it? 

Nurse, What, when I was going to get such a good place 
by it? {A poor girl who has got into trouble should be glad 
to. Besides, that wicked man didn’t do a single thing for me. 

Nora. But I suppose your daughter has quite forgotten 
you. 

Nurse. No, indeed she hasn’t. She wrote to me when she 
was confirmed, and when she was married. 

Nora (putting her arms round her neck). Dear old Anne, 
you were a good mother to me when I was little. 

Nurse. Little Nora, poor dear, had no other mother but me. 

Nora. And if my little ones had no other mother, I am 


~~ .-sure you would— What nonsense I am talking! (Opens the 


box.) Goin to them. Now I must—. You will see to-morrow 
how charming I shall look. 

Nurse. Iam sure there will be no one at the ball so charm- 
ing as you, ma’am. (Goes into the room on the left.) 

Nora (begins to unpack the box, but soon pushes it away 
from her). If only I dared go out. If only no one would 
come. If only I could be sure nothing would happen here 
in the meantime. Stuff and nonsense! No one will come. 
Only I mustn’t think about it. I will brush my muff. What 
lovely, lovely gloves! Out of my thoughts, out of my 
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thoughts! One, two, three, four, five, six— (Screams.) Ah! 
there is someone coming—. (Makes a movement towards the 
door, but stands trresolute.) 

(Enter Mrs. LinpE from the hall, where she has taken off 

her cloak and hat.) 

Nora. Oh, it’s you, Christine. There is no one else out 
there, is there? How good of you to come! 

Mrs. Linde. I heard you were up asking for me. 

Nora. Yes, I was passing by. As a matter of fact, it is 
something you could help me with. Let us sit down here 
on the sofa. Look here. To-morrow evening there is to be 
a fancy-dress ball at the Stenborgs’, who live above us; 
and Torvald wants me to go as a Neapolitan fisher-girl, and 
dance the Tarantella that I learnt at Capri. 

Mrs. Linde. I see; you are going to keep up the character. 

Nora. Yes, Torvald wants me to. Look, here is the dress; 
Torvald had it made for me there, but now it is all so torn, 
and I haven’t any idea— 

Mrs. Linde. We will easily put that right. It is only some 
of the trimming come unsewn here and there. Needle and 
thread? Now then, that’s all we want. 

Nora. It ts nice of you. 

Mrs. Linde (sewing). So you are going to be dressed up 
to-morrow, Nora. I will tell you what—I shall come in for 
a moment and see you in your fine feathers. But I have 
completely forgotten to thank you for a delightful evening 
yesterday. 

Nora (gets up, and crosses the stage). Well, I don’t think 
yesterday was as pleasant as usual. You ought to have come 
to town a little earlier, Christine. Certainly Torvald does 
understand how to make a house dainty and attractive. 

Mrs. Linde. And so do you, it seems to me; you are not 
your father’s daughter for nothing. But tell me, is Doctor 
Rank always as depressed as he was yesterday? 

Nora. No; yesterday it was very noticeable. I must tell 
you that he suffers from a very dangerous disease. He has py) 
consumption of the spine, poor creature. { His father was a/\* 
horrible man who committed all sorts of excesses; and OE ere 
is why his son was sickly from childhood, do you understand P) VD 

Mrs. Linde (dropping her sewing). But, my dearest Nora, 
how do you know anything about such things? 

Nora (walking about). Pooh! When you have three 
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children, you get visits now and then from—from married 
women, who know something of medical matters, and they 
talk about one thing and another. 

Mrs. Linde (goes on sewing. A short silence). Does Doctor 
Rank come here every day? 

Nora. Every day regularly. He is Torvald’s most intimate 
friend, and a great friend of mine too. He is just like one 
of the family. 

Mrs. Linde. But tell me this—is he perfectly sincere? 
I mean, isn’t he the kind of man that is very anxious to 
make himself agreeable? 

Nora. Not in the least. What makes you think that? 

Mrs. Linde. When you introduced him to me yesterday, 
he declared he had often heard my name mentioned in this 
house; but afterwards I noticed that your husband hadn’t 
the slightest idea who I was. So how could Doctor Rank—? 

Nora. That is quite right, Christine. Torvald is so absurdly 
fond of me that he wants me absolutely to himself, as he says. 
At first he used to seem almost jealous if I mentioned any of 
the dear folk at home, so naturally I gave up doing so. But 
I often talk about such things with Doctor Rank, because he 
likes hearing about them. | 

Mrs. Linde. Listen to me, Nora. You are still very like a 
child in many things, and I am older than you in many 
ways and have a little more experience. Let me tell you 
this—you ought to make an end of it with Doctor Rank. 

Nora. What ought I to make an end of? 

Mrs. Linde. Of two things, I think. Yesterday you talked 
some nonsense about a rich admirer who was to leave you 
money— 

Nora. An admirer who doesn’t exist, unfortunately! But 
what then? 

Mrs. Linde. Is Doctor Rank a man of means? 

Nora. Yes, he is. 

Mrs. Linde. And has no one to provide for? 

Nora. No, no one; but— 

Mrs. Linde. And comes here every day? 

Nora. Yes, I told you so. 

Mrs. Linde. But how can this well-bred man beso tactless ? 

Nora, I don’t understand you at all. 

Mrs. Linde. Don’t prevaricate, Nora. Do you suppose I 
don’t guess who lent you the two hundred and fifty pounds? 
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Nora, Are you out of your senses? How can you think of 
such a thing! A friend of ours, who comes here every day! 
Do you realise what a horribly painful position that would be? 

Mrs. Linde. Then it really isn’t he? 

Nora. No, certainly not. It would never have entered into 
my head for a moment. Besides, he had no money to lend 
then; he came into his money afterwards. 

Pe Mrs. Linde. Well, I think that was lucky for you, my dear 
ora. 

Nora. No, it would never have come into my head to ask 
Foro Rank. Although I am quite sure that if I had asked 

ees : 

Mrs. Linde. But of course you won’t. 

_ Nora. Of course not. I have no reason to think it could 
possibly be necessary. But I am quite sure that if I told 
Doctor Rank— 

Mrs. Linde. Behind your husband’s back? 

Nora. I must make an end of it with the other one, and 
that will be behind his back too. I must make an end of it 
with him. 

Mrs. Linde. Yes, that is what I told you yesterday, but— 

Nora (walking up and down).(A man can put a thing like 
that straight much easier than a woman—} 

Mrs. Linde. One’s husband, yes. 

Nora. Nonsense! (Standing still.) When you pay off a 
debt you get your bond back, don’t you? 

Mrs. Linde. Yes, as a matter of course. 

Nora. And can tear it into a hundred thousand pieces, 
and burn it up—the nasty dirty paper! 

Mrs. Linde (looks hard at her, lays down her sewing and gets 
up slowly). Nora, you are concealing something from me. 

Nora. Do I look as if I were? 

Mrs. Linde. Something has happened to you since yester- 
day morning. Nora, what is it? 

Nora (going nearer to her). Christine! (Listens.) Hush! 
there’s Torvald come home. Do you mind going in to the 
children for the present? Torvald can’t bear to see dress- 
making going on. Let Anne help you. 

Mrs. Linde (gathering some of the things together). Certainly 
—but I am not going away from here till we have had it out 
with oneanother. (She goes into the room on the left, as HELMER 
comes in from the hall.) 
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Nora (going up to HELMER). I have wanted you so much, 
Torvald dear. 

Helmer. Was that the dressmaker ? 

Nora. No, it was Christine; she is helping me to put my 
dress in order. You will see I shall look quite smart. 

Helmer. Wasn't that a happy thought of mine, now? 

Nora. Splendid! But don’t you think it is nice of me, too, 
to do as you wish? 

Helmer. Nice?—because you do as your husband wishes? 
Well, well, you little rogue, I am sure you did not mean it in 
that way. But I am not going to disturb you; you will want 
to be trying on your dress, I expect. 

Nora. I suppose you are going to work. 

Helmer. Yes. (Shows her a bundle of papers.) Look at 
that. Ihave just been into the bank. (Turns to go into his 
room.) 

Nora. Torvald. 

Helmer. Yes. 

Nora. If your little squirrel were to ask you for something 
very, very prettily—? 

Helmer. What then? 

Nora. Would you do it? 

Helmer. I should like to hear what it is, first. 

Nora ae squirrel would run about and J all her tricks 
if you would be nice, and do what she wants. ' 

Helmer. Speak plainly. 

Nora. Your skylark would chirp about in every room, with 
her song rising and falling— 

Helmer. Well, my skylark does that anyhow. 

Nora. I would play the fairy and dance for you in the 
moonlight, Torvald. 

Helmer. Nora—you surely don’t mean that request you 
made to me this morning? 

Nora (going near him). Yes, Torvald, I beg you so 
earnestly — 

Helmer. Have you really the courage to open up that 
question again? 

Nora. Yes, dear, you must do as I ask; you must let 
Krogstad keep his post in the bank. 

Helmer. My dear Nora, it is his post that I have arranged 
Mrs. Linde shall have. 

Nora. Yes, you have been awfully kind about that; but 
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you could just as well dismiss some other clerk instead of 
Krogstad. j 

Helmer. This is simply incredible obstinacy! Because you 
chose to give him a thoughtless promise that you would speak 
for him, I am expected to— 

Nora. That isn’t the reason, Torvald. It is for your own 
sake. This fellow writes in the most scurrilous newspapers; 
you have told me so yourself. He can do you an unspeakable 
amount of harm. I am frightened to death of him— 

Helmer. Ah, I understand; it is recollections of the past 
that scare you. 

Nora. What do you mean? 

Helmer. Naturally you are thinking of your father. 

Nora. Yes—yes, of course. Just recall to your mind what 
these malicious creatures wrote in the papers about papa, and 
how horribly they slandered him. I believe they would have 
procured his dismissal if the Department had not sent you 
over to inquire into it, and if you had not been so kindly dis- 
posed and helpful to him. 

Helmer. My little Nora, there is an important difference 
between your father and me. {Your father’s reputation as a 
public official was not above suspicion. Mine is, and I hope 
it will continue to be so, as long as I hold my gen 

Nora. You never can tell what mischief these men may 
contrive. We ought to be so well off, so snug and happy here 
in our peaceful home, and have no cares—you and I and the 
children, Torvald! That is why I beg you so earnestly— 

Helmer. And it is just by interceding for him that you make 
it impossible for me to keep him. It is already known at the 
Bank that I mean to dismiss Krogstad. Is it to get about 
now that the new manager has changed his mind at his wife’s 
bidding-—— 

Nora. And what if it did? 

Helmer.\Of course !—if only this obstinate little person can 
get her way! Do you suppose I am going to make myself 
ridiculous before my whole staff, to let people think that Iam 
a man to be swayed by all sorts of outside influence? I should 
very soon feel the consequences of it, I can tell you! And 
besides, there is one thing that makes it quite impossible 
for me to have Krogstad in the Bank as long as I am 
manager. \ 

Nora. Whatever is that? 
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Helmer. His moral failings I might perhaps have over- 
looked, if necessary— 

Nora. Yes, you could—couldn’t you? 

Helmer. And I hear heis a good worker, too. But I knew 
him when we were boys.t It was one of those rash friendships 
that so often prove an incubus in after life.) I may as well tell 
‘you plainly, we were once on very intimate terms with one 

| another. But this tactless fellow lays no restraint on himself 
_ | when other people are present. On the contrary, he thinks it 
| gives him the right to adopt a familiar tone with me, and 
| every minute it is “ I say, Helmer, old fellow!” and that sort 
\of thing. I assure you it is extremely painful for me. He 
‘would make my position in the Bank intolerable. 
Nora. Torvald, I don’t believe you mean that. 
HelmereDon’t you? Why note 
-. Nora. [Because it is such a narrow-minded way of looking 
at things?) 

Helmer.’ What are you saying? Narrow-minded? Do you 
think I am narrow-minded? 

Nora. No, just the opposite, dear—and it is exactly for 
that reason. 

Helmer. It’s the same thing. You say my point of view 
is narrow-minded, so I must be so too. | Narrow-minded! 

he Z_Nery well—I must put an end to this.) (Goes to the hall door 
Hee x aes ' 
and calls.) Helen! 

Nora. What are you going to do? 

Helmer (looking among his papers). Settle it. (Enter Marp.) 
Look here; take this letter and go downstairs with it at once. 
Find a messenger and tell him to deliver it, and be quick. 
The address is on it, and here is the money. 

Maid. Very well, sir. (Exit with the letter.) 

Helmer (putting his papers together). Now then, little 
Miss Obstinate. 

Nora (breathlessly). Torvald—what was that letter? 

Helmer. Krogstad’s dismissal. 

Nora. Call her back, Torvald! There is still time. Oh 
Torvald, call her back! Do it for my sake—for your own 
sake—for the children’s sake! Do you hear me, Torvald? 
Call her back! You don’t know what that letter can bring 
upon us. 

Helmer. It’s too late. 

Nora. Yes, it’s too late. 
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Helmer. My dear Nora, I can forgive the anxiety you are 
in, although really it is an insult to me. It is, indeed. fIsn’t 
it an insult to think that I should be afraid of a starving 
quill-driver’s vengeance? ) But I forgive you nevertheless, 
because it is such eloquent witness to your great love for 
me. (Takes her in his arms.) And that is as it should be, my 
own darling Nora. Come what will, you may be sure I shall 
have both courage and strength if they be needed. You will 
see I am man enough to take everything upon myself. 

Nora (in a horror-stricken voice). What do youmean bythat? 

Helmer. Everything, I say— ; 

Nora (recovering herself). You will never have to do that. 

Helmer. That’s nght. Well, we will share it, Nora, as man 
and wife should. That is how it shall be. (Caressing her.) 
Are you content now? There! there!—not these frightened 
dove’s eyes! The whole thing is only the wildest fancy !— 
Now, you must go and play through the Tarantella and 
practise with your tambourine. I shall go into the inner 
office and shut the door, and I shall hear nothing; you can 
make as much noise as you please. (Turns back at the door.) 
And when Rank comes, tell him where he will find me. (Nods 
to her, takes his papers and goes into his room, and shuts the 
door after him.) 

Nora (bewildered with anxiety, stands as tf rooted to the spot, 
and whispers). He was capable of doing it. He will do it. 
He will do it in spite of everything.—No, not that! Never, 
never! Anything rather than that! Oh, for some help, some 
way out of it! (The door-bell rings.) Doctor Rank! Anything 
rather than that—anything, whatever it is! (She puts her 
hands over her face, pulls herself together, goes to the door and 
opens it. RANxK ts standing without, hanging up his coat. 
During the following dialogue it begins to grow dark.) 

Nora. Good-day, Doctor Rank. I knew your ring. But 
you mustn’t go in to Torvald now; I think he is busy with 
something. 

Rank. And you? 

Nora (brings him in and shuts the door after him). Oh, you 
know very well I always have time for you. 

Rank. Thank you. I shall make use of as much of it as 
I can. 

Nora. What do you mean by that? As much of it as 
you can? 
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Rank. Well, does that alarm you? 

Nora. It was such a strange way of putting it. Is anything 
likely to happen? 

Rank. Nothing but what I have long been prepared for. 
But I certainly didn’t expect it to happen so soon. 

Nora (gripping him by the arm). What have you found 
out? Doctor Rank, you must tell me. 

Rank (sitting down by the stove). It is all up with me. And 
it can’t be helped. 

Nora (with a sigh of relief). Is it about yourself? 

Rank. Who else? It is no use lying to one’s self. I am the 

/—. most wretched of all my patients, Mrs. Helmer. Lately I 
ott - have been taking stock of my internal economy. Bankrupt! 
te Probably within a month I shall lie rotting in the churchyard.) 

Nora. What an ugly thing to say! 

Rank. The thing itself is cursedly ugly, and the worst of 
it is that I shall have to face so much more that is ugly 
before that. I shall only make one more examination of 
myself; when I have done that, I shall know pretty certainly 
when it will be that the horrors of dissolution will begin. 
There is something I want to tell you. Helmer’s refined 
nature gives him an unconquerable disgust at everything 
that is ugly; I won’t have him in my sick-room. 

Nora. Oh, but, Doctor Rank— 

Rank. I won’t have him there. Not on any account. I 
bar my door to him. As soon as I am quite certain that the 
worst has come, I shall send you my card with a black cross on 
it, and then you will know that the loathsome end has begun. 

Nora. You are quite absurd to-day. And I wanted you 
so much to be in a really good humour. 

Rank. With death stalking beside me >To have to pay 
this penalty for another man’s sin!\ Is there any justice in 

Wy that? And in every single family, in one way or another, 
~ some such inexorable retribution is being exacted— 

Nora (putting her hands over her ears). Rubbish! Do talk 
of something cheerful. 

~— Rank. Oh, it’s a mere laughing matter, the whole thing. 
My poor innocent spine has to suffer for my father’s youthful 
amusements.) 

Nora (sitting at the table on the left). I suppose you mean 
that he was too partial to asparagus and paté de foie gras, 
don’t you? 
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Rank. Yes, and to truffles. 

Nora. Truffles, yes. And oysters too, I suppose? 

Rank. Oysters, of course, that goes without saying. 

Nora. And heaps of port and champagne. It is sad that 
all these nice things should take their revenge on our bones. 

Rank. Especially that they should revenge themselves on 
the unlucky bones of those who have not had the satisfaction 
of enjoying them. 

Nora. Yes, that’s the saddest part of it all. 

Rank (with a searching look at her). Hm!— 

Nora (after a short pause). Why did you smile? 

Rank. No, it was you that laughed. 

Nora. No, it was you that smiled, Doctor Rank! 

Rank (rising). You are a greater rascal than I thought. 

Nora. 1 am ina silly mood to-day. 

Rank. So it seems. 

Nora (putting her hands on his shoulders). Dear, dear 
Doctor Rank, death mustn’t take you away from Torvald 
and me. 

Rank. It is a loss you would easily recover from. Those 
who are gone are soon forgotten. 

Nora (locking at him anxiously). Do you believe that? 

Rank. People form new ties, and then— 

Nora. Who will form new ties? 

Rank. Both you and Helmer, when I am gone. You 
yourself are already on the high road to it, I think. What 
did that Mrs. Linde want here last night? 

{Nora. Oho!—you don’t mean to say you are jealous of 
poor Christine? ~) 

Rank. Yes, I am. She will be my successor in this house. 
When I am done for, this woman will— 

Nora. Hush! don’t speak so loud. She is in that room. 

Rank. To-day again. There, you see. 

Nora. She has only come to sew my dress for me. Bless my 
soul, how unreasonable you are! (Sits down on the sofa.) Be 
nice now, Doctor Rank, and to-morrow you will see how 
beautifully I shall dance, and you can imagine I am doing 
it all for you—and for Torvald too, cf course. (Takes various 
things out of the box.) Doctor Rank, come and sit down here, 
and I will show you something. 

Rank (sitting down). What is it? 

Nora. Just look at those! 
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Silk stockings. 


Nora. Flesh-coloured. Aren’t they lovely? It is so dark 
here now, but to-morrow—. No, no, no! you must only look 
at the feet. Oh well, you may have leave to look at the legs 


too. 


Rank. 


Hm !— 


Nora. Why are you looking so critical? Don’t you think 
| they will fit me? 


Rank. 


I have no means of forming an opinion about that. 


Nora (looks at him for a moment). For shame! (Hits him 
\ lightly on the ear with the stockings.) That’s to punish you. 
(Folds them up again.) 


Rank. 


see? 


And what other nice things am I to be allowed to 


Nora. Not a single thing more, for being so naughty. (She 
looks among the things, humming to herself.) 

Rank (after a short silence). When I am sitting here, talking 
to you as intimately as this, I cannot imagine for a moment 
what would have become of me if I had never come into this 


house. 


Nora (smiling). I believe you do feel thoroughly at home 


with us. 


Rank (in a lower voice, looking straight in front of him). 
And to be obliged to leave it all— 

Nora, Nonsense, you are not going to leave it. 

Rank (as before). And not be able to leave behind one the 
slightest token of one’s gratitude, scarcely even a fleeting 
regret—nothing but an empty place which the first comer 
can fill as well as any other. 


. | Nora. 

; Rank. 
Nora. 
Rank. 
Nora. 
Rank. 
Nora. 
Rank. 
Nora. 


And if I asked you now fora—? No! 

For what? 

For a big proof of your friendship— 

Yes, yes! 

I mean a tremendously big favour— 

Would you really make me so happy for once? 

Ah, but you don’t know what it is yet. 

No—but tell me. 

IT really can’t, Doctor Rank. It is something out of 


all reason; it means advice, and help, and a favour— 
Rank. The bigger a thing it is the better. I can’t conceive 
what it is you mean. Do tell me. Haven’t I your confidence? 


Nora. 


More than any one else. I know you are my truest 
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and best friend, and so I will tell you what it is. Well, Doctor 
Rank, it is something you must help me to prevent. You know 
how devotedly, how inexpressibly deeply Torvald loves me; 
he would never for a moment hesitate to give his life for me. 

Rank (leaning towards her). Nora—do you think he is the 
only one—? 

Nora (with a slight start). The only one—? 

Rank, The only one who would gladly give his life for your 
sake. DPrans Ul. / 

ora (sadly). Is that it? aah rade 

Rank. I was determined you should know it before I went 
away, and there wili never be a better opportunity than this. 
Now you know it, Nora. And now you know, too, that you 
can trust meas you would trust no one else. 

Nora (rises, deliberately and quietly). Let mé pass. 

Rank (makes room for her to pass him, but sits still). Nora! 

Nora (at the hall door). Helen, bring in the lamp. (Goes over 
to the stove.) Dear Doctor Rank, that was really horrid of you. 

Rank. To have loved you as much as any one else does? 
Was that horrid ? 

Nora. No, but to go and tell me so. There was really no 
need— 

Rank. What do you mean? Did you know—? (Marp 
enters with lamp, puts it down on the table, and goes out.) Nora 
—Mrs. Helmer—tell me, had you any idea of this? 

Nora. Ob, how do I know whether I had or whether I 
hadn’t? I really can’t tell you— To think you could be so 
clumsy, Doctor Rank! We were getting on so nicely. 

Rank. Well, at all events you know now that you can 
command me, body and soul. So won’t you speak out? 

Nora (looking at him). After what happened ? 

Rank. I beg you to let me know what it is. 

Nora. I can’t tell you anything now. 

Rank. Yes, yes. You mustn’t punish me in that way. 
Let me have permission to do for you whatever a man may do. 

Nora. You can do nothing for me now. Besides, I really 
don’t need any help at all. You will find that the whole thing 
is merely fancy on my part. It really is so—of course it is! 
ae down in the rocking-chair, and looks at him with a smile.) 


aN 


ou are a nice sort of man, Doctor Rank!—don’t you feel R- NV. 


ashamed of yourself, now the lamp has come? | 
Rank. Not a bit. But perhaps I had better go—for ever? 
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Nora. No, indeed, you shall not. Of course you must come 
here just as before. You know very well Torvald can’t do 
without you. 

Rank. Yes, but you? 

Nora. Oh, I am always tremendously pleased when you 
come. 

Rank. It is just that, that put me on the wrong track. 
You area riddle to me. I have often thought that you would 
almost as soon be in my company as in Helmer’s. 

Nora. Yes—you see there are some people one loves best, 
and others whom one would almost always rather have as 
companions. 

Rank. Yes, there is something in that. 

Nora. When I was at home, of course I loved papa best. 
But I always thought it tremendous fun if I could steal down 
into the maids’ room, because they never moralised at all, 
and talked to each other about such entertaining things. 

Rank.{I see—it is their place I have taken. \ 

Nora (jumping up and going to him).{Oh, dear, nice Doctor 
Rank, I never meant that at all. But surely you can under- 
stand that being with Torvald is a little like being with papa 

(Enter Marp from the hall.) 

Maid. If you please, ma’am. (Whispers and hands her a 
card.) 

Nora (glancing at the card). Oh! (Puts it in her pocket.) 

Rank. Is there anything wrong ? 

Nora. No, no, not in the least. It is only something—it 
is my new dress— 

Rank. What? Your dress is lying there. 

Nora. Oh, yes, that one; but this is another. I ordered it. 
Torvald mustn’t know about it— 

Rank. Oho! Then that was the great secret. 

Nora. Of course. Just go in to him; he is sitting in the 
inner room. Keep him as long as— 

Rank. Make your mind easy; I won’t let him escape. 
(Goes into HELMER’S room.) 

Nora (to the Map). And he is standing waiting in the 
kitchen? 

Maid. Yes; he came up the back stairs. 

Nora. But didn’t you tell him no one was in? 

Maid. Yes, but it was no good. 

Nora. He won’t go away? 
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Maid. No; he says he won’t until he has seen you, ma’am. 

Nora. Well, let him come in—but quietly. Helen, you 
mustn’t say anything about it to any one. It is a surprise for 
my husband. 

Maid. Yes, ma’am, I quite understand. (Evxit.) 

Nora. This dreadful thing is going to happen! It will 
happen in spite of me! No, no, no, it can’t happen—it shan’t 
happen! (She bolts the door of HELMER’s room. The Maip 
opens the hall door for KRocstap and shuts it after him. He is 
wearing a fur coat, high boots and a fur cap.) 

Nora (advancing towards him). Speak low—my husband 
is at home. 

Krogstad. No matter about that. 

Nora. What do you want of me? 

Krogstad. An explanation of something. 

Nora. Make haste then. What is it? 

Krogstad. You know, I suppose, that I have got my 
dismissal. 

Nora. I couldn’t prevent it, Mr. Krogstad. I fought as 
hard as I could on your side, but it was no good. 

Krogstad. Does your husband love you so little, then? 
He knows what I can expose you to, and yet he ventures— 

Nora. How can you suppose that he has any knowledge 
of the sort? 

—Krogstad. I didn’t suppose so at all. It would not be the 
least like our dear Torvald Helmer to show so much courage— 

Nora. Mr. Krogstad, a little respect for my husband, 
please. 

Krogstad. Certainly—ail the respect he deserves. But 
since you have kept the matter so carefully to yourself, I 
make bold to suppose that you have a little clearer idea, 
than you had yesterday, of what it actually is that you have 
done? a 

N ora More than you could ever teach me.| 

Krogstad. Yes, such a bad lawyer as I am. 

Nora. What is it you want of me? 

Krogstad. Only to see how you were, Mrs. Helmer. I have 
been thinking about you all day long. A mere cashier, a 
quill-driver, a—well, a man like me—even he has a little of 
what is called feeling, you know. 

Nora. Show it, then; think of my little children. 

Krogstad. Have you and your husband thought of mine? 


. 


46 A DOLL’S HOUSE [ACT Il. 


But never mind about that. I only wanted to tell you that 
you need not take this matter too seriously. In the first 
place there will be no accusation made on my part. 

Nora. No, of course not; I was sure of that. 

Krogstad. The whole thing can be arranged amicably; 
there is no reason why anyone should know anything about 
it. It will remain a secret between us three. 

Nora. My husband must never get to know anything 
about it. 

Krogstad. How will you be able to prevent it? Am I to 
understand that you can pay the balance that is owing? 

Nora. No, not just at present. 

Krogstad. Or perhaps that you have some expedient fer 
raising the money soon? 

Nora. No expedient that I mean to make use of. 

Krogstad. Well, in any case, it would have been of no use 
to you now. If you stood there with ever so much money 
in your hand, I would never part with your bond. 

Nora. Tell me what purpose you mean to put it to. 

Krogstad. I shall only preserve it—keep it in my posses- 
sion. No one who is not concerned in the matter shall have 
the slightest hint of it. So that if the thought of it has driven 
you to any desperate resolution— 

Nora. It has. 

Krogstad. If you had it im your mind to run away from 
your home— 

Nora. J had. 

Krogstad. Or even something worse— 

Nora. How could you know that? 

Krogstad. Give up the idea. 

Nora. How did you know I had thought of that ? 

Krogstad. Most of us think of that at first. I did, too— 
but I hadn’t the courage. 

Nora (faintly). No more had I. 

Krogstad (in a tone of relief). No, that’s it, isn’t it—you 
hadn’t the courage either? 

Nora. No, I haven’t—I haven’t. 

Krogstad. Besides, it would have been a great piece of 
folly. Once the first storm at home is over—. I have a letter 
for your husband in my pocket. 

Nora. Telling him everything? 

Krogstad. In as lenient a manner as I possibly could. 
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Nora (quickly). He mustn’t get the letter. Tear it up. I 
will find some means of getting money. 

Krogstad. Excuse me, Mrs. Helmer, but I think I told 
you just now— 

Nora. I am not speaking of what I owe you. Tell me 
what sum you are asking my husband for, and I will get 
the money. 

Krogstad. J am not asking your husband for a penny. | 

Nora. What do you want, then? 

Krogstad. I will tell you. I want to rehabilitate myself, 
Mrs. Helmer; I want to get on; and in that your husband 
must help me. For the last year and a half I have not had 
a hand in anything dishonourable, and all that time I have 
been struggling in most restricted circumstances. I was 
content to work my way up step by step. Now I am turned 
out, and I am not going to be satisfied with merely being 
taken into favour again. I want to get on, I tell you. I want 
to get into the Bank again, in a higher position. Your 
ausband must make a place for me—) 

Nora. That he will never do! 

Krogstad. He will; I know him; he dare not protest. 
And as soon as I am in there again with him, then you will 
see! Within a year I shall be the manager’s right hand. It 
will be Nils Krogstad and not Torvald Helmer who manages 
the Bank. 

Nora. That’s a thing you will never see! 

Krogstad. Do you mean that you will—? 

Nora. 1 have courage enough for it now. 

Krogstad. Oh, you can’t fnghten me. A fine, spoilt lady 
hike you— 

_Nora. You will see, you will see. 

{ Krogstad. Under the ice, perhaps? Down into the cold, _ 
coal-black water? And then, in the spring, to float up to ' 
the surface, all horrible and unrecognisable, with your hair 
fallen out— 

Nora. You can’t frighten me. 

Krogstad. Nor you me. People don’t do such things, Mrs. 
Helmer. Besides, what use would it be? I should have him 
completely in my power all the same. 

Nora. Afterwards? When I am no longer— 

Krogstad. Have you forgotten that it is I who have the 
keeping of yourreputation? (Nora stands speechlessly looking 
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_at him.) Well, now, I have warmed you. Do not do anything 

foolish. When Helmer has had my letter, I shall expect a 
message from him. And be sure you remember that it is 
your husband himself who has forced me into such ways as 
this again. I will never forgive him for that. Good-bye, 
Mrs. Helmer. (Exit through the hall.) 

Nora (goes to the hall door, opens it slightly and listens.) 
He is going. He is not putting the letter in the box. Oh 
no, no! that’s impossible! (Opens the door by degrees.) What 
is that? Hes standing outside. He is not going downstairs. 
Is he hesitating? Can he—? (A letter drops into the box ; 
then KRoGstTab’s footsteps are heard, till they die away as he 
goes downstairs. NORA utters a stifled cry, and runs across the 
room to the table by the sofa. A short pause.) 

Nora. In the letter-box. (Steals across to the hall door.) 
There it lies—Torvald, Torvald, there is no hope for us 
now! 

(Mrs. LINDE comes in from the room on the left, carrying the 

dress.) 

Mrs. Linde. There, I can’t see anything more to mend 
now. Would you like to try it on—? 

Nora (in.a hoarse whisper). Christine, come here. 

Mrs. Linde (throwing the dress down on the sofa). What is 
the matter with you? You look so agitated! 

Nora. Come here. Do you see that letter? There, look— 
you can see it through the glass in the letter-box. 

Mrs. Linde. Yes, I see it. 

Nora. That letter is from Krogstad. 

Mrs. Linde. Nora—it was Krogstad who lent you the 
money ! 

Nora. Yes, and now Torvald will know all about it. 

Mrs. Linde. Believe me, Nora, that’s the best thing for 
both of you. 

Nora. You don’t know all. I forged a name. 

Mrs. Linde. Good heavens—! 

Nora. I only want to say this to you, Christine—you must 
be my witness. 

Mrs. Linde. Your witness? What do you mean? What 
am I to—? 

Nora. If I should go out of my mind—and it might easily 
happen— 

Mrs. Linde. Nora! 
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Nora. Or if anything else should happen to me—anything, 
for instance, that might prevent my being here— 
Mrs. Linde. Nora! Nora! you are quite out of your mind. 
Nora. And if it should happen that there were some one 
who wanted to take all the responsibility, all the blame, you 
understand— 
Mrs. Linde. Yes, yes—but how can you suppose—? 
Nora. Then you must be my witness, that it is not true, 
Christine. I am not out of my mind at all; I amin my right 
senses now, and I tell you no one else has known anything 
about it; I, and I alone, did the whole thing. Remember 
that. 
Mrs. Linde. I will, indeed. But I don’t understand all this. 
Nora. How should you understand it? A wonderful thing 
is going to happen! 
Mrs. Linde. A wonderful thing? 
Nora. Yes, a wonderful thing!—But it is so terrible, 
Christine; it ustn’t happen, not for all the world. 
Mrs. Linde. I will go at once and see Krogstad. 
ae Don’t go to him; he will do you some harm. 
Mrs. Linde. There was a time when he would gladly do 
anything for my sake.} 
Nora. He? 
Mrs. Linde. Where does he live? 
Nora. How should I know—? Yes (feeling in her pocket), 
here is his card. But the letter, the letter—! 
Helmer (calls from his room, knocking at the door). Nora! 
Nora (cries out anxiously). Oh, what’s that? What do you 
want? 
Helmer. Don’t be so frightened. We are not coming in; 
you have locked the door. Are you trying on your dress? 
Nora. Yes, that’s it. I look so nice, Torvald. 
Mrs. Linde (who has read the card). I see he lives at the 
corner here. 
Nora. Yes, but it’s no use. It is hopeless. The letter is 
lying there in the box. 
Mrs. Linde. And your husband keeps the key? 
Nora. Yes, always. 
Mrs. Linde. Krogstad must ask for his letter back unread, 
he must find some pretence— 
Nora. But it is just at this time that Torvald generally— 
Mrs. Linde. You must delay him. Go in to him in the 
C44 
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‘meantime. I will come back as soon as I can. (She goes out 
hurriedly through the hall door.) 

Nora (goes to HetMER’s door, opens it and peeps in). 
Torvald! 

Helmer (from the inner room). Well? May I venture at last 
to come into my own room again? Come along, Rank, now 
you will see— (Halting in the doorway.) But what is this? 

Nora. What is what, dear? 

Helmer. Rank led me to expect a splendid transformation. 

Rank (in the doorway). I understood so, but evidently I 
was mistaken. 

Nora. Yes, nobody is to have the chance of admiring me 
in my dress_until to-morrow. 

Helmer. | But, my dear pan look so worn out. Have 
you been practising too much? 

Nora. No, I have not practised at all. 

Helmer. But you will need to— 

)enfale ‘ - Nora. Yes, indeed I shall, Torvald. But I can’t get ona 

he dae efbit without you to help me; I have absolutely forgotten the 

Nut Hes hersihble thing. 

i ety. Helmer. Oh, we will soon work it up again. 

wet« Nora. Yes, help me, Torvald. Promise that you will! I 
am so nervous about it—all the people—. You must give 
yourself up to me entirely this evening. Not the tiniest bit of 
business—you mustn’t even take a pen in your hand. Will 
you promise, Torvald dear? 

Helmer. I promise. This evening I will be wholly and 
absolutely at your service, you helpless little mortal. Ah, by 
the way, first of all I will just— (Goes towards the hall door.) 

Nora. What are you going to do there? 

Helmer. Only see if any letters have come, 

Nora. No, no! don’t do that, Torvald! 

Helmer. Why not? 

Nora. Torvald, please don’t. There is nothing there. 

Helmer. Well, let me look. (Turns to go to the letter-box. 
Nora, at the piano, plays the first bars of the Tarantella. 
HELMER stops in the doorway.) Aha! 

Nora. I can’t dance to-morrow if I don’t practise with 
you. 

s elie (going up to her). Are you really so afraid of it, 
ear 

Nora. Yes, so dreadfully afraid of it. Let me practise at 
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once; there is time now, before we go to dinner. Sit down 
and play for me, Torvald dear; criticise me, and correct me 
as you play. 

Helmer. With great pleasure, if you wish me to. (Sits down 
at the piano.) 

Nora (takes out of the box a tambourine and a long variegated 
shawl. She hastily drapes the shawl round her. Then she springs 
to the front of the stage and calls out). Now play for me! Iam 
going to dance! 

(HELMER plays and Nora dances. Rank stands by the 

piano behind HELMER, and looks on.) 

Helmer (as he plays). Slower, slower! 

Nora. I can’t do it any other way. 

Helmer. Not so violently, Nora! 

Nora. This is the way. 

Helmer (stops playing). No, no—that is not a bit right. 

Nora (laughing and swinging the tambourine). Didn’t I tell 
you soP 

Rank. Let me play for her. 

Helmer (getting up). Yes, do. I can correct her better then. 

(RANK szts down at the piano and plays. Nora dances more 

and more wildly. HELMER has taken up a position beside 
the stove, and during her dance gives her frequent instruc- 
tions. She does not seem to hear him ; her hair comes down 
and falls over her shoulders ; she pays no attention to 1t, 
but goes on dancing. Enter Mrs. LINDE.) 

Mrs. Linde (standing as if spell-bound in the doorway). 
Oh !— 

Nora (as she dances). Such fun, Christine! 

Helmer. My dear darling Nora, you are dancing as if your 
life depended on it. 

Nora. So it does. wu 

Helmer. Stop, Rank; this is sheer madness. Stop, I tell 
you! (RANK stops playing, and Nora suddenly stands still. 
HELMER goes up to her.) I could never have believed it. You 
have forgotten everything I taught you. 

Nora (throwing away the tambourine). There, you see. 

Helmer. You will want a lot of coaching. 

Nora. Yes, you see how much I need it. You must coach 
me up to the last minute. Promise me that, Torvald! 

Helmer. You can depend on me. 

Neru. You must not think of anything but me, either 
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eee or to-morrow; you mustn’t open a single letter—not 
hee open the letter-box— 
) Helmer. Ah, you are still afraid of that fellow— 

Nora. Yes, indeed I am. 

Helmer. Nora, I can tell from your looks that there is a 
letter from him lying there. 

Nora. I don’t know; I think there is; but you must not 
read anything of that kind now. Nothing horrid must come 
between us till this is all over. 

Rank (whispers to HELMER). You mustn’t contradict her. 

Helmer (taking her in his arms). The child shall have her 
way. But to-morrow night, after you have danced— 

. Nora, Then you will be free. (The Mat appears in the 
doorway to the right.) 

Maid. Dinner is served, ma’am. 

Nora. We will have champagne, Helen. 

Maid. Very good, ma’am. [ Exit. 

Helmer. Hullo !—are we going to have a banquet? 

Nora. Yes, a champagne banquet till the small hours. 
(Calls out.) And a few macaroons, Helen—lots, just for once! 

Helmer. Come, come, don’t be so wild and nervous. Be 
my own little skylark, as you used. 

Nora. Yes, dear, I will. But go in now and you too, 
Doctor Rank. Christine, you must help me to do up my 
hair. 

Rank (whispers to HELMER as they go out). I suppose there 
is nothing-tshe is not expecting anything? | 

Helmer, Far from it, my dear fellow; it is simply nothing 
more than this childish nervousness I was telling you of. 
(They go into the right-hand room.) 

Nora. Well! 

Mrs. Linde. Gone out of town. 

Nora. I could tell from your face. 

Mrs. Linde. He is coming home to-morrow evening. I 
wrote a note for him. 

Nora. You should have let it alone; you must prevent 
nothing. After all, it is splendid to be waiting for a wonderful 
thing to happen. 

Mrs. Linde. What is it that you are waiting for? 

Nora. Oh, you wouldn’t understand. Go in to them, I 
will come in a moment. (Mrs. LINDE goes into the dining-room. 
Nora stands still for a little while, as if to compose herself. 
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Then she looks at her watch.) Five o’clock. Seven hours till 
midnight; and then four-and-twenty hours till the next 
midnight. Then the Tarantella will be over. Twenty-four 
and seven? Thirty-one hours to live. 

Helmer (from the doorway on the right). Where’s my little 
skylark? 

Nora (going to him with her arms outstretched). Here she is! 


ACTAIIT 


(THE SAME SCENE.—T he table has been placed in the middle 
of the stage, with chairs round it. A lamp is burning on the 
table. The door into the hall stands open. Dance music is heard 
in the room above. Mrs. LINDE 1s sttting at the table idly turning 
over the leaves of a book ; she tries to read, but does not seem 
able to collect her thoughts. Every now and then she listens 
intently for a sound at the outer door.) 


Mrs. Linde (looking at her watch). Not yet—and the time 
is nearly up. If only he does not—. (Listens again.) Ah, 
there he is. (Goes into the hall and opens the outer door care- 
fully. Light footsteps are heard on the stairs. She whispers.) 
Come in. There is no one here. 

Krogstad (in the doorway). I found a note from you at 
home. What does this mean? 

Mrs. Linde. It is absolutely necessary that I should have 
a talk with you. 

Krogstad. Really? And is it absolutely necessary that it 
should be here? 

Mrs. Linde. It is impossible where I live; there is no 
private entrance to my rooms. Come in; we are quite alone. 
The maid is asleep, and the Helmers are at the dance upstairs. 

Krogstad (coming into the room). Are the Helmers really 
at a dance to-night? 

Mrs. Linde. Yes, why not? 

Krogstad. Certainly—why not? 

Mrs. Linde. Now, Nils, let us have a talk. 

Krogstad. Can we two have anything to talk about? 

Mrs. Linde. We have a great deal to talk about. 

Krogstad. I shouldn’t have thought so. 
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Mrs. Linde. No, you have never properly understood me. 

Krogstad. Was there anything else to understand except 
what was obvious to all the world—a heartless woman jilts 
a man when a more lucrative chance turns up? 

Mrs. Linde. Do you believe I am as absolutely heartless 
as all that? And do you believe that I did it with a light 
heart? 

Krogstad. Didn’t you? 

Mrs. Linde. Nils, did you really think that? 

Krogstad. If it were as you say, why did you write to me 
as you did at the time? 

Mrs. Linde. I could do nothing else. As I had to break 
with you, it was my duty also to put an end to all that you 
felt for me. 

Krogstad (wringing his hands). So that was it. And all 
this—only for the sake of money! 

Mrs. Linde. You must not forget that I had a helpless 
mother and two little brothers. We couldn’t wait for you, 
Nils; your prospects seemed hopeless then. 

Krogstad. That may be so, but you had no right to throw 
me over for anyone else’s sake. 

Mrs. Linde. Indeed I don’t know. Many a time did I ask 
myself if I had the nght to-do it. 

Krogstad (more gently).{When I lost you, it was as if all 
the solid ground went from under my feet. Look at me now— 
I am a shipwrecked man clinging to a bit of wreckage. | 

Mrs. Linde. But help may be near. 

Krogstad. It was near; but then you came and stood in 
my way. 

Mrs. Linde. Unintentionally, Nils. It was only to-day 
that I learnt it was your place I was going to take in the 
Bank. 

Krogstad. I believe you, if you say so. But now that you 
know it, are you not going to give it up to me? 

Mrs. Linde. No, because that would not benefit you in 
the least. 


Krogstad. Oh, benefit, benefit—I would have done it 
whether or no. 

Mrs. Linde. I have learnt to act prudently. Life, and 
hard, bitter necessity have taught me that. 


Krogstad. And life has taught me not to believe in fine 
speeches. 
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Mrs. Linde. Then life has taught you something very 
reasonable. But deeds you must believe in? 

Krogstad. What do you mean by that? 

Mrs. Linde. You said you were like a shipwrecked man 
clinging to some wreckage. 

Krogstad. I had good reason to say so. 

Mrs. Linde. Well, I am like a shipwrecked woman clinging 
to some wreckage—no one to mourn for, no one to care for. 

Krogstad. It was your own choice. 

Mrs. Linde. There was no other choice—then. 

Krogstad. Well, what now? 

Mrs. Lindey Nils, how_would it be if we two shipwrecked 
people could join forces ? 

Krogstad. What are you saying? 

Mrs. Linde. Two on the same piece of wreckage would 
stand a better chance than each on their own. 

Krogstad. Christine! 

Mrs. Linde. What do you suppose brought me to town? 

Krogstad. Do you mean that you gave me a thought? 

Mrs. Linde. I could not endure life without work. All my 
life, as long as I can remember, I have worked, and it has 
been my greatest and only pleasure. But now I am quite 
alone in the world—my life is so dreadfully empty and I feel 
so forsaken. There is not the least pleasure in working for 
one’s self. Nils, give me someone and something to work for. 

(Krogstad. I don’t trust that. It is nothing but a woman’s 
overstrained sense of generosity that prompts you to make 
such an offer of yourself. 

Mrs. Linde. Have you ever noticed anything of the sort 
in me? 

Krogstad. Could you really do it? Tell me—do you know 
all about my past life? 

Mrs. Linde. Yes. 

Krogstad. And do you know what they think of me here? 

Mrs. Linde. You seemed to me to imply that with me you 
might have been quite another man. 

Krogstad. I am certain of it. 

Mrs. Linde. Is it too late now? 

Krogstad. Christine, are you saying this deliberately? 
Yes, Iam sure you are. I see it in your face. Have you really 
the courage, then—? 

Mrs. Linde. I want to be a mother to someone, and your 
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children need a mother. We two need each other. Nils, I 
have faith in your real character—I can dare anything 
together with you. 

Krogstad (grasps her hands). Thanks, thanks, Christine! 
Now I shall find a way to clear myself in the eyes of the world. 
Ah, but I forgot— 

Mrs. Linde (listening). Hush! The Tarantella! Go, go! 

Krogstad. Why? What is it? 

Mrs. Linde. Do you hear them up there? When that is 
over, we may expect them back. 

Krogstad. Yes, yes—I will go. But it is all no use. Of 
course you are not aware what steps I have taken in the 
matter of the Helmers. 

Mrs. Linde. Yes, I know all about that. 

Krogstad. And in spite of that have you the courage to—? 

Mrs. Linde. I understand very well to what lengths a man 
hke you might be driven by despair. 

Krogstad. If I could only undo what I have done! 

Mrs. Linde. You cannot. Your letter is lying in the letter- 
box now. 

Krogstad. Are you sure of that? 

Mrs. Linde. Quite sure, but— 

(> Krogstad (with a searching look at her). Is that what it all 

Pieeens p—that you want to save your friend at any cost? 
| Tell me frankly. Is that it? 

' Mrs. Linde. Nils, a woman who has once sold herself for 
another’s sake, doesn’t do it a second time. \ 

Krogstad. I will ask for my letter back. 

Mrs. Linde. No, no. 

Krogstad. Yes, of course I will. I will wait here till Helmer 
comes; I will tell him he must give me my letter back—that 
it only concerns my dismissal—that he is not to read it— 

_ Mrs. Linde. No, Nils, you must not recall your letter. 
' Krogstad. But, tell me, wasn’t it for that very purpose 
“that you asked me to meet you here? 

Mrs. Linde. In my first moment of fright, it was. But 
twenty-four hours have elapsed since then, and in that time 
I have witnessed incredible things in this house. Helmer 
must know all about it. This unhappy secret must be dis- 
closed; they must have a complete understanding between 
them, which is impossible with all this concealment and false- 
hood going on. 
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Krogstad. Very well, if you will take the responsibility. 
But there is one thing I can do in any case, and I shall do it 
at once. 

Mrs. Linde (listening). You must be quick and go! The 
dance is over; we are not safe a moment longer. 

Krogstad. I will wait for you below. 

Mrs. Linde. Yes, do. You must see me back to my door. 

Krogstad. | have never had such an amazing piece of good 
fortune in my life! (Goes out through the outer door. The door 
between the room and the hall remains open.) 

Mrs. Linde (tidying up the room and laying her hat and 
cloak ready), What a difference! what a difference! Some 
one to work for and live for—a home to bring comfort into. 
That I will do, indeed. I wish they would be quick and come— 
(Listens.) Ah, there they are now. I must put on my things. 
(Lakes up her hat and cloak, UELMER’s and NoRA’s voices are 
heard outside; a key 1s turned, and HELMER brings NORA 
almost by force into the hall. She is tn an Italian costume with 
a large black shawl round her ; he is in evening dress, and a 
black domino which ts flying open.) 

Nora (hanging back in the doorway, and struggling with him). 
No, no, no!—don’t take me in. I want to go upstairs again ; 
I don’t want to leave so early. 

Helmer. But, my dearest Nora— 

Nora. Please, Torvald dear—please, please—only an hour 
more. 

Helmer. Not a single minute, my sweet Nora. You know 
that was our agreement. Come along into the room; you are 
catching cold standing there. (He brings her gently into the 
room, in spite of her resistance.) 

Mrs. Linde. Good-evening. 

Nora. Christine! 

Helmer. You here, so late, Mrs. Linde? 

Mrs. Linde. Yes, you must excuse me; I was so anxious 
to see Nora in her dress. 

Nora. Have you been sitting here waiting for me? 

Mrs. Linde. Yes, unfortunately I came too late, you had 
already gone upstairs; and I thought I couldn’t go away 
again without having seen you. 

Helmer (taking off Nora’s shawl). Yes, take a good look at 
her. I think she is worth looking at. Isn’t she charming, Mrs. 
Linde? 
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Mrs. Linde. Yes, indeed she is. é; 

Helmer. Doesn’t she look remarkably pretty? Everyone 
thought so at the dance. But she is terribly self-willed, this 
sweet little person. What are we to do with her? You will 
hardly believe that I had almost to bring her away by force. 

Nora. Torvald, you will repent not having let me stay, 
even if it were only for half an hour. 

Helmer. Listen to her, Mrs. Linde! She had danced her 
Tarantella, and it had been a tremendoussuccess,as it deserved 
—although possibly the performance was a trifle too realistic 
—a little more so, I mean, than was strictly compatible with 
the limitations of art. But never mind about that! The chief 
thing is, she had made a success—she had made a tremendous 
success. Do you think I was going to let her remain there 
after that, and spoil the effect? No, indeed! I took my 
charming little Capri maiden—my capricious little Capri 
maiden, I should say—on my arm; took one quick turn round 
the room; a curtsey on either side, and, as they say in novels, 
the beautiful apparition disappeared. An exit ought always 
to be effective, Mrs. Linde; but that is what I cannot make 
Nora understand. Pooh! this room is hot. (Throws his 
domino on a chatr, and opens the door of his room.) Hullo! it’s 
all dark in here. Oh, of course—excuse me—. (He goes in, 
and lights some candles. 

Nora (in a hurried and breathless whisper). Well? 

Mrs. Linde (in a low voice). I have had a talk with him. 

Nora. Yes, and— 

Mrs. Linde. Nora, you must tell your husband all about it. 

Nora (1n an expressionless voice). I knew it. 

Mrs. Linde. You have nothing to be afraid of as far as 
Krogstad is concerned; but you must tell him. 

Nora. I won’t tell him. 

Mrs. Linde. Then the letter will. 

Nora. Thank you, Christine. Now I know what I must 
do. Hush—! 

Helmer (coming in again). Well, Mrs. Linde, have you 
admired her? 

Mrs. Linde. Yes, and now I will say good-night. 

Helmer, What, already? Is this yours, this knitting? 

Mrs. Linde (taking it). Yes, thank you, I had very nearly 
forgotten it. 

Helmer. So you knit? 
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Mrs. Linde. Of course. 

Helmer. Do you know, you ought to embroider. 

Mrs. Linde. Really? Why? 

Helmer. Yes, it’s far more becoming. Let me show you. 
You hold the embroidery thus in your left hand, and use the 
needle with the right—like this—with a long; easy sweep. 
Do you see? 

Mrs. Linde. Yes, perhaps— 

Helmer. But in the case of knitting—that can never be 
anything but ungraceful; look here—the arms close together, 
the knitting-needles going up and down—it has a sort of 
Chinese effect—. That was really excellent champagne they 
gave us. 

Mrs. Linde. Well,—good-night, Nora, and don’t be self- 
willed any more. 

Helmer, That’s right, Mrs. Linde. 

Mrs. Linde. Good-night, Mr. Helmer. 

Helmer (accompanying her to the door). Good-night, good- 
night. I hope you will get home all nght. I should be very 
happy to—but you haven’t any great distance to go. Good- 
night, good-night. (She goes out; he shuts the door after her, 
and comes in again.) Ah!—at last we have got rid of her. 
She is a frightful bore, that woman. 

Nora. Aren’t you very tired, Torvald? 

Helmer. No, not in the least. 

Nora. Nor sleepy? 

Helmer. Not a bit. On the contrary, I feel extraordinarily 
lively. And you?—you really look both tired and sleepy. 

Nora. Yes, 1 am very tired. I want to go to sleep at once. 

Helmer. There, you see it was quite right of me not to 
let you stay there any longer. 

Nora. Everything you do is quite night, Torvald. 

Helmer (kissing her on the forehead). Now my little skylark 
is speaking reasonably. Did you notice what good spirits 
Rank was in this evening? 

Nora. Really? Was he? I didn’t speak to him at all. 

Helmer. And I very little, but I have not for a long time 
seen him in such good form. (Looks for a while at her and then 
goes nearer to her.) It is delightful to be at home by ourselves 
again, to be all alone with you—you fascinating, charming 
little darling! 

Nora. Don’t look at me like that, Torvald. 
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Helmer. Why shouldn’t I look at my dearest treasure? 
—at all the beauty that is mine, all my very own? 

Nora (going to the other side of the table). You mustn’t say 
things like that to me to-night. 

Helmer (following her). You have still got the Tarantella 
in your blood, I see. And it makes you more captivating 
than ever. Listen—the guests are beginning to go now. 
(In a lower voice.) Nora—soon the whole house will be quiet. 

Nora. Yes, I hope so. 

Helmer. Yes, my own darling Nora. Do you know, when 
I am out at a party with you like this, why I speak so little 
to you, keep away from you, and only send a stolen glance 
in your direction now and then?—do you know why I do 
that? It is because I make believe to myself that we are 
secretly in love, and you are my secretly promised bride, 
and that no one suspects there is anything between us. 

Nora. Yes, yes—I know very well your thoughts are with 
me all the time. 

Helmer. And when we are leaving, and I am putting the 
shawl over your beautiful young shoulders—on your lovely 
neck—then I imagine that you are my young bride and that 
we have just come from the wedding, and I am bringing you 
for the first time into our home—to be alone with you for 
the first time—quite alone with my shy little darling! All 
this evening I have longed for nothing but you. When I 
watched the seductive figures of the Tarantella, my blood 
was on fire; I could endure it no longer, and that was why 
I brought you down so early— 

Nora. Go away, Torvald! You must let me go. I won’t— 

Helmer. What’s that? You’re joking, my little Nora! 
You won’t—you won’t? Am I not your husband—? (A 
knock ts heard at the outer door.) 

Nora (starting). Did you hear—? 

Helmer (going into the hall). Who is it? 

Rank (outside). It is 1. May I come in for a moment? 

Helmer (in a fretful whisper). Oh, what does he want now? 
(Aloud.) Wait a minute! (Unlocks the door.) Come, that’s 
kind of you not to pass by our door. 

Rank. I thought I heard your voice, and felt as if I should 
like to look in. (With a swift glance round. ) Ah, yes !—these 


dear familiar rooms. You are very happy and cosy in here, 
you two. 
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Helmer. It seems to me that you looked after yourself 
pretty well upstairs too. 

Rank. Excellently. Why shouldn’t I? Why shouldn’t 
one enjoy everything in this world?—at any rate as much 
as one can, and as long as one can. The wine was capital— 

Helmer. Especially the champagne. 

Rank. So you noticed that too? It is almost incredible 
how much I managed to put away! ; 

Nora. Torvald drank a great deal of champagne to-night 
too. 

Rank. Did he? 

Nora. Yes, and he is always in such good spirits afterwards. 

Rank. Well, why should one not enjoy a merry evening 
after a well-spent day? 

Helmer. Well spent? I am afraid I can’t take credit for 
that. 

Rank (clapping him on the back). But I can, you know! 

Nora. Doctor Rank, you must have been occupied with 
some scientific investigation to-day. 

Rank. Exactly. . 

Helmer.{Just listen!—little Nora talking about scientific 
investigations ! \ 

Nora. And may I congratulate you on the result? 

Rank. Indeed you may. 

Nora. Was it favourable, then? 

Rank, The best possible, for both doctor and patient— 
certainty. 

Nora (quickly and searchingly). Certainty? 

Rank. Absolute certainty. So wasn’t I entitled to make 
a merry evening of it after that? 

Nora. Yes, you certainly were, Doctor Rank. 

Helmer. I think so too, so long as you don’t have to pay 
for it in the morning. 

Rank. Oh well, one can’t have anything in this life without 
paying for it. 

Nora. Doctor Rank—are you fond of fancy-dress balls? 

Rank. Yes, if there is a fine lot of pretty costumes. 

Nora. Tell me—what shall we two wear at the next? 

Helmer. Little featherbrain!—are you thinking of the 
next already? 

Rank. We two? Yes, I can tell you. You shall go as a 
good fairy— 
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. Helmer. Yes, but what do you suggest as an appropriate 
costume for that? 

Rank. Let your wife go dressed just as she is in everyday life. 

Helmer. That was really very prettily turned. But can’t 
you tell us what you will be? 

Rank. Yes, my dear friend, I have quite made up my 
mind about that. 

Helmer. Well? 

Rank. At the next fancy-dress bali I shall be invisible. 

Helmer. That’s a good joke! 

Rank. There is a big black hat—have you never heard 
of hats that make you invisible? If you put one on, no one 
can see you. 

Helmer (suppressing a smile). Yes, you are quite nght. 

Rank. But I am clean forgetting what I came for. Helmer, 
give me a cigar—one of the dark Havanas. 

Helmer. With the greatest pleasure. (Cffers him his case.) 

Rank (takes a cigar and cuts off the end), Thanks. 

Nora (striking a match). Let me give you a light. 

Rank. Thank you. (She holds the match for him to light his 
cigar.) And now good-bye! 

Helmer. Good-bye, good-bye, dear old man! 

Nora. Sleep well, Doctor Rank. 

Rank. Thank you for that wish. 

Nora, Wish me the same. 

Rank. You? Well, if you want me to sleep well! And 
thanks for the light. (He nods to them both and goes out.) 

Helmer (in a subdued voice). He has drunk more than he 
ought. 

Nora (absenily). Maybe. (HELMER takes a bunch of keys out 
of his pocket and goes into the hall.) Torvald! what are you 
going to do there? 

Helmer. Empty the letter-box; it is quite full; there will 
be no room to put the newspaper in to-morrow morning. 

Nora. Are you going to work to-night? 

Helmer. You know quite well I’m not. What is this? 
Someone has been at the lock. 

Nora. At the lock—? 

Helmer. Yes, someone has. What can it mean? I should 
never have thought the maid—. Here is a broken hairpin. 
Nora, it is one of yours. 

Nora (quickly). Then it must have been the children— 
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Helmer. Then you must get them out of those ways. There, 
at last I have got it open. (Takes out the contents of the letter- 
box, and calls to the kitchen.) Helen !—Helen, put out the light 
over the front door. (Goes back into the room and shuts the door 
into the hall. He holds out his hand full of letters.) Look at that 
—look what a heap of them there are. (Turning them over.) 
What on earth is that? . 

Nora (at the window). The letter—No! Torvald, no! | 

Helmer. Two cards—of Rank’s. 

Nora. Of Doctor Rank’s? 

Helmer (looking at them). Doctor Rank. They were on the 
top. He must have put them in when he went out. 

Nora, Is there anything written on them? 

Helmer. There is a black cross over the name. Look there 
—what an uncomfortable idea! It looks as if he were an- 
nouncing his own death. 

Nora. It is just what he is doing. 

Helmer. What? Do you know anything about it? Has 
he said anything to you? 

Nora. Yes. He told me that when the cards came it would 
be his leave-taking from us. He means to shut himself up 
and die. 

Helmer. My poor old friend! Certainly I knew we should 
not have him very long with us. But so soon! And so he 
hides himself away like a wounded animal. 

Nora. If it has to happen, it is best it should be without a 
word—don’t you think so, Torvald? 

Helmer (walking up and down). He had so grown into our 
lives. I can’t think of him as having gone out of them. He, 
with his sufferings and his loneliness, was like a cloudy back- 
ground to our sunlit happiness. Well, perhaps it is best so. 
For him, anyway. (Standing still.) And perhaps for us too, 
Nora. We two are thrown quite upon each other now. (Puts 
his arms round her.) My darling wife, I don’t feel as if I could 
hold you tight enough. Do you know, Nora, I have often 
wished that you might be threatened by some great danger, 
so that I might risk my life’s blood, and everything, for your 
sake. 

Nora (disengages herself, and says firmly and decidedly). 
Now you must read your letters, Torvald. 

Heimer. No, no; not to-night. I want to be with you, 
my darling wife. 
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_ Nora. With the thought of your friend’s death— 

Helmer. You are right, it has affected us both. Something 
ugly has come between us—the thought of the horrors of 
death. We must try and rid our minds of that. Until then— 
we will each go to our own room. 

Nora (hanging on his neck). Good-night, Torvald—Good- 
night! 

‘Helmer (kissing her on the forehead). Good-night, my little 
singing-bird. Sleep sound, Nora. Now I will read my letters 
through. (He takes his letters and goes into his room, shutting 
the door after him.) 

Nora (gropes distractedly about, seizes HELMER’S domino, 
throws it round her, while she says in quick, hoarse, spasmodic 
whispers). Never to see him again. Never! Never! (Puts 
her shawl over her head.) Never to see my children again either 
—never again. Never! Never!—Ah! the icy, black water— 
the unfathomable depths—If only it were over! He has got it 
now—now he is reading it. Good-bye, Torvald and my 
children! (She is about to rush out through the hall, when 
HELMER opens his door hurriedly and stands with an open 
letter in his hand.) 

Helmer. Nora! 

Nora, Ah!— 

Helmer. What is this? Do you know what is in this 
letter? 

Nora. Yes, I know. Let me go! Let me get out! 

Helmer (holding her back). Where are you going? 

Nora (trying to get free). You shan’t save me, Torvald! 

Helmer (reeling). True? Is this true, that I read here? 
Horrible! No, no—it is impossible that it can be true. 

Nora, It is true. I have loved you above everything else 
in the world. 

Helmer. Oh, don’t let us have any silly excuses. 

Nora (taking a step towards him). Torvald—! 

Helmer. Miserable creature—what have you done? 

Nora. Let me go. You shall not suffer for my sake. You 
shall not take it upon yourself. 

Helmer. No tragedy airs, please. (Locks the hall door.) 
Here you shall stay and give me an explanation. Do you 
understand what you have done? Answer me! Do you 
understand what you have done? 

Nora (looks steadily at him and says with a growing look of 
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coldness in her face). Yes, now I am beginning to understand 
thoroughly. 

(., - Helmer (walking about the room). What a horrible awaken- 
ing! All these eight years—she who was my joy and pride— 
a hypocrite, a liar—worse, worse—a criminal! The unutter- 
able ugliness of it all!—For shame! For shame! (Nora is silent 
and looks steadily at him. He stops in front of her.) I ought to 
have suspected that something of the sort would happen. 
I ought to have foreseen it. All your father’s want of prin- 
ciple—be silent !—all your father’s want of principle has 
come out in you. No religion, no morality, no sense of duty—. 
How I am punished for having winked at what_he did! I 
did it for your sake, and this is how you repay me. 

Nora. Yes, that’s just it. 

Helmer. Now you have destroyed all my happiness. You 
have ruined all my future. It is horrible to think of! I am 
in the power of an unscrupulous man; he can do what he 
likes with me, ask anything he likes of me, give me any orders 
he pleases—I dare not refuse. And I must sink to such miser- 
able depths because of a thoughtless woman! 

Nora. When I am out of the way, you will be free. 

Helmer. No fine speeches, please. Your father had always 
plenty of those ready, too. What good would it be to me if 
you were out of the way, as you say? Not the slightest. He 
can make the affair known everywhere; and if he does, I 
may be falsely suspected of having been a party to your 
criminal action. Very likely people will think I was behind 
it all—that it was I who prompted you! And I have to thank 
you for all this—you whom I have cherished during the whole 
of our married life. Do you understand now what it is you 
have done for me? 

Nora (coldly and quietly). Yes. 

Helmer. It is so incredible that I can’t take it in. But we 
must come to some understanding. Take off that shawl. 
Take it off, I tell you. I must try and appease him some way 
or another. The matter must be hushed up at any cost. And 
as for you and me, it must appear as if everything between 
us were just as before—but naturally only in the eyes of the 
world. } You will still remain in my house, that is a matter of 
course. But I shall not allow you to bring up the children; I 
dare not trust them to you) To think that I should be obliged 
to say so to one whom I have loved so dearly, and whom 


66 A DOLL’S HOUSE [ACT III. 


Istill—. No, that is all over. From this moment happiness 
is not the question; all that concerns us is to save the 
remains, the fragments, the appearance— 

(A ring is heard at the front-door bell.) 

Helmer (with a start). What is that? So late! Can 
the worst—? Can he—? Hide yourself, Nora. Say you 
are ill. 

(Nora stands motionless. HELMER goes and unlocks the 

hall door.) 

Maid (half-dressed, comes to the door). A letter for the 
mistress. 

Helmer. Give it to me. (Takes the letter, and shuts the door.) 
Yes, it is from him. You shall not have it; I will read it 
myself. 

Nora. Yes, read it. 

Helmer (standing by the lamp). I scarcely have the courage 
to do it. It may mean ruin for both of us. No, I must know. 
(Tears open the letter, runs his eye over a few lines, looks at 
a paper enclosed, and gives a shout of joy.) Nora! (She looks 
at him questioningly.) Nora !—No, I must read it once again—. 
Yes, it is true! [am saved! Nora, I am saved! 

Nora. And I? 

Helmer. You too, of course; we are both saved, both you 
and I. Look, he sends you your bond back. He says he 
regrets and repents—that a happy change in his life—never 
mind what he says! We are saved, Nora! No one can do 
anything to you. Oh, Nora, Nora!—no, first I must destroy 
these hateful things. Let me see—. (Takes a look at the 
bond.) No, no, I won’t look at it. The whole thing shall be 
nothing but a bad dream to me. (Tears up the bond and both 
letters, throws them all into the stove, and watches them burn.) 
There—now it doesn’t exist any longer. He says that since 
Christmas Eve you—. These must have been three dreadful 
days for you, Nora. 

Nora. I have fought a hard fight these three days. 

Helmer. And suffered agonies, and seen no way out but—, 
No, we won’t call any of the horrors to mind. We will only 
shout with joy, and keep saying, “It’s all over! It’s all 
over!” Listen to me, Nora. You don’t seem to realise that 
it is all over. What is this?—such a cold, set face! My poor 
little Nora, I quite understand; you don’t feel as if you could 
believe that I have forgiven you. But it is true, Nora, I 
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swear it; I have forgiven you everything. I know that what 
you did, you did out of love for me. 

Nora. That is true. 

Helmer. You have loved me as a wife ought to love her 
husband. Only you had not sufficient knowledge to judge 
of the means you used. But do you suppose you are any the 
less dear to me, because you don’t understand how to act 
on your own responsibility? No, no; only lean on me; I 
will advise you and direct you. I should not be a man if 
this womanly helplessness did not just give you a double 
attractiveness in my eyes. You must not think any more 
about the hard things I said in my first moment of consterna- 
tion, when I thought everything was going to overwhelm 
me. I have forgiven you, Nora; I swear to you I have 
forgiven you. 

Nora. Thank you for your forgiveness. (She goes out 
through the door to the right.) 

Helmer. No, don’t go—. (Looks in.) What are you doing 
in there? 

Nora (from within). Taking off my fancy dress. 

Helmer (standing at the open door). Yes, do. Try and 
calm yourself, and make your mind easy again, my frightened 
little singing-bird. Be at rest, and feel secure; I have broad 
wings to shelter you under. (Walks up and down by the door.) 
How warm and cosy our home is, Nora. Here is shelter for 
you; here I will protect you like a hunted dove that I have 
saved from a hawk’s claws; I will bring peace to your poor 
beating heart. It will come, little by little, Nora, believe me. 
To-morrow morning you will look upon it all quite differently ; 
soon everything will be just as it was before. Very soon you 
won’t need me to assure you that I have forgiven you; you 
will yourself feel the certainty that I have done so. Can you 
suppose I should ever think of such a thing as repudiating 
you, or even reproaching you? You have no idea what a 
true man’s heart is like, Nora. There is something so inde- 
scribably sweet and satisfying, to a man, in the knowledge 
that he has forgiven his wife—forgiven her freely, and with 
all his heart. It seems as if that had made her, as it were, 
doubly his own; he has given her a new life, so to speak; 
and she has in a way become both wife and child to him. 
So you shall be for me after this, my little scared, helpless 
darling. Have no anxiety about anything, Nora; only be 
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frank and open with me, and I will serve as will and conscience 
both to you—. What is this? Not gone to bed? Have you 
changed your things ? 

Nora (in everyday dress). Yes, Torvald, I have changed 
my things now. 

Helmer. But what for?—so late as this. 

Nora. I shall not sleep to-night. 

Helmer. But, my dear Nora— 

Nora (looking at her watch). It is not so very late. Sit 
down here, Torvald. You and I have much to say to one 
another. (She sits down at one side of the table.) 

Helmer. Nora—what is this ?—this cold, set face? 

Nora. Sit down. It will take some time; I have a lot to 
talk over with you. 

Helmer (sits down at the opposite side of the table). You 
alarm me, Nora!—and I don’t understand you. 

Nora. No, that is just it. You don’t understand me, and 
I have never understood you either—before to-night. No, 
you mustn’t interrupt me. You must simply listen to what 
Isay. Torvald, this is a settling of accounts. 

Helmer. What do you mean by that? 

Nora (after a short silence). Isn’t there one thing that 
strikes you as strange in our sitting here like this? 

Helmer. What is that? 

Nora. We have been married now eight years. Does it 
not occur to you that this is the first time we two, you and 
I, husband and wife, have had a serious conversation ? 

Helmer. What do you mean by serious? 

Nora. In all these eight years—longer than that—from 
the very beginning of our acquaintance, we have never 
exchanged a word on any serious subject. 

Helmer. Was it likely that I would be continually and 
for ever telling you about worries that you could not help 
me to bear? 

Nora. I am not speaking about business matters. I say 
that we have never sat down in earnest together to try and 
get at the bottom of anything. 

Helmer. But, dearest Nora, would it have been any good 
to you? 

Nora, That is just it; you have never understood me. 
I have been greatly wronged, Torvald—first by papa and 
then by you. 
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Helmer. What! By us two—by us two, who have loved 
you better than anyone else in the world? ; 

Nora (shaking her head).{You have never loved me. You 
have only thought it pleasant to be in love with me) 

Helmer, Nora, what do I hear you saying? 

Nora. It is perfectly true, Torvald. When I was at home 
with papa, he told me his opinion about everything, and so 
I had the same opinions; and if I differed from him I con- 
cealed the fact, because he would not have liked it. He 
called me his doll-child, and he played with me just as I 
used to play with my dolls. And when I came to live with 
you— 

Helmer. What sort of an expression is that to use about 
our marriage? 

Nora (undisturbed). I mean that I was simply transferred 
from papa’s hands into yours. You arranged everything 
according to your own taste, and so I got the same tastes as 
you—or else I pretended to, I am really not quite sure which 
—I think sometimes the one and sometimes the other. 
When I look back on it, it seems to me as if I had been living 
here like a poor woman—just from hand to mouth. I have 
existed merely to perform tricks for you, Torvald. But you 
would have it so. You and papa have committed a great 
sin against me. It is your fault that I have made nothing 
of my life. 

Helmer. How unreasonable and how ungrateful you are, 
Nora! Have you not been happy here? 

Nora. No, I have never been happy. I thought I was, 
but it has never really been so. 

Helmer. Not—not happy! 

Nora. No, only merry. And you have always been so 
kind to me. But our home has been nothing but a playroom. 
I have been your doll-wife, just as at home I was papa’s 
doll-child; and here the children have been my dolls. I 
thought it great fun when you played with me, just as they 
thought it great fun when I played with them. ' That is 
what our marriage has been, Torvald. 

Helmer. There is some truth in what you say—exaggerated 
and strained as your view of it is. But for the future it shall 
be different. Playtime shall be over, and lesson-time shall 
begin. 

N ora. Whose lessons? Mine, or the children’s? 
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_ Helmer. Both yours and the children’s, my darling 
Nora. 

Nora. Alas, Torvald, you are not the man to educate me 
into being a proper wife for you. 

Helmer. And you can say that! 

Nora. And I—how am I fitted to bring up the children? 

Helmer. Nora! 

Nora. Didn’t you say so yourself a little while ago—that 
you dare not trust me to bring them up? 

Helmer. In a moment of anger! Why do you pay any 
heed to that? 

Nora. Indeed, you were perfectly right. I am not fit for 
the task. There is another task I must undertake first. I 
must try and educate myself—you are not the man_to_help 
mein that. I must do that for myself. And that is why 
I am going to leave you now. 

Helmer (springing up). What do you say? 

Noraf1 must stand quite alone, if I am to understand 
myself and everything about me.) It is for that reason that 
I cannot remain with you any longer. 

Helmer. Nora, Nora! 

Nora. I am going away from here now, at once. I am 
sure Christine will take me in for the night— 

Helmer. You are out of your mind! I won’t allow it! 
I forbid you! 

Nora. It is no use forbidding me anything any longer. 
I will take with me what belongs to myself. I-will take 
nothing from you, either now or later. 

Helmer. What sort of madness is this! 

Nora. To-morrow I shall go home—I mean, to my old 
home. It will be easiest for me to find something to do 
there. 

Helmer. You blind, foolish woman! 

Nora. I must try and get some sense, Torvald. 

Helmer. To desert your home, your husband and your 
children! And you don’t consider what people will 
say! 

Nora. I cannot consider that at all. I only know that it 
is necessary for me. 

Helmer. It’s shocking. This is how you would neglect 
your most sacred duties. 

Nora. What do you consider my most sacred duties? 
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Helmer. [Do IT need to tell you that? Are they not your 
duties to your husband and your children ? 

Nora. I have other duties just as sacred.” ) 

Helmer. That you have not. What duties could those be? 

Nora. Duties to myself. 

Helmer. Before all else, you are a wife and a mother. 

_ Nora. I don’t believe that any longer. I believe that 
before all else I am a reasonable human being, just as you 
are—or, at all events, that I must try and become one. 
I know quite well, Torvald, that most people would think 
you right, and that views of that kind are to be found 
in books; but I can no longer content myself with 
what most people say, or with what is found in books. I 
must think over things for myself and get to understand 
them. 

Helmer. Can you not understand your place in your own 
a ee you not a reliable guide in such matters as 
that Pp—jhave you no religion? 

Nora. I am afraid, Torvald, I do not exactly know what 
religion is. 

Helmer. What are you saying? 

Nora. I know nothing but what the clergyman said, when 
I went to be confirmed. He told us that religion was this, 
and that, and the other. When I am away from all this, 
and am alone, I will look into that matter too. I will see 
if what the clergyman said is true, or at all events if it is 
true for me. 

Helmer. This is unheard of in a girl of your age! But if 
religion cannot lead you aright, let me try and awaken your 
conscience. iT suppose you have some moral sense? \ Or— 
answer me—am I to think you have none? 

Nora. I assure you, Torvald, that is not an easy question 
to answer. I really don’t know. The thing perplexes me 
altogether. I only know that you and I look at it in quite 
a different light. JI am learning, too, that the law is quite 
another thing from what I [ supposed ; but I find it impossible 
to_convince. myself “that the law is right. According to it it a 
woman has no right to. spare f hero old dying father, or to save 


her husband's life. I can’t believe that. 
Helmer. You talk like a child. You don’t understand the 


conditions of the world in which you live. 
Nora. No, I don’t. But now I am going to try. I 
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am going to see if I can make out who is right, the world 
or I. 

Helmer. You are ill, Nora; you are delirious; I almost 
think you are out of your mind. 

Nora. I have never felt my mind so clear and certain as 
to-night. 

Helmer. And is it with a clear and certain mind that you 
forsake your husband and your children? 

Nora. Yes, it is. 

Helmer. Then there is only one possible explanation. 

Nora. What is that? 

' Helmer. You do not love me any more. 

Nora. No, that is just it. 

Helmer. Nora!—and you can say that? 

Nora. It gives me great pain, Torvald, for you - have 
always been so kind to me, but I cannot help it. I do not 
love you any more. 

Helmer (regaining his composure). Is that a clear and 
certain conviction too? 

Nora. Yes, absolutely clear and certain. That is the 
reason why I will not stay here any longer. 

Helmer. And can you tell me what I have done to forfeit 
your love? 

Nora. Yes, indeed I can. It was to-night, when the 
wonderful thing did not happen; then I saw you were not 
the man I had thought you. 

Helmer. Explain yourself better. I don’t understand 
you. 

Nora. I have waited so patiently for eight years; for, 
goodness knows, I knew very well that wonderful things 
don’t happen every day. Then this horrible misfortune came 
upon me; and then I felt quite certain that the wonderful 
thing was going to happen at last. [When Krogstad’s letter 
was lying out there, never for a moment did I imagine that 
you would consent to accept this man’s conditions.\ I was 
so absolutely certain that you would say to him: Publish 
the thing to the whole world. And when that was done— 

Helmer. Yes, what then?—when I had exposed my wife 
to shame and disgrace? 

Nora. When that was done, I was so absolutely certain, 
you would come forward and take everything upon yourself, 
and say: I am the guilty one. 
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Helmer. Nora—! 

Nora. You mean that I would never have accepted such 
a sacrifice on your part? No, of course not. But what 
would my assurances have been worth against yours? 
That was the wonderful thing which I hoped for and 
feared; and it was to prevent that, that I wanted to kill 
myself. (; 

Helmer.t{1 wouid gladly work night and day for you, Nora 
—hbear sorrow and want for your sake. But no man would 
sacrifice his honour for the one he loves. \ 

4 Nora. It is a thing hundreds of thousands of women have 
one. 

Helmer. Oh, you think and talk like a heedless child. 

Nora. Maybe. But you neither think nor talk like the 
man I could bind myself to. As soon as your fear was over— 
and it was not fear for what threatened me, but for what 
might happen to you—when the whole thing was past, as 
far as you were concerned it was exactly as if nothing at all 
had happened. Exactly as before, I was your little skylark, 
your doll, which you would in future treat with doubly 
gentle care, because it was so brittle and fragile. (Getting 
up.) Torvald—it was then it dawned upon me that for 
eight years I had been living here with a strange man, and 
had borne him three children—. Oh, I can’t bear to think 
of it! I could tear myself into little bits! 

Helmer (sadly). I see, I see. An abyss has opened between 
us—there is no denying it. But, Nora, would it not be possible 
to fill it up? 

Nora. As Iam now, I am no wife for you. 

Helmer. I have it in me to become a different man. 

Nora. Perhaps—if your doll is taken away from you. 

Helmer. But to part!—to part from you! No, no, Nora, 
I can’t understand that idea. 

Nora (going out to the right). That makes it all the more 
certain that it must be done. (She comes back with her cloak 
and hat and a small bag which she puts on a chair by the 
table. 

eis Nora, Nora, not now! Wait till to-morrow. 

Nora (putting on her cloak). I cannot spend the night in a 
strange man’s room. 

Helmer. But can’t we live here like brother and sister—? 

Nora (putting on her hat). You know very well that would 
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not last long. (Puts the shawl round her.) Good-bye, 
Torvald. I won’t see the little ones. I know they are in 
better hands than mine. As I am now, I can be of no use 
to them. 

Helmer, But some day, Nora—some day ? 

Nora. How can I tell? I have no idea what is going to 
become of me. 

Helmer. But you are my wife, whatever becomes of 

ou. 

: Nora. Listen, Torvald. I have heard that when a wife 
deserts her husband’s house, as I am doing now, he is legally 
freed from all obligations towards her. In any case I set you 
free from all your obligations. You are not to feel yourself 
bound in the slightest way, any more than I shall. There 
must be perfect freedom on both sides. See, here is your ring 
back. Give me mine. 

Helmer. That too? 

Nora. That too. 

Helmer. Here it is. 

Nora. That’s right. Now it is all over. I have put the keys 
here. The maids know all about everything in the house— 
better than I do. To-morrow, after I have left her, Christine 
will come here and pack up my own things that I brought with 
me from home. I will have them sent after me. 

Helmer. All over! All over!—Nora, shall you never think 
of me again? 

Nora. 1 know I shall often think of you and the children 
and this house. 

Helmer. May I write to you, Nora? 

Nora. No—never. You must not do that. 

Helmer. But at least let me send you— 

Nora. Nothing—nothing— 

Helmer. Let me help you if you are in want. 

Nora. No. I can receive nothing from a stranger. 

Helmer. Nora—can I never be anything more than a 
stranger to you? 

Nora (taking her bag). Ah, Torvald, the most wonderful 
thing of all would have to happen. 

Helmer. Tell me what that would be! 

Nora. Both you and I would have to be so changed that—, 
Oh, Torvald, I don’t believe any longer in wonderful things 
happening. 
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Helmer. But I will believe in it. Tell me! So changed 
that—? 

Nora. That our life together would be a real wedlock. 
Good-bye. (She goes out through the hall.) 

Helmer (sinks down on a chair at the door and buries his 
face in his hands). Nora! Nora! (Looks round, and rises.) 
Empty. She is gone. (A hope flashes across his mind.) The 
most wonderful thing of all—? 

(The sound of a door shuiting is heard from below.) 
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Hjalmar Ekdal, his son, a photographer. 
Gina Ekdal, Hjalmar’s wife. 
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A Flabby Guest. 

A Thin-haired Guest. 

A Short-sighted Guest. 

Six other Guests at Werle’s dinner-party. 
Several hired Servants. 


(The first Act takes place in the elder Werle’s house; the other 
four at Hjalmar Ekda?s.) 


THE WILD DUCK 


ACT I 


(ScenE.—A handsomely and comfortably furnished study in 
WERLE’S house. Bookcases and upholstered furniture ; a desk, 
covered with papers and documents, in the middle of the floor ; 
the lamps are lit and have green shades, producing a soft light 
in the room. At the back are folding doors which have been 
thrown open and the porticres drawn back. Through these is 
vistble a large and well-appointed room, brightly lit with lamps 
and branch candlesticks. A small private door, on the right- 
hand side of the study, leads to the office. On the left is a 
fireplace, with a cheerful fire, and beyond it folding doors 
leading to the dining-room. 

WERLE’S servant PETTERSEN, in livery, and the hired watter 
JENSEN in black, are setting the study in order. In the large 
room at the back two or three other waiters are moving about, 
tudying the room and lighting more candles. From within the 
dining-room the notse of the guests’ talking and laughing can 
be heard ; someone raps on a glass with a knife, silence follows 
and a toast is proposed; applause follows and the hum of 
conversation begins again.) 


Pettersen (lighting a lamp on the mantelpiece and putting 
a shade over it). Hark at ’em, Jensen; the old man’s up now, 
making a long speech to propose Mrs. Sérby’s health. 

Jensen (moving a chair forward). Do you think what people 
say about those two is true, that there’s something between 
them? 

Pettersen. Goodness knows. 

Jensen. He’s been a gay old dog in his time, hasn’t he? 

Pettersen. Maybe. 

Jensen. They say this dinner-party is in honour of his son. 

Pettersen. Yes, he came home yesterday. 

Jensen. I never knew old Werle had a son. 

Petiersen, Oh yes, he has a son, but he sticks up at the 
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works at Héidal; he hasn’t once been in the town all the 
_ years I have been in service here. 

A waiter (in the doorway to the other room). Pettersen, there 
is an old chap here who— . 

Pettersen (muttering). Devil take him, what is anyone 
coming now for! 

(Old ExvAL appears from the inner room. He ts dressed in a 
weather-worn greatcoat with a high collar, carries a stick 
and a fur cap in his hands, and a paper parcel under his 
arm. He wears a dirty reddish-brown wig and a small 
grey moustache.) 

Pettersen (going towards him). Good Lord!—what do you 

want in here? 

Ekdal (in the doorway). I want so badly to get into the 
office, Pettersen. 

Pettersen. The office was closed an hour ago, and— 

Ekdal. They told me that at the door, old man. But 
Graaberg is still there. Be a good chap, Pettersen, and let 
me slip in that way. (Points to the private door.) I’ve been 
that way before. 

Pettersen, All right, you can go in. (Opens the door.) But, 
whatever you do, don’t forget to go out the proper way, 
because we have got guests here. 

Ekdal. Yes, yes—I know. Thanks, dear old Pettersen! 
My good old fnend! Thanks! (Under his breath.) Old cod- 
fish! (Goes into the office. PETTERSEN shuts the door after him.) 

Jensen. Is that fellow one of the clerks? 

Pettersen. No, he only does odd jobs of copying when there 
is any wanted. But I can tell you old Ekdal was a fine fellow 
in his day. 

Jensen. He looks as if he had seen better times. 

Pettersen. That he has. He was a lieutenant, though you 
wouldn’t think it. 

Jensen. The deuce he was! 

Pettersen. True as I’m alive. But he took to the timber 
trade, or something. They say he played old Werle a remark- 
ably dirty trick once. The two of them were in partnership 
up at Hoidal at that time. Oh, I know all about old Ekdal, 
Ido. Many’s the glass of bitters or bottle of beer we’ve drunk 
together at Mother Eriksen’s. 

Jensen. I shouldn’t have thought he had much to stand 
treat with. 
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Peitersen. Good Lord, Jensen, it’s me that’s stood the 
treat! {Besides, I think one ought to be a bit civil to gentry 
that have come down in the world. 

Jensen. Did he go bankrupt, then? 

ap eae No, it was a deal worse than that. He went to 
gaol. 

Jensen. To gaol! 

Pettersen. Or perhaps it was the penitentiary—. (Listens.) 
Sh! they are getting up from table now. 

(The dining-room doors are thrown open by a couple of 
servants, Mrs. SORBY comes out, talking to two of the 
guests. The others follow her by degrees, with the elder 
WERLE amongst them. HJALMAR EKDAL and GREGERS 
WERLE come last.) 

Mrs. Sorby (to the SERVANT, in passing). We will take 

coffee in the music-room, Pettersen. 

Pettersen. Very good, ma’am. 

(Mrs. SORBY and the two gentlemen go into the inner room 
and out to the right of it. PETTERSEN and JENSEN follow 
them.) 

The Flabby Guest (to the Tatn-HaIRED GUEST). Whew !— 

it’s hard work eating through a dinner like that! 

The Thin-haired Guest. Oh, with a little good-will, it’s 
amazing what you can get through in three hours. 

The Flabby Guest. Yes, but afterwards, my dear sir, after- 
wards ! 

Another Guest. I believe the coffee and liqueurs are to be 
served in the music-room. 

The Flabby Guest. Good! Then perhaps Mrs. Sérby will 
play us something. 

The Thin-haired Guest (in a low voice). So long as she 
doesn’t make us dance to a tune we don’t like. 

The Flabby Guest. Not a bit of it; Bertha would never go 
back on her old friends. (They laugh and go into the tnner 
room. 

Wink (in a low and depressed voice). I don’t think anybody 
noticed it, Gregers. 

Gregers (looking at him). What? 

Werle. Didn’t you notice it either? 

Gregers. What was there to notice? 

Werle. We were thirteen at table. 

Gregers. Really? Were we? 
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W erle (with a look towards HJALMAR Expat). We are always 
‘accustomed to sit down twelve. (Turns to the other guests.) 
Come along in here, gentlemen. (He leads the way out through 
the inner room, and is followed by all the others except HJALMAR 
and GREGERS.) 

Hjalmar (who has heard what they were saying). You 
shouldn’t have invited me, Gregers. 

Gregers. What? This party is supposed to be in my honour. 
Why should I not invite my best and only friend? 

Hjalmar. But I don’t believe your father likes it. I never 
come to the house. 

Gregers. So I understand. But I wanted to see you and 
talk to you, because I expect to be going away again directly. 
—Well, we two old schoolfellows have drifted a long way 
apart from each other, haven’t we? We have not met for 
sixteen or seventeen years. 

Hjalmar. Is it so long? 

Gregers. It is indeed. And how is the world treating you? 
You look well. You have almost become corpulent! 

Hjalmar. Well, I should hardly call it corpulent; but prob- 
ably I look more of a man than I did then. 

Gregers. That you do; {there is certainly more of your 
outer man.) 

Hjalmar (sadly). But the inner man, Gregers! Believe me, 
there is a vast difference there. You know what a disastrous 
blow has fallen on me and mine, since we two last met. 

Gregers (lowering his voice). How is your father getting on 
now? 

Hjalmar. My dear fellow, don’t let us talk about it. My 
poor unfortunate father lives at home with me, of course. 
He has not another creature in the world to cling to. But you 
can understand what torture it is to me to speak about it. 
Tell me, rather, how you have been getting on up there at 
the works. 

Gregers. It has been splendidly lonely. I have had a fine 
opportunity to ruminate over all sorts of things. Come here, 
let us make ourselves more comfortable. (He sits down in an 
oe by the fire and pushes HJALMAR into another beside 
him 

Hjalmar (with feeling). Anyway, Gregers, I am grateful to 
you for asking me here; it shows that you no longer bear me 
any grudge. 
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Gregers (astonished). What should make you think I had 
any grudge against you? 

_Hjalmar. Just at first you certainly had. 

Gregers. When? 

Hjalmar. After that miserable affair happened. And it 
was perfectly natural that you should, seeing that your own 
father was within a hair’s breadth of being drawn into this— 
this terrible business. ; 

Gregers. Was that any reason for my bearing you a grudge? 
Who put that idea into your head? 

Hyalmar. I know you did, Gregers; your father himself 
told me so. 

Gregers (with a start). My father! Did he, indeed? Ah!— 
And so that’s why you never let me hear from you—not a 
single word? 

Hjalmar. Yes. 

Gregers. Not even when you went and turned yourself 
into a photographer? 

Hjalmar. Your father said I had better not write to you 
about anything at all. 

Gregers (looking straight in front of him). Well, perhaps he 
was right. But tell me now, Hjalmar, are you tolerably con- 
tent with your present position ? 

Hjalmar (with a slight sigh). Oh yes, oh yes; I may say 
so, certainly. It was a bit difficult for me at first, as you can 
understand. It was such an entirely new life to take up. But 
then the old life could never have been the same any more. 
My father’s hopeless disaster—the shame and disgrace, 
Gregers— 

Gregers (feelingly). Yes, yes—of course, of course. 

Hjalmar. It was impossible to think of going on with my 
studies; we hadn’t a shilling left—worse than that, there 
were debts, most of them owed to your father, I believe— 

Gregers. Hm!— 

Hjalmar. So that it seemed to me the best thing was to 
drop the old life and all its associations, once and for all. It 
was chiefly due to your father’s advice that I did so; and as 
he was so kind in helping me— 

Gregers. My father was? 

Hjalmar. Surely you know he was? Where do you suppose 
I could find the money to learn photography and set myself 
up ina studio? That costs a bit, I can tell you. 
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Gregers. And did my father pay for all this? 

Hjalmar. Yes, my dear fellow, didn’t you know that? I 
understood that he had written to you about it. 

Gregers. He never said a word about its being his doing. 
He must have forgotten. We have never written anything 
but business letters to each other. So it was really my 
father—! 

Hjalmar. Yes, that it was, indeed. He has never wanted 
anyone to know anything about it, but it was he. And it 
was thanks to him, too, that I was able to marry. But 
perhaps that is news to you too? 

Gregers. I knew nothing whatever about it. (Takes him 
by the arm.) I can’t tell you, my dear Hjalmar, how glad all 
this makes me—and how it pains me at the same time. I 
may have been unjust to my father after all, in some things. 
It shows at any rate that he has a heart. {There is evidence of 
a conscience about it 

Hjalmar. Of a conscience—? 

Gregers. Well, call it what you like. I can’t tell you how 
glad I am to hear this about my father—And so you are a 
married man, Hjalmar. It will be a long time before I shall 
be able to say that of myself. Well, I hope you are happy in 
your marriage. 

Ajalmar. Very happy. I have as pretty and as capable a 
wife as a man could wish, and she is by no means without 
education either. 

Gregers (slightly surprised). I should hope not! 

Hjalmar. Well, life is an education, you see. Her daily 
companionship with me—and we see a few clever people now 
and then. I can assure you, you would hardly know it was 
the same Gina. 

Gregers. Gina? 

Hyalmar. Yes, don’t you remember her name was Gina? 

Gregers. What Gina? I don’t know— 

Hljalmar. Have you forgotten that she had a place in this 
house once? 

Gregers (glancing at him). Is it Gina Hansen? 

FHyalmar. Of course it is Gina Hansen. 

Gregers. Who kept house for us that last year when my 
mother was ill? : 

Hjalmar. Certainly. But I thought, my dear fellow, that 
your father had written to you about my marriage. 
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Gregers (rising). Yes, he did; but not that it was—. 
(Walks up and down.) Yes, wait a bit. I expect he did, now 
that I think of it. My father always writes me such brief 
letters. (Sits down on the arm of HJALMAR’s chair.) Tell me, 
Hjalmar—it’s curious—how did you come to make Gina’s— 
your wife’s acquaintance? 

Hjalmar. It was quite simple. Gina was not here any 
longer. Everything was upside down in the house then with 
your mother’s illness; Gina could not put up with it, so she 
took herself off. That was the year before your mother died— 
or I daresay it was the same year. 

Gregers. It was the same year. I was up at the works then. 
And after that? 

Hyalmar. Well, Gina went home to her mother, a very 
active and hard-working woman, who kept a small restaurant. 
And she had a room to let, a very nice, comfortable room— 

Gregers. And you were fortunate enough to get it, I suppose ? 

Hjalmar. Yes, and in fact it was your father who put the 
idea into my head. And that, you see, was the way I came to 
know Gina. 

Gregers. And it ended in your falling in love? 

Hjalmar. Yes. Young people don’t take long to fall in love, 
you know. 

Gregers (rises again and walks about). Tell me, was it when 
you were engaged that my father induced you—I mean, was 
it then that you began to think of taking up photography ? 

Hjalmar. Certainly. I was so anxious to get some settled 
sccupation, and both your father and I thought photography 
offered the best chances. And Gina thought so too. Yes, and 
shere was another reason, I must tel] you; it turned out that, 
ortunately, Gina had taken some lessons in retouching 
shotography. 

Gregers. It was extraordinarily lucky altogether. 

Hjalmar (in a pleased voice as he rises). Yes, wasn’tit! Don’t 
you think everything happened wonderfully luckily for me? 

Gregers. Ido, indeed. It looks as if my father had been a 
ort of providence to you. 

Hjalmar (heartily). He did not forsake his old friend’s son 
n the day of trouble. He has a heart, you see. 

Mrs. Sérby (coming in on the elder WERLE’s arm). Don’t be 
bstinate, dear Mr. Werle. You must not stay in there any 
onger staring at all those lights. It is bad for your eyes. 
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_ Werle (slips his arm out of hers and passes his hand over his 
eyes). Well, I really believe you are right. 
Mrs. Sorby (to the guests, who are in the other room). If any- 
one would like a glass of punch, he must come in here and 
et it. 
The Fat Guest (coming up to her). Is it really true that you 
are determined to deprive us of the sacred right of smoking? 
Mrs. Sorby. Yes, it’s forbidden in here, in Mr. Werle’s 
sanctum. 
The Thin-haired Guest. When did you enact this cruel law 
about tobacco, Mrs. Sérby? 
Mrs. Sorby. After our last dinner, when certain persons 
allowed themselves to overstep the mark altogether. 
The Thin-haired Guest. Mayn’t we overstep it just a wee 
bit p—not the least bit ? 
Mrs. Sorby. Not the least bit in any direction, Mr. Balle. 
(Most of the GuEsts have come in by this time. The SERVANTS 
hand round the punch.) 
Werle (to HJALMAR, who 1s standing apart by a table). What 
are you looking at there, Ekdal? 
Hjalmar. I was just looking at an album, Mr. Werle. 
The Thin-haired Guest (who is wandering about the room). 
Ah, photographs! They must interest you, of course. 
The Fat Guest (who has setiled himself in an armchatr). 
Haven’t you brought any of your own with you? 
Hyjalmar. No, I haven’t. 
The Fat Guest. You should have; it’s an excellent thing 
for the digestion to sit and look at pictures. 
The Thin-hatred Guest. And it contributes to the general 
entertainment, you know. 
The Short-sighted Guest. And all contributions are thank- 
fully received. — 
Mrs. Sérby They think that when one is asked out to 
\ dinner one ought to do something to earn it, Mr. Ekdal) 
The Fat Guest. Which is a real pleasure when one gets a 
' good dinner for it. 
The Thin-haived Guest. And when it is a case of a struggle 
' for existence, then— 
Mrs. Sorby. You are right there! (They go on laughing 
and joking.) 
Gregers (aside, to HJALMAR). You must join in, Hjalmar. 
Hjalmar (wincing). How on earth am I to join in? 


ACTI.] THESWIED DUCK 87 


The Fat Guest. Don’t you think, Mr. Werle, that Tokay 
may be considered a comparatively wholesome drink? 

Werle (standing by the fire). I can vouch for the Tokay you 
had to-day, anyway ; it is of one of the very finest years. But 
I have no doubt you noticed that. 

The Fat Guest. Yes, it had a wonderfully delicate flavour. 

Hjalmar (hesitatingly). Is there a difference between the 
years then? : 

The Fat Guest (laughing) W ell, that’s good! 

Werle (with a.smile). It’s evidently waste of money to give 
him a fine wine. } ‘ 

The Thin-haired Guest Tokay grapes are like Rootes aks 
Mr. Ekdal; they need sunshine. Isn’t that so? | 

Hjalmar. Yes, the light is a great point, certainly. 

Mrs. Sorby. Then it is just the same with all you gentle- 
men in official positions; you all like to bask in the sunshine 
of Court favour. 

The Thin-haired Guest. Come, come !—that’s a very ancient 
joke! 

The Short-sighted Guest. Mrs. Sérby is coming out! 

The Fat Guest. And at our expense. (Wags his finger.) 
Madam Bertha! Madam Bertha! 

Mrs. Sorby. Another thing that is true of you, too, is that 
different years’ vintages may differ vastly. The old vintages 
are the best. 

The Short-sighted Guest. Do you reckon me among the old 
ones? 

Mrs. Sorby. Far from it. 

The Thin-haired Guest. Listen to that! But what about 

ime, dear Mrs. Sorby? 
| The Fat Guest. Yes, and me! What vintage do you con- 
‘sider us? 

Mrs. Sorby. Very sweet years, both of you! (She puts a 
glass of punch to her lips ; the GuESTS continue laughing and 
joking with her.) 

Werle. Mrs. Sérby can always get neatly out of a difficult 
position, if she likes. Don’t put your glasses down; Pettersen, 
fill them up!Gregers, come and have a glass with me. 
(GREGERS.does-not-move.) Won’t you join us, Ekdal? /I had 
tio opportunity of drinking with you at dinner. | 

(GRAABERG, the bookkeeper, peeps into the room through the 

private door.) 
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Graaberg. I beg your pardon, sir, but I can’t get out. 

Werle. Have you got locked in again? 

Graaberg. Yes, and Flagstad has gone off with the keys. 

Werle. All right, come out this way. 

Job Graaberg. But I have someone with me— 
Aha Werle. Comealong, comealong, both of you. Don’t mind us. 
faen A 9(GRAABERG and old ExpaL come out of the office. WERLE 
ie le -gives an involuntary exclamation of disgust ; the laughing 
and joking stops suddenly. Hyatmar starts at the sight of 
pall “he we his father, puts down his glass and turns towards the fire- 
steer place. 
he. at ”) oe Pees his eyes on the ground and bowing awkwardly 
from side to side as he goes out, mumbling). Excuse me! Come 
the wrong way—door’s locked—door’s locked—Excuse me! _ 
[Exit at the back, with GRAABERG. 

Werle (between his teeth). Confound that Graaberg! 

Gregers (with mouth hanging open and eyes staring, to 
Hyatmar). Surely that was never—! 

The Fat Guest. What is it? Who was that? 

Gregers. Nothing; only the bookkeeper and another man. 

The Thin-haired Guest (to HJALMAR). Was he a friend of 
yours P 

Hyjalmar. I don’t know—I didn’t notice— 

The Fat Guest (rising). What the deuce is all this about? 
(He joins some of the others, who are talking below their breath.) 

Mrs. Sorby (whispers to the SERVANT). Give him something 
to take away with him—something good. 

Pettersen (nodding). I will. {Exit. 

Gregers (tn a low and shaking voice, to HJALMAR). So it 
was really he? 

Hjalmar. Yes. 

Gregers. And yet you stood there and said you didn’t know 
him! 

Hjalmar (in a loud whisper). How could I— 

Gregers. Acknowledge your own father ? 

Hjalmar (bitterly). If you were in my place, you would— 

(The GuEsts, who have been talking in low tones, now raise 

their voices with an obvious effort.) 

The Thin-hatred Guest (coming up genially to HJALMAR and 
GREGERS). Well, I suppose you two are talking over old times 
at College, eh? Won’ t you smoke, Mr. Ekdal? Shall I give 
you a light? Ah, I forgot, we mustn’t smoke. 
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Hjalmar. Thank you, I don’t care to. 

The Fat Guest. Can’t you recite some charming little poem 
3 us, Mr. Ekdal? You used to have a great talent for 
that. 

Hjalmar. 1 am sorry I cannot remember anything. 

The Fat Guest. What a pity. Well, what shall we do, Balle? 
(The two GuEsts go together into the other room.) 

Hjalmar (sadly). Gregers, I must go away. When Fate has 
dealt a man such a blow as it has done to me, you know—. 
Say good-night to your father from me. 

Gregers. Yes, yes. Are you going straight home? 

Hjalmar. Yes. Why? 

Gregers. Well, perhaps I may come along and see you 
presently. 

Hjalmar. No, you mustn’t do that. Don’t come to my 
house. Mine is a sad home, Gregers—especially after a 
splendid entertainment like this. We can always find some 
place in the town to meet. 

Mrs. Sorby (coming up to them, and speaking low). Are you 
going, Mr. Ekdal? 

Hjalmar. Yes. 

Mrs. Sorby. Remember me to Gina. 

Hjalmar. Thank you. 

Mrs. Sorby. And tell her I shall be up to see her some day 
soon. 

Hjalmar. Yes, thanks. (To GREGERS.) Stay here. I will 
slip out unobserved. (He goes out through the other room.) 

Mrs. Sorby (to the SERVANT who has come back). Well, did 
you give the old man something to take with him ? 

Pettersen. Yes, ma’am; I gave him a bottle of brandy. 

Mrs. Sorby. Oh, you might have found something better 
than that to give him. 

Pettersen. No, indeed, ma’am. Brandy is what he likes 
best, I know. 

The Fat Guest (standing in the doorway with a piece of music 
in his hand). Shall we play a duet, Mrs. Sérby? 

Mrs. Sérby. Certainly. 

The Guests. Bravo! Bravo! (They and all the GUESTS go 
out of the room. GREGERS remains standing by the fire. Hts 
father is looking for something on the writing-table and seems 
anxious for GREGERS to go; as GREGERS does nat move, 
WERLE goes towards the door.) 
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Gregers. Father, will you wait a moment? 

Werle (stopping). What is it ? 

Gregers. | want a word with you. 

Werle. Can’t it wait till we are alone? 

Gregers. No, it can’t. Perhaps we shall never find our- 
selves alone. 

Werle (coming nearer him). What do you mean by that? 

(During the following conversation the sound of the piano 1s 

heard faintly from the other room.) 

Gregers. How could you let that family come so miserably 
to grief? 

Werle. You mean the Ekdals, I presume. 

Gregers. Yes, I mean the Ekdals. Lieutenant Ekdal and 
you were once so intimate. 

Werle. A great deal too intimate, unfortunately, and I have 
been paying for it these many years. It is him I have to thank 
for the fact that my good name and reputation have suffered 
to some extent too. 

Gregers (in a low voice). Was he really the only one guilty? 

Werle. Who else, if you please! 

Gregers. He and you were in partnership over that big 
purchase eof timber— 

Werle But you know that it was Ekdal who made the map 
of the ground—that misleading map. He was responsible for 
the illegal felling of timber on Government property. In fact, 
he was responsible for the whole business. I had no know- 
ledge of what Lieutenant Ekdal was undertaking. 

Gregers. Lieutenant Ekdal seems to have had no know- 
ledge himself of what he was undertaking. 

Werle. Maybe. But the fact remains that he was found 
guilty and I was acquitted. 

Gregers. Yes, 1 am quite aware there were no proofs. 

Werle. An acquittal is an acquittal. Why are you raking 
up these horrible old stories, which have whitened my hair 
before its time? Is this what your mind has been brooding 
upon up there all these years? I can assure you, Gregers, that 
here in town the whole story has been forgotten long ago, as 
far as Iam concerned. 

Gregers. But what about that wretched family? 

Werle. What could you have expected me to do for them? 
When Ekdal regained his freedom he was a broken man, 
absolutely past help. There are some men who go under 
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entirely if Fate hits them ever so little, and never come to 
the surface again. Believe me, Gregers, I could have done no 
more than I have, without exposing myself to all sorts of 
suspicion and gossip— 

Gregers. Suspicion—? Quite so. 

Werle. I got Ekdal copying to do at the office, and I pay 
him a great deal more for his work than it is worth. 

Gregers (without looking at him). I have no doubt of that. 

Werle. You smile? Perhaps you don’t believe it is true? 
I am quite aware it doesn’t appear in my accounts; I never. 
enter such payments as that. — ae fermen 

Gregers (with a cold smile) I quite agree that there are 
certain expenses it is better not to enter in one’s accounts. 

Werle (with a start). What do you mean? 

Gregers (in a more confident tone).{ Have you entered in your 
accounts what it cost you to have Hjalmar Ekdal taught 
photography? 

Werle. I? Why should I have entered that? 

Gregers. I know now that it was you who paid for it. And 
I know, too, that it was you who made it possible for him to 
settle down as he has done. 

Werle. And, after all that, you say I have done nothing for 
the Ekdals! I can assure you that family has caused me 
enough expense, in all conscience. 

Gregers. Have you entered any one item of it in your 
accounts P 

Werle. Why do you ask that? 

Gregers. I have my reasons. Tell me this—didn’t your 
great solicitude for your old friend’s son begin just at the time 
he was contemplating getting married ? 

Werle. Good Lord !—after all these years, how can I—? 

Gregers. You wrote to me at the time—a business letter, 
naturally—and in a postscript, in just one or two words, you 
told me Hjalmar Ekdal had married a Miss Hansen. 

Werle. Well, that was true; that was her name. 

Gregers. But you never mentioned the fact that this Miss 
Hansen was Gina Hansen, our former housekeeper. 

Werle (laughs ironically, but in a constrained manner). No, 
I didn’t suppose you were so specially interested in our former 
housekeeper. —_ 

Gregers. Nor was I. [But (lowering his voice) there was 
someone else in this house who was specially interested in her. | 
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_ Werle. What do you mean? (In an angry voice.) You don’t 
mean that you refer to me? 

Gregers (in a low voice, but firmly). Yes, I refer to you. 
fiet- Werle.{And you dare—! You have the audacity to—! And 
J. ghsas for this ungrateful photographer fellow—how dare he 
«+ /¢« presume to come here and make such accusations! ) 

Gregers. Hjalmar has never said a single word of the kind. 

I don’t believe that he has even a suspicion of anything of the 
sort. 

Werle. Then where have you got it from? Who could have 

told you such a thing? 

Crass Ws poor unhappy mother told me, the last time 


fe regi saw her. | 

: ie ‘ce. Werle. Your mother! I might have thought as much! She 

ag and you were always together in everything. It was she from 
the very first who drew you apart from me. 

Gregers.{No, it was the suffering and humiliation she had 
to undergo, till at last it broke her down and drove her to 
such a miserable end. ) 

Werle. She had not the least suffering or humiliation to 
undergo—not more than many others, anyway! But there 
is no dealing with sickly and hysterical folk. I have good 
reason to know that. And so you have been brooding over 
such a suspicion as this !—you have been raking up all sorts 
of ancient rumours and slanders about your own father !—Let 
me tell you, Gregers, I really think at your age you might find 
something more useful to do. 

Gregers. Yes, I think it is quite time I did. 

Werle. And perhaps, if you did, you would be easier in 
your mind than you appear to be at present. What possible 
point is there in your drudging away at the works, year in and 
year out, like the merest clerk, and refusing to accept a 
shilling more than the ordinary wages? It is simply folly on 
your part. 

Gregers. Ah, if only I were as certain of that as you are! 

Werle. I think I understandf You want to be independent, 
not to be under the slightest obligation to me.\ Well, now 
there happens to be an opportunity for you to become in- 
dependent, to be your own master entirely. 

Gregers. Indeed? and what may that be? 

Werle. When I wrote to you that I had urgent reasons for 
asking you to come to town at once—well— 
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Gregers. Well, what is it exactly that you want? I have 
been waiting all day for you to tell me. 

Werle. I propose to offer you a partnership in the firm. 

Gregers. I!—a partner in your firm? 

Werle. Yes. It need not necessitate our always being 
together. You might manage the business here in town, and 
I would go up to the works. 

Gregers. You? 

Werle. Yes. You see, I am no longer as fit for my work as 
I used to be. I am obliged to be careful of my eyes, Gregers; 
they have begun to get a bit weak. 

Gregers. They were always that. 

Werle. Not as weak as they are now. And, besides that, 
circumstances might make it desirable for me to live up there, 
at any rate for a while. 

Gregers. Such an idea has never entered into my 
mind. 

Werle. Listen, Gregers; we seem to stand apart from each 
other in very many ways, but after all we are father and son. 
It seems to me we ought to be able to come to some kind of 
an understanding with one another. 

Gregers. To outward appearance, I suppose you mean? 

Werle. Well, at any rate that would be something. Think 
over it, Gregers. Doesn’t it appear to you as a possibility? 
Eh? A 

Gregers (looking at him coldly).\ There is something at the 
bottom of all this.) 

Werle. What do you mean? 

Gregers.|You probably intend to make use of me in some 
way.! 

Werle. Two people as closely connected as we are can 
always be of use to one another. 

 Gregers. Possibly. 

Werle. I want you to stay at home with me for a bit. I 
am a lonely man, Gregers; I have always felt lonely, all my 
life, and I feel it more than ever now that I am no longer 
young. I need some companionship. 

Gregers. You have Mrs. Sorby. 

Werle. Yes, that is true; and she has, to tell you the truth, 
become almost indispensable to me. She is clever and easy- 
going, and livens up the house—and I need that sort of thing 
badly. 


94 THE WILD DUCK [ACT 


Gregers. Quite so; you seem to me to have just what you 
want. 

Werle. Yes, but I am afraid it can’t last. Under such 
circumstances a woman is easily put into a false position in 
the eyes of the world. Indeed, one might almost say that the 
man is not much safer. 

Gregers{( Oh, when a man gives such good dinners as you 
do, ne can take considerable liberties with public opinion.) 

Werle. Yes, but what about her, Gregers? I am so afraid 
she won’t put up with it any longer. And even if she did—if 
out of attachment to.me she were to disregard gossip and 
scandal, and so on—?\\You havea very strong sense of justice, 
Gregers; doesn’t it seem to you that— . 

Gregers (interrupting him). Tell me this, without beating 
about the bush; are you thinking of marrying her ?) 

Werle. And if I were, what then? 

Gregers. Exactly. What then? 

Werle. Would it be a thing you would find it impossible 
to countenance? 

Gregers. Not in the least. Not by any means. 

Werle. Well, I was not sure whether perhaps, out of respect 
for your mother’s memory, you— 

Gregers. I am not sentimental. 

Werle. Well, whether you are or not, you have at any 
rate lifted a heavy weight off my mind. It is an immense 
pleasure to me that I can count on your sympathy in this 
matter. 

Gregers (looking intently at him). Now I understand how 
it is you want to make use of me. 

Werle. Make use of you? What an expression! 

Gregers.fOh, don’t let us be so nice in our choice of words— 
at any rate when we are alone. (With a short laugh.) I see! 
This was the reason why it was absolutely necessary for me 
to come to town—to help you to make a pretence of family 
life here for Mrs. Sérby’s edification!—a touching tableau, 
father and son! That would be something new. 

Werle. How dare you take that tone with me! 

Gregers. When was there any family life here? Never, as 
long as I can remember. But now, if you please, a little of 
that sort of thing is desirable. It would undeniably have a 
splendid effect if it could get about that the son has hastened 
home, on the wings of filial piety, to attend his old father’s 
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wedding. What becomes then of all the rumours of what his 
poor dead mother had suffered and endured? They are abso- 
lutely silenced; her son’s action would do that. 

Werle. Gregers—I don’t believe there is anyone living 
towards whom you feel as bitterly as you do to me. 

Gregers {in a low voice). I have seen you at too close 
quarters. \ 

Werle. You have seen me through your mother’s eyes. 
(Lowering his voice a little.) But you ought to remember that 
her eyes were—were—clouded now and then. 

Gregers (trembling). I understand what you mean. But who 
is to blame for my mother’s unfortunate weakness? You, and 
all your—! (The last of them was this woman that was foisted 
upon Hjalmar Ekdal when you were tired of her. Faugh ! 

Werle (shrugging his shoulders). Just the way your mother 
used to talk. 

Gregers (without paying any attention to him). And there 
he is now, like a big unsuspecting child, in the middle of all 
this deceit; living under the same roof with a woman like 
that, without the slightest idea that what he calls his home 
is built ona lie. (Taking a step nearer his ‘father.){ When I look 
back on all you have done, it is like looking at a battle-field 
strewn on every side with ruined lives.) 

Werle. I am beginning to think the gulf between us two 
is too wide to be bridged. 

Gregers (controls himself and bows). I agree with you; 
and therefore I will take my hat and go. 

Werle. Go? Out of the house? 

Gregers. Yes, I see at last some object to live for. 

Werle. What may that be? 

Gregers. You would only laugh, if I told you. 

Werle. A lonely man doesn’t laugh so readily, Gregers. 

Gregers (pointing to the back of the room). { Look, father— A 
Mrs. Sorby is playing blind man’s buff with your guests. Jv. 
Good-night, and good-bye.) (He goes out. The GUESTS are 
heard merrily laughing as they come into the other room.) 

Werle (muttering scornfully after GREGERS). Ha! Ha! 
Poor chap—and he says he is not sentimental! 
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ACT II 


(ScENE.—HjJALMAR Expat’s studio, a fairly large attic 
room. On the right, a sloping roof with large glass windows, 
half covered by a blue curtain. The door leading into the room 
ts in the right-hand corner, and further forward on the same 
side 1s a door leading to a siiting-room. In the left-hand wall 
are two doors, with a stove between them. In the back wall are 
wide double doors, arranged so as to slide back on either side. 
The studio is simply but comfortably furnished. Between the 
doors on the right, near the wall, stands a sofa with a table and 
some chairs ; on the table a shaded lamp is lit. An old armchair 
is drawn up by the stove. Photographic apparatus and instru- 
ments are scattered here and there about the room. Agatnst the 
back wall, to the left of the double doors, is a bookcase, contain- 
ing some books, boxes, bottles of chemicals, and a variety of in- 
struments and tools. On the table are lying photographs, patint- 
brushes, paper, and so forth. GINA EKDAL ts sitting on a chatr 
by the table, sewing. HEpvic ts on the sofa reading a book, with 
her thumbs in her ears and her'hands shading her eyes.) 


Gina (who has glanced several times at HEDVIG with re- 
Sed. anxiety, calls to her). Hedvig! (HEDviG does not hear 
her. 

Gina (louder). Hedvig! 

Hedvig (puts her hands down and looks up). Yes, mother? 

Gina. Hedvig, you must be good and not sit there reading 
any longer. 

Hedvig. Mayn’t I read a little more, mother? Justa little? 

Gina. No, no, you must put your book away. Your father 
doesn’t like it; he don’t ever read in the evening himself. 

Hedvig (shutting her book). No, father doesn’t care so much 
about reading. 

Gina (puts down her sewing and takes up a pencil and a little 
note-book). Do you remember how much we paid for the 
butter to-day? 

Hedvig. One and ninepence. 

Gina. That’s right. (Writes it down.) It’s frightful, the 
amount of butter we get through in this house. And then 
there was the smoked sausage and the cheese—let me see— 
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(writes)—and then there was the ham—{adds up)—there 
that lot alone comes to— i. Py Me 


Hedvig. And then there’s the beer. tk 
Gina. Yes, of course. (Puts it down.) It soon mounts up, ted 
but it can’t be helped. ed 


Hedvig. But then you and I didn’t need anything hot for 
dinner, as father was out. 

Gina. No, that was lucky. And, what’s more, I have taken 
eight and sixpence for photographs. 

Hedvig. As much as that! 

Gina. Yes, eight and sixpence exactly. 

(Silence. GINA resumes her sewing. HeEpvic takes a piece 
of paper and a pencil and begins drawing, shading her eyes 
with her left hand.) 

Hedvig. Isn’t it funny to think of father at a big dinner- 

party at Mr. Werle’s? 

Gina. He is not, strictly speaking, Mr. Werle’s guest, it was 
the son who invited him. (After a pause.) We have nothing 
to do with Mr. Werle. 

Hedvig. I wish most awfully he would come home. He 
promised to ask Mrs. Sérby for something nice to bring back 
to me. 

Gina. Ah, there’s plenty of good things going in that house, 
I can tell you. 

Hedvig (resuming her drawing). And I believe I am a bit 
hungry too. 

(Old Expat comes in, a roll of papers under his arm and a 

parcel sticking out of his pocket.) 

Gina. How late you are to-night, grandfather— 

Ekdal. They had locked up the office.. I had to wait for 
Graaberg; and then I was obliged to go through—hm! 

Hedvig. Did they give you some more copying, grandfather ? 

Ekdal. All this lot. Just look! 

Gina. That’s splendid. ue 

Hedvig.f And you have got a parcel in your pocket, too. 

Ekdal. Have I? Oh, that’s nothing, that’s nothing. (Puts 
down his stick in a corner of the room.) This will keep me busy 
for a long time, Gina. (Pulls one of the sliding doors at the back 
a little open.) Hush! (He looks in through the door for a moment 
and then shuts it again carefully.) Ha, ha! They are all asleep 
together in there. And she has gone into the basket of her own 
accord. Ha, ha! 
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_Hedvig. Are you quite sure she isn’t cold in the basket, 
grandfather? 

Ekdal. What an idea! Cold? In all that straw? (Goes to 
the farther door on the left.) Are there matches here? 

Gina. There’s some on the chest of drawers. (EKDAL goes 
into his room.) 

Hedvig. Isn’t it nice that grandfather has got all this 
fresh copying to do! 

Gina. Yes, poor old grandfather; he will be able to make 
a little pocket-money. 

Hedvig. And won’t be able to sit all the morning at that 
horrid restaurant of Mrs. Eriksen’s over there. 

Gina. Yes, that’s another thing. 

Hedvig (after a short pause). Do you think they are still at 
dinner? 

Gina. Goodness knows. Very likely they are. 

Hedvig. Just think what a lovely dinner father must be 
having. I know he will be in such a good temper when he 
comes home. Don’t you think so, mother? 

Gina. Yes, but just think how nice it would be if we could 
tell him we had let the room. 

Heduig. We don’t need that to-night. 

Gina. Oh, every little helps. And the room is standing 
empty. 

Hedvig. I mean that we don’t need to be able to tell him 
that to-night. He will be in good spirits anyway. We shall be 
all the better of the news about the room for another time. 

Gina (looking at her). Do you like having some good news 
to tell your father when he comes home of an evening? 

Hedvig. Yes, because things seem to go pleasanter then. 

Gina (thoughtfully). There’s something in that, certainly. 

(Old EXDAL comes in again, and is going out by the nearer 

door on the left.) 

Gina (turning in her chair). Do you want something in the 
kitchen, grandfather? 

Ekdal. Yes, 1 do. Don’t get up. [ Exit. 

Gina. I hope he is not poking the fire, in there. (After a 
short pause.) Hedvig, do see what he is up to. 

(EKDAL returns with a little jug of hot water.) 

Hedvig. Have you been getting some hot water, grand- 
father? 

Ekdal. Yes, I have. I want it for something—I have got 
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some writing to do, and my ink is all dried up as thick as 
porridge—hm! 

Gina. But you ought to have your supper first. It is all 
laid in there. 

Ekdal. I can’t bother about supper, Gina. I’m dreadfully 
busy, I tell you. I won’t have anyone coming into my room, 
not anyone—hm! (Goes into his room. Gina and HEDvIG 
exchange glances.) 

| Gina (in a low voice). Can you imagine where he has got 
\the money from? 
| Hedvig. I expect he has got it from Graaberg. 

Gina. Not a bit of it. Graaberg always sends his pay 
Orme. 

Hedvig. Then he must have got a bottle on credit some- 
where. 

Gina. Poor grandfather, no one would give him credit. 

(Enter HJALMAR EKDAL, wearing an overcoat and a grey 

felt hat). 

Gina (throws down her sewing and gets up). Back already, 
Hjalmar? 

Hedvig (at the same time, jumping up). Fancy your coming 
now, father! 

Hjalmar (taking off his hat). Oh, most of the guests were 
leaving. 

Hedvig. So early? 

Hjalmar. Yes, it was a dinner-party, you know. (Begins 
taking off his coat.) 

Gina. Let me help you. 

Hedvig. And me too. (They take off his coat, Gina hangs tt 
on the wall.) Were there many there, father? 

Hjalmar. Oh no, not many. We were just twelve or four- 
teen at table. 

Gina. And you had a chat with all of them? 

Hjalmar. A little, yes; but Gregers practically monopolised 
me. 

Gina. Is Gregers as ugly as ever? 

Hjalmar. Well, he’s not particularly handsome. Isn’t the 
old man in yet? - 

Hedvig. Yes, grandfather is busy writing. 

Hjalmar. Did he say anything? 

Gina. No, what about? 

Hjaimar. Didn’t he say anything about—? I fancied I 
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heard he had been to Graaberg. I will go in and see him for 
a moment. 

Gina. No, no, it’s not worth while. 

Hjalmar. Why not? Did he say he didn’t want me to go in? 

Gina. He doesn’t want anyone to go in to-night. 

Hedvig (making signs to her). Hm—hm! 

Gina (taking no notice). He came in and fetched himself 
some hot water. 

Hjalmar, Then I suppose he is—? 

Gina. Yes, that’s it. 

Hjalmar. Good heavens—my poor old grey-haired father! 
Well, anyway, let him have what little pleasure he can. 
(Old Expat comes out of his room wearing a dressing-gown and 
smoking a pipe.) 

Ekdal. Ah, you are back. I thought I heard your voice. 

Hjalmar. I have just come in. 

Ekdal. You didn’t see me, then? 

Hjalmar. No, but they told me you had gone through— 
and so I thought I would come after you. 

Ekdal. Nice of you, Hjalmar—hm! What were all those 
people? 

Hjalmar. Oh, all sorts. Flor was there, and Balle, and 
Kaspersen, and what’s-his-name—I don’t remember—all 
of them men about the Court, you know. 

Ekdal (nodding). Do you hear that, Gina? All of em men 
about the Court! 

Gina. Yes, they are very fine in that house now. 

Hedvig. Did any of them sing, father—or recite? 

Hyjalmar. No, they only talked nonsense. They wanted me 
to recite to them, but I wasn’t going to do that. 

Ekdal. You weren’t going to do that, eh? 

Gina. I think you might have done that. 

Hjalmar{ No, I don’t think one ought to be-at everybody’s 
beck and call.) (Walking up and down.) Anyway, I am not 
going to be. 

Ekdal. No, no, Hjalmar’s not that sort. 

Hjalmar. I fail to see why I should be expected to amuse 
others if I happen to go out for once. Let the others exert 
themselves a little. These fellows go from one house to another, 
eating and drinking, every day of their lives. I think they 
should take the trouble to do something in return for all the 
excellent meals they get. 
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Gina. But you didn’t tell them that? 

Hjalmar (humming). Hm—hm—hm; they heard some- 
thing that astonished them, I can tell you. 

Ekdal. And all of ’em men about the Court! 

Hjalmar. That didn’t save them. (Caswally.) And then 
we had a little argument about Tokay. 

Ekdal. Tokay, did you say? That’s a grand wine, if you 
like! 

Hjalmar. It can bea grand wine. But of course, you know, 
all vintages are not of the same quality; it entirely depends 
how much sunshine the vines have had. 

Gina. There isn’t anything you don’t know, Hjalmar. 

Ekdal. And did they want to argue about that? 

Hjalmar. They tried to; but they were informed that it 
was just the same with Court officials. All years are not 
equally good in their case either, they were told. 

Gina. I don’t know how you think of such things! 

Ekdal. Ha—ha! They had to put that in their pipes and 
smoke it? 

Hyjalmar. We let them have it straight between the eyes. 

Ekdal. Do you hear that, Gina? Straight between the eyes! 
—and men about the Court too! 

Gina. Fancy that, straight between the eyes! 

Hjalmar. Yes, but I don’t want you to talk about it. One 
doesn’t repeat such things as that. The whole thing passed 
off quite amicably, of course. They were very genial, pleasant 
fellows. Why should I want to hurt their feelings? Not I. 

Ekdal. But straight between the eyes— 

Hedvig (coaxingly). How funny it is to see you in dress 
clothes. You look very nice in dress clothes, father. 

Hjalmar. Yes, don’t you think so? And this really fits me 
beautifully. It looks almost as if it had been made for me— 
a little tight in the armholes, perhaps—help me, Hedvig. 
(Takes off the coat.) I would rather put on my jacket. Where 
have you put my jacket, Gina? 

Gina. Here it is. (Brings the jacket and helps him on with it.) 

Hjalmar. That’s better! Be sure you don’t forget to let 
Molvik have the suit back to-morrow morning. 

Gina (folding it up). I will see to it. 

Hjalmar (stretching himself). Ah, that’s more comfortable. 
And I rather fancy a loose, easy coat like this suits my style 
better. Don’t you think so, Hedvig? 
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Hedvig. Yes, father. 

' Hjalmar. Especially if I tie my cravat with flowing ends, 
like this—what do you think? 

Hedvig. Yes, it goes so well with your beard and your 
thick curly hair. 

Hjalmar. I don’t know that I should call it curly; I should 
think ‘‘ wavy ” was a better word. 

Hedvig. Yes, it has beautiful waves in it. 

Hjalmar. That’s it—wavy. 

Hedvig (after a little pause, pulling his coat). Father! 

Hjalmar. Well, what is it? 

Hedvig. You know quite well. 

Hjalmar. No, indeed I don’t. 

Hedvig (half laughing and half crying). Father, you mustn’t 
tease me any longer. 

Hjalmar. But what is it? 

Hedvig (shaking him). Don’t pretend! Out with them, 
father—the good things you promised to bring home to me. 

Hjalmar. There, just fancy my having forgotten all 
about it! 

Hedvig. No, you are only making fun of me, father! It’s 
too bad. Where have you hidden it? 

Hjalmar. Upon my word, I forgot all about it! But 
wait a bit, Hedvig, I have got something else for you. 
(Rises, and hunts tn the pockets of the dress coat.) 

Hedvig (jumping and clapping her hands). Oh, mother! 
mother! 

Gina. You see, if you only give him time— 

Hjalmar (holding out a bit of paper). Look, here it is. 

Hedvig. That! It is only a piece of paper. 

Hjalmar. It is the bill of fare, my dear—the whole bill of 
fare. Hereis ‘‘ Menu” at the top, that means the bill of fare. 

Hedvig. Is that all you have got? 

Hjalmar. I forgot to bring anything else, I tell you. But 
I can tell you all these good things were a great treat. Sit 
down at the table now and read the list, and I will describe 
the taste of all the dishes to you. Look, Hedvig. 

Heduig (gulping down her tears). Thank you. (She sits 
down, but does not read tt. GINA makes signs to her, and 
HJALMAR “notices it.) 

Hjalmar (walking up and down). It is incredible what 
the father of a family is expected to be able to think about; 
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and if he forgets the slightest little thing, he is sure to see 
glum faces at once. Well, one gets accustomed even to that. 
(Stands by the stove beside his father.) Have you taken a peep 
in there this evening, father? 

Ekdal. Of course I have. She has gone into the basket. 

Hjalmar. Has she gone into the basket? She is beginning 
to get accustomed to it, then. 

Ekdal. Yes, I told you she would. But, you know, there 
are some little matters— 

Hjalmar. Little improvements, eh? 

Ekdal. Yes, but we must see to them. 

Hjalmar. Very well, let us talk over these improvements, 
father. Come and sit on the sofa. 

Ekdal. Quite so. But I think I will just attend to my 
pipe first—it wants cleaning. Hm! (Goes amie tds room.) 

Gina (smiling at HJaALmaR). \Clean his pipe! \ 

Hjalmar. Come, come, Gina—let him be. Poor, broken- 
down old fellow. Yes, these improvements—we had better 
get them off our hands to-morrow. 

Gina. You won’t have time to-morrow, Ekdal. 

Hedvig (interrupting). Oh yes, he will, mother! 

Gina. Remember those prints that have got to be re- 
touched. They have asked for them over and over again. 

Hjalmar. Bless my soul, those prints again! T’ll finish 
those off easily enough. Are there any new orders? 

Gina. No, worse luck. There are only the two appoint- 
ments you booked for to-morrow. 

Hjalmar. Nothing else? Well, of course, if people won’t 
exert themselves— 

Gina. But what am I to do? I am sure I advertise as 
much as I can. 

Hjalmar. Yes, you advertise!—and you see how much 
good it does. I suppose nobody has been to look at the room 
either? 

Gina. Not yet. 

Hjalmar. What else could you expect? If people won’t 
keep their wits about them—. You really must pull yourself 
together, Gina. 

Hedvig (coming forward). Shall I get you your flute, 
father? Cc ; 

Hjalmar. No, no; \I have no room for pleasures in my 
life.) (Walking about.) Work, work—I will show you what 
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work means to-morrow, you may be sure of that. I shall 
go on working as long as my strength holds out— 

Gina. My dear Hjalmar, I didn’t mean you to take me 
up that way. 

Hedvig. Wouldn’t you like me to bring you a bottle of 
beer, father? 

Hjalmar. Certainly not, I don’t want anything. (Stops 
suddenly.) Beer?—did you say beer? 

Hedvig (briskly). Yes, father; lovely cool beer. 

Hjalmar. Well, if you insist on it, I don’t mind if you 
bring me a bottle. 

Gina. Yes, do, Hedvig; then we shall feel cosy. 

(HEepvic runs towards the kitchen. HJALMAR, who is 
standing by the stove, stops her, looks at her, and draws 
her towards him.) 

Hjalmar. My little Hedvig! 

Hedvig (with tears of joy in her eyes). Dear, kind father! 

Hjalmar. No, you mustn’t call me that. There was I, 
sitting at the rich man’s table, enjoying myself, sitting 
there filling myself with all his good things—. I might at 
least have remembered—! 

Gina (sitting down at the table). Don’t be absurd, Hjalmar. 

Hjalmar. It’s true. But you mustn’t think too much of 
that. You know, anyway, how much I love you. 

Hedvig (throwing her arms round him). And we love you 
so awfully, father! 

Hjalmar. And if sometimes I am unreasonable with you, 
you will remember—won’t you—that I am a man beset by 
a host of cares. There, there! (Wipes his eyes.) No beer 
at such a moment as this. Give me my flute. (HEDVvIG runs 
to the bookcase and gets tt for him.) Thank you. That’s better. 
With my flute in my hand, and you two beside me—! 
(HeEpvic sits down at the table beside GINA. HJALMAR walks 
up and down, then resolutely begins playing a Bohemian 
country-dance, but in very slow time and very sentimenially. 
He soon stops, stretches out his left hand to C1NA and says in 
a voice full of emotion.) No matter if we have to live poorly 
and frugally, Gina—this is our home; and I will say this, 
that it is good to be at home again. (He resumes his playing ; 
shorily afterwards a knock is heard at the door.) 

Gina (getting up). Hush, Hjalmar—I think there is some 
one at the door. 
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Hjalmar (laying down his flute). Of course! 

(GINA goes and opens the door.) 

Gregers Werle (speaking outside the door). 1 beg your 
pardon— ~ 

Gina (retreating a little). Ah! 
4 ees (outside). Is this where Mr. Ekdal the photographer 
ives! 

Gina. Yes, it is. 

Hjalmar (going to the door). Gregers! Is it you after all? 
Come in, come in. 

Gregers (coming in). I told you I would come up and see 
you. 

Hjalmar. But to-night—? Have you left all your guests ? 

Gregers. I have left my guests and my home. Good 
evening, Mrs. Ekdal. I don’t suppose you recognise me? 

Gina. Of course I do; you are not so difficult to recognise, 
Mr. Werle. De 

Gregers. I suppose not; {I am like my mother, and no 
doubt you remember her a little?) 

Hjalmar. Did you say that you had left your home? 

Gregers. Yes, I have gone to an hotel. 

Hyjalmar. Indeed? Well, as you are here, take off your 
things and sit down. 

Gregers. Thank you. (He takes off his coat. He has changed 
his clothes, and is dressed in a plain grey sutt of provincial cut.) 

Hjalmar. Sit down here on the sofa. Make yourself at 
home. 

(GREGERS sits on the sofa and HJALMAR on the chair by the 

table. 

Gregers tobi round him). So this is where you live, 
jalmar. Do you work here too? 

Hjalmar. This is the studio, as you can see— 

Gina. Itis our largest room, and so we prefer sitting in here. 

Hjalmar. We used to live in better quarters, but these have 
one great advantage, there is such a splendid amount of 
space— 
Eines And we have a room on the other side of the passage, 
which we can let. 

Gregers (to HJALMAR). Ah!—have you any lodgers? 

Hjalmar. No, not yet. It is not so easy, you know; one 
has to make an effort to get them. (Zo Hepvic.) What about 
that beer? (Hepvic nods and goes into the kitchen.) 
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_Gregers. Is that your daughter? 

Hjalmar. Yes, that is Hedvig. 

Gregers. Your only child? 

Hjalmar. Our only child, yes. She is the source of our 
greatest happiness and—(lowering his voice) also of our 
keenest sorrow. 

Gregers. What do you mean? 

HjalmarShe is dangerously threatened with the loss of 

v4 -her sight.) 

Gregers. Going blind! 

Hjalmar. Yes. There are only the first symptoms of it at 
present, and all may go well for some time yet. But the 
doctor has warned us. It is inevitable. 

Gregers. What aterrible misfortune! What is the cause of it ? 

Hjalmar (sighing). It is hereditary, apparently. 

Gregers (starting). Hereditary? 

| Gina. Hjalmar’s mother had weak eyes too. 
| Hjalmar. Yes, so my father tells me; I can’t remember 
her, you know. 

Gregers. Poor child! And how does she take it? 

Hyjalmar. Oh well, you will understand that we have not 
had the heart to tell her anything about it. She suspects 
nothing. She is as happy and careless as a bird, singing about 
the house,and so she is flitting through her life into the black- 
ness that awaits her.) (Despairingly.) It is terribly hard for 
me, Gregers. 

(HeEpvic comes in, bringing a tray with beer and glasses, and 

sets it down on the table.) 

HAjalmar (stroking her hair). Thank you, dear, thank you. 
(HEpviG puts her arms round his neck and whispers in his ear.) 
No—no bread and butter, thanks—unless perhaps you would 
take some, Gregers ? 

Gregers (shaking his head). No, thanks. 

Hjalmar (still speaking in a melancholy tone). Well, you 
may as well bring in a little, all the same. If you have a 
crusty piece, I should prefer it—and be sure to see that there 
is enough butter on it. (HEpvic nods happily and goes into 
the kitchen again.) 

Gregers (who has followed her with his eyes). She seems well 
and strong in other respects. 

Gina. Yes, thank heaven, she is quite well in every other 
way. 
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Gregers. She looks as if she will be like you when she 
grows up, Mrs. Ekdal. How old is she now? 

Gina. Hedvig is just fourteen; her birthday is the day 
after to-morrow. 

Gregers. She is tall for her age. 

Gina. Yes, she has grown a lot this last year. 

Gregers. These young people growing up make us realise 
our own age. How long have you been married now? 

Gina. We have been married—let me see—just fifteen 
years. 

Gregers. Can it be so long as that! 

Gina (looks at him watchfully). It is indeed. 

Hjalmar. Yes, that itis. Fifteen years all but a few months. 
(Changes the subject.) They must have seemed long years to 
you up at the works, Gregers. 

Gregers. They did seem so while I was getting through 
them; but now, looking back on them, I can scarcely believe 
it is all that time. 

(Old EXDAL comes in from his room, without his pipe, and 

wearing his old military cap. He walks a little unsteadily.) 

Ekdal. Now then, Hjalmar, we can sit down and talk over 
those—hm! What is it—what is it? 

Hjalmar (going towards him). Father, some one is here— 
Gregers Werle. I don’t know whether you remember him? 

Ekdal (looking at GREGERS, who has risen). Werle? Do you 
mean the son? What does he want with me? 

Hjalmar. Nothing; it is me he has come to see. 

Ekdal. Oh, then there is nothing the matter? 

Hjalmar. No, of course not. 

Ekdal (swinging his arms). I don’t mind, you know; I am 
not afraid, but— 

Gregers (going up to him). I only want to bring you a greet- 
ing from your old hunting-ground, Lieutenant Ekdal. 

Ekdal. My hunting-ground ? 

Gregers. Yes, from up there round the Héidal works. 

Ekdal. Ah, up there. I was well known up there once. 

Gregers. You were a mighty hunter in those days. 

Ekdal. Ah, that I was, I believe you. You are looking at 
my cap. I need ask no one’s leave to wear it here indoors. So 
long as I don’t go into the streets with it on— 

(Hepvic brings in a plate of bread and buiter, and puts tt 

on the table.) 
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_Hjalmar. Sit down, father, and have a glass of beer. Help 
yourself, Gregers. 

(EKDAL fotters over to the sofa, piatinbuRe, GREGERS sits 
down on a chair beside him. HJALMAR sits on the other side 
of GREGERS. GINA sits a little way from the table and 
sews ; HEDVIG stands beside her FATHER.) 

Gregers. Do you remember, Lieutenant Ekdal, how 
Hjalmar and I used to come up and see you in the summer- 
time and at Christmas? 

Ekdal. Did you? No—no—I don’t remember that. But 
I can tell you I was a fine sportsman in those days. I have 
shot bears, too—nine of ’em, I have shot. 

Gregers (looking at him sympathetically). And now you get 
no more shooting. 

Ekdal. Oh, I don’t know about that. I get some sport still 
now and then. Not that sort of sport, of course. In the forests, 
you know—the forests, the forests—! (Drinks.) Are the 
forests looking fine up there now? 

Gregers. Notso fineasin your day. A lot of them have been 
cut down. 

Ekdal (lowering his voice, as if afraid). That’s a dangerous 
thing to do. That brings trouble. The forests avenge them- 
selves. 

Hjalmar (filling his FatuHEr’s glass). Now, father—a little 
more. 

Gregers. How can a man like you, who were always accus- 
tomed to be in the open, live in a stufly town, boxed in by 
four walls like this ? 

Ekdal (looking at HJALMAR with a quiet smile). Oh, it is not 
so bad here, not at all so bad. 

Gregers. But think of all you were always accustomed to— 
the cool, refreshing breezes, the free life in the woods and on 
the moors, among the beasts and birds— 

Ekdal (smiling). Hjalmar, shall we show it to him? 

Hjalmar (hastily and with some embarrassment). No, no, 
father—not to-night. 

Gregers. What does he want to show me? 

Hjalmar. Oh, it is only a sort of—. You can see it some 
other time. 

Gregers (continues talking to Expau). What I had in my 
mind, Lieutenant Ekdal, was that you should come back 
up to the works with me; I am going back there very soon. 
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You could easily get some copying to do up there too; and 
here you haven’t a single thing to give you pleasure or to 
amuse you. 

Ekdal (staring at him in amazement). I haven’t a single 
thing to—! 

Gregers. Well, of course, you have Hjalmar; but then 
he has his own family ties. But a man like you, who has 
always felt so strongly the call of a free, unfettered life— 

Ekdal (striking the table), Hjalmar, he shail see it! 

Hjalmar. But, father, is it worth while now? It is dark, 
you know. 

Ekdal. Nonsense, there is moonlight. (Gets up.) He shall 
see it, I say. Let me pass—and you come and help me, 
Hjalmar. 

Hedvig. Yes, do, father! 

Hjalmar (getting up). Very well. 

Gregers (to GINA). What does he want me to see? 

Gina. Oh, you mustn’t expect to see anything very 
wonderful. 

(EKDAL and HjALMAR have gone to the back of the stage, 
and each of them pushes back one side of the sliding doors. 
Hepvic helps the old man ; GREGERS remains standing 
by the sofa ; GINA stts quieily sewing. The open doors dts- 
close a large, trregularly-shaped attic, full of recesses and 
with two stove-pipes running up through it. Through the 
little roof-windows the bright moonlight 1s pouring in upon 
certain spots in the attic ; the rest of it is in deep shadow.) 

Ekdal (to GREGERS). Come close and have a look. 

Gregers (going to him). What is there for me to see? 

Ekdal. Come and take a good look. Hm! 

Hjalmar (in a slightly constrained tone). This is all my 
father’s, you know. ; 

Gregers (comes to the door and looks into the attic). You keep 
poultry then, Lieutenant Ekdal! 

Ekdal. I should think we did keep poultry. They are 
roosting now; but you should just see them in the daytime! 

Hedvig. And we have got a— 

Ekdal. Hush! Hush! Don’t say anything yet. 

Gregers. You have got pigeons too, I see. 

Ekdal. Yes, I shouldn’t wonder if we had got pigeons 
too! They have nesting-boxes up there under the eaves, you 
see; pigeons like to roost well above ground, you know, 
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.Gregers. They are not common pigeons, though. 

Ekdal. Common pigeons! No, I should think not! We 
have got tumblers, and a pair of pouters too. But come and 
look here! Can you see that hutch over there against the 
wall? 

Gregers. Yes, what is it for? 

Ekdal. That’s where the rabbits sleep at night. 

Gregers. What, have you got rabbits too? 

Ekdal. Yes, you bet we have rabbits! He is asking if we 
have got rabbits, Hjalmar! Hm! But now I will show you 
the great sight! Now you shall see it! Get out of the way, 
Hedvig. Just stand here; that’s it; now look in there. 
Don’t you see a basket with straw in it? 

Gregers. Yes. And I can see a bird lying in the basket. 

Ekdal. Hm!—a bird! 

Gregers. Isn’t it a duck? 

Hjalmar. But what kind of a duck, should you say. 

Hedvig. It isn’t an ordinary duck. 

Ekdal. Sh! 

Gregers. It isn’t a foreign bird either. 

Ekdal. No, Mr.—Werle, that is no foreign bird, because 
it is a wild duck. 

Gregers. No! is it really? A wild duck? 

Ekdal. Yes, that it is. The “ bird,” as you call it, is a 
wild duck. That’s our wild duck. 

Hedvig. My wild duck. It belongs to me. 

Gregers. Is it possible it can live up here in the attic? 
Does it do well? 

Ekdal. Of course it has a trough of water to splash about in. 

Hjalmar. And gets fresh water every other day. 

Gina (turning to HJALMaR). Hjalmar, dear, it is getting 
icy cold in here, you know. 

Ekdal. Hm! we will shut it up then. We mustn’t disturb 
their night’s rest. Catch hold, Hedvig. (Hjatmar and 
Hepvic push the doors together. .) Some other time you shall 
see it properly. (Sits down in the armchair by the stove.) 
They are most remarkable birds, wild ducks, I can tell you. 

Gregers. But how did you manage to capture it? 

Ekdal. I didn’t capture it. It is a certain person in the 
town here, that we have to thank for it. 

Gregers ‘(with a slight start). \I suppose that man is not 
my father, by any chance? 
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Ekdal. You have hit it. Your father and no one else. Hm! 

Hjalmar, It is funny you should guess that, Gregers. 

Gregers. You told me you were indebted to my father 
for so many different things; so I thought very likely— 

Gina. But we didn’t get the duck from Mr. Werle himself— 

Ekdal. It is Haakon Werle we have to thank for it all 
the same, Gina. (To GrEGERS.) He was out in a boat, you 
see, and shot it. But your father’s sight isn’t good, you know, 
and it was only wounded. 

Gregers. I see, it was only slightly hit. 

Hjalmar. Yes, only in two or three places. 

Hedvig. It was hit in the wing, so it couldn’t fly. 

Gregers. I see; then I suppose it dived down to the 
bottom ? 

Ekdal (sleepily in a thick voice). Naturally. Wild duck 
always do that. They stick down at the bottom—as deep 
as they can get—bite fast hold of the weed and wrack and 
all the rubbish that is down there. And so they never come 
up again. 

Gregers. But, Lieutenant Ekdal, your wild duck came up 
again. 

Ekdal. He had an extraordinarily clever dog, your father. 
And the dog—it dived after it and hauled it up again. 

Gregers (turning to HJaLMaAR). And then you got it? 

Hjalmar. Not directly. It was brought to your father’s 
house first, but it didn’t thrive there; so Pettersen asked 
leave to kill it— 

Ekdal (half asleep). Hm!—Pettersen—yes—old codfish !— 

Hjalmar (lowering his voice). That was how we got it, 
you see. Father knows Pettersen a little, and heard this 
about the wild duck, and managed to get it handed over to 
him. 

Gregers. And now it thrives quite well in the attic there? 

Hjalmar. Yes, perfectly well. It has grown fat. It has 
been so long in there now that it has forgotten all about its 
own wild life; and that was all that was necessary. 

Gregers. You are right there, Hjalmar. Only, never let 
it see the sky and the water.—But I mustn’t stay any longer. 
I think your father has gone to sleep. 

Hjalmar. Oh, don’t go on that account. 

Gregers. But, by the way—you said you had a room to 
let, a room you don’t use? 
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Hjalmar. Yes—why? Do you happen to know any 
one—P 

Gregers. Can I have the room? 

Hjalmar. You? 

Gina. What, you, Mr. Werle? 

Gregers. Can I have the room? If so, I will move in early 
to-morrow morning. 

Hjalmar. Certainly, by all means— 

Gina. But, Mr. Werle, it really isn’t the sort of room to 
suit you. 

Hjalmar. Gina, how can you say that! 

Gina. Well, it isn’t big enough or light enough, and— 

Gregers. That doesn’t matter at all, Mrs. Ekdal. 

Hjalmar. I should call it a very nice room, and not so 
badly furnished either. 

Gina. But remember the couple that are lodging under- 
neath. 

Gregers. Who are they? 

Gina. One of them used to be a private tutor— 

Hjalmar. Mr. Molvik—he has taken a degree— 

Gina. And the other is a doctor of the name of Relling. 

Gregers. Relling? I know him a little; he used to practise 
up at Héidal at one time. 

Gina. They are a regular pair of good-for-nothings. They 
are often out on the spree in the evening, and they come home 
late at night and not always quite—-. 

Gregers. I should easily get accustomed to that. I hope I 
shall settle down like the wild duck. 

Gina. Well, I think you ought to sleep over it first, 
anyway. 

Gregers. You don’t seem to like the idea of having me in 
the house, Mrs. Ekdal. 

Gina. Gracious me! what makes you think that? 

Hjalmar. I must say it is extremely odd of you, Gina. 
(To GREGERS.) Tell me, do you propose remaining here in 
town for the present? 

Gregers (puiting on his overcoat). Yes, now I propose to 
remain here. 

Hjalmar. But not at home with your father? What do 
you intend to do with yourself? 

Gregers. Ah, if only I knew that, it would be all plain 
sailing. But when one has had the misfortune to be christened 
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 Gregers ”—“ Gregers,” and “ Werle” to follow—did you 
ever hear anything so hideous >— 

Hyjalmar. It doesn’t sound so to me. 
| Gregers (shuddering). I should feel inclined to spit on any 
fellow with a name like that. Once a man has had the mis- 
fortune to find himself saddled with the name of Gregers 
Werle, as [have— } 

ijalmar (laughing). Ha, ha! Well, but if you weren’t 
Gregers Werle, what would you like to be? 

Gregers. If I could choose, I would rather be a clever dog 
than anything else. 

Gina. A dog! 

edvig (involuntarily). Oh no! 

Foes Yes, an extraordinarily clever dog; the sort of 
jog that would go down to the bottom after wild duck, when 
they dive down and bite fast hold of the weed and wrack in 
the mud. \ 

Hyalmar. I will tell you what it is, Gregers—I don’t under- 
stand a word of all this. 

Gregers. No, and I daresay the meaning is not very pretty 
sither. Well, then, early to-morrow morning I will move in. 
To Gina.) I shan’t give you any trouble; I do everything 
or myself, (Jo HJALMAR.) We will finish our chat to-morrow. 
Sood-night, Mrs. Ekdal. (Nods to Hepvic.) Good-night. 

Gina. Good-night, Mr. Werle. 

Hedvig. Good-night. 

Hjalmar (who has lit a candle). Wait a moment, I must 
rive you a light; it is sure to be dark on the stair. (GREGERS 
ind HJALMAR go out by the outer door.) 

" Gina (staring in front of her, with her sewing lying on her 
ap). A funny idea, to want to be a dog! 

Hedvig. Do you know, mother—I believe he meant some- 
hing quite different by that. 

Gina. What else could he mean? 

Hedvig. I don’t know; but I thought he seemed to 
nean something quite different from what he said—all the 
ime. 

Gina. Do you think so? It certainly was queer. 

Hjalmar (coming back). The lamp was still lit. (Puts out 
he candle and lays it down.) Now, at last one can get a chance 
f something to eat. (Begins to eat the bread and butter.) Well, 
ou see, Gina—if only you keep your wits about you— 
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Gina. How do you mean, keep your wits about you? 

Hjalmar. Well, anyway we have had a bit of luck, to 
succeed in letting the room at last. And, besides, to a man 
like Gregers—a dear old friend. 

Gina. Well, I really don’t know what to say about it. 

Hedvig. Oh mother, you will see it will be lovely. 

Hjalmar. You certainly are very odd. A little while ago 
you were so bent on letting the room, and now you don’t 
like it. 

Gina. fon, I do, Hjalmar—if only it had been to some one 
else. What do you suppose his father will say?) 

Hjalmar. Old Werle? It is no business of his. 

Gina. But you may be sure things have gone wrong 
between them again, as the young man is leaving his father’s 
house. You know the sort of terms those two are on. 

Hjalmar. That may be all very true, but— 

Gina. And it is quite likely his father may think that you 
are at the bottom of it all. 

Hjalmar. Let him think what he likes!) Mr. Werle has 
done a wonderful lot for me; I am the last to want to deny it. 
But that is no reason why I should think myself bound to 
consult him in everything all my life. 

Gina. But, Hjalmar dear, it might end in grandfather’s 
suffering for it; he might lose the little bit of money he gets 
from Graaberg. 

Hjalmar. I feel almost inclined to say I wish he might! 
Don’t you suppose it is a humiliating thing for a man like me, 
to see his grey-haired old father treated like an outcast ? But 
‘I think that sort of thing is nearly at an end. (Takes another 
piece of bread and butter.) I have a mission in life, and I shall 
_fulfil it f) 

~Hedvig. Oh yes, father, do! 

Gina. Sh! Don’t wake him up. 

Hjalmar (lowering his voice). I shall fulfil it, I say. The 
day will come when—when—. And that is why it is a good 
thing we got the room let; it puts me in a more independent 
position. | And a man who has a mission in life must be inde- 
pendent of others.\ \ (Stands by his father’s chair and speaks 
with emotion.) Poor old white-haired father! You may 
depend on your Hjalmar! He has broad shoulders—strong 
shoulders, at any rate. Some fine day you shall wake up, 
and—. (Te Gina.) Don’t you believe it ? 
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Gina (getting up). Of course I do; but the first thing is to see 
about getting him to bed. 

Hjalmar. Yes, come along then. (They lift the old man 
carefully.) 


ACTSNT 


(ScenE.—HJALMAR EKDAL’s studio, the following morn- 
ing. The sun 1s shining in through the big window in the 
sloping roof, where the curtain has been drawn back. HJALMAR 
ts sitting at the table busy retouching a photograph. Various 
other portraits are lying in froni of him. After a few moments 
GINA comes tn by the outer door, in hat and cloak, and carrying 
a covered basket.) 


Hjalmar. Back already, Gina? 

Gina. Yes, ve no time to waste. (She puts the basket 
down on a chatr and takes her things off.) 

Hjalmar. Did you look in on Gregers ? 

Gina. Yes, that I did; and a nice sight too! He had made 
the room in a pretty state as soon as he arrived. 

Hjalmar. How? 

Gina. He said he wanted to do everything for himself, you 
know. So he tried to set the stove going; and what must he 
do but shut the register, so that the whole room was filled with 
smoke. Ouf!—there was a stink like— 

Hjalmar. You don’t mean it! 

Gina. But that’s not the best of it. He wanted to put the 
fire out then, so he emptied his ewer into the stove, and 
flooded the whole floor with a filthy mess. 

Hjalmar. What a nuisance! 

Gina. I have just got the porter’s wife to clean up after 
him, the pig; but the room won’t be fit to go into till the 
afternoon. 

Hjalmar. What is he doing with himself in the meantime? 

Gina. He said he would go out for a bit. 

Hjalmar. I went to see him, too, for a minute, after you 
went out. 

Gina. So he told me. You have asked him to lunch. 

Hjalmar. Just for a snack of lunch, you know, The first 
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. day he is here—we could hardly do less. You are sure to have 


something in the house. 

Gina. I will go and see what I can find. 

Hjalmar, Don’t be too scrimpy, though; because I fancy 
Relling and Molvik are coming up too. I happened to meet 
Relling on the stair, you see, and so I had to— 


e ba Gina. Are we to have those two as well ? 


_-Ljalmar. Bless my soul!—a little bit more or less can’t 
_make much difference. 

(Old ExDAL opens his door and looks in.) 

Ekdal. Look here, Hjalmar— (Seeing Gina.) Oh! 

Gina. Do you want something, grandfather? 

Ekdal. No, no—it doesn’t matter. Hm! (Goes into his 
room again.) 

Gina (taking up her basket), Keep your eye on him, and see 
he doesn’t go out. 

Hjalmar. Yes, yes, I will. Look here, Gina—a little herring 
salad would be rather nice; I rather fancy Relling and Molvik 
were making a night of it last night. 

Gina, So long as they don’t come before I am ready— 

Hjalmar, They won’t do that. Take your time. 

Gina, Very well, and you can get a little work done in the 
meantime. 

Hjalmar. Don’t you see I am working? I am working as 
hard as I can, 

Gina. You will be able to get those off your hands, you 
see. (Takes her basket inio the kitchen. HJALMAR resumes his 
work on the photographs with evident reluctance.) 

Ekdal (peeps in, and, after looking round the studio, says in 
a low voice), Have you finished that work ? 

Hjalmar. I am working away at these portraits— 

Ekdal, Well, well, it doesn’t matter—if you are so busy— 
Hm! (Goes in again, but leaves his door open. HJALMAR goes 
on working for a little in silence ; then lays down his brush and 
goes to the door.) 

Hjalmar, Are you busy, father? 

Ekdal (from within, in an aggrieved voice), If you are busy, 
I’m busy too. Hm! 

Hjalmar. Quite so, quite so. (Returns to his work. After a 
few moments EKDAL comes out of his room again.) 

Ekdal. Hm! Look here, Hjalmar, I am not so busy as all 
that. 
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Hjalmar. I thought you were doing your copying. 

Ekdal. Deuce take Graaberg! Can’t he wait a day or two? 
It’s not a matter of life and death, Isuppose. 

Hjalmar. No; and you are not his slave, anyway. 

Ekdal. And there is that other matter in there— 

Hjalmar, Quite so. Do you want to go in? Shall I open 
the doors for you? 

Ekdal. I don’t think it would be a bad idea. 

Hjalmar (rising). And then we shall have got that off our 
hands. 

Ekdal. Just so, yes. It must be ready by to-morrow mom- 
ing early. We did say to-morrow, didn’t we? Eh? 

Hyalmar. Yes, to-morrow. 

(HyALMAR and EXKDAL each pull back a division of the 
sliding-door. The morning sun ts shining in through the 
top-lights of the attic ; some of the pigeons are flying about, 
others sitting cooing on the rafters ; from time to time the 
sound of hens cackling ts heard from the recesses of the 
attic. 

fee There—now you can start, father. 

Ekdal (going in), Aren’t you coming, too? _- 

Hjalmar. Well, I don’t know—I think I—. {(Seeing Gina 
at the kitchen door.) No, I haven’t time;\ I must work, But 
we must use our patent arrangement. (He pulls a cord and 
lowers a curtain, of which the bottom part ts made out of a strip 
of old sailcloth, while the upper part 1s a fisherman’s net 
stretched out. When tt is down, the floor of the attic is no longer 
visible.) That’s it, Now I can sit down in peace for a little, 

Gina. Is he rummaging about in there again P 

Hjalmar. Would you rather he had gone straight to the 
wine-shop? (Sztting down.) Is there anything you want? 
You look so— 

Gina. I only wanted to ask if you thought we could have 
lunch in here? 

Hjalmar. Yes; I suppose we have no sitters coming as 
early as that P 

Gina. No, I don’t expect anyone except the engaged couple 
who want to be taken together. 

Hjalmar. Why the devil can’t they be taken together some 
other day! 

Gina. It is all right, Hjalmar dear; I arranged to take 
them in the afternoon, when you are having your nap. 
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Hjalmar. That’s capital! Yes, then, we will have lunch in 
here. 

Gina, Very well, but there is no hurry about laying the 
lunch; you can have the table for a good while yet. 

Hjalmar. Can’t you see that I am taking every opportunity 
that I can to use the table! 

Gina, Then you will be free afterwards, you see. (Goes 
into the kitchen again. Short pause.) 

Ekdal (standing in the attic doorway, behind the net). 
Hjalmar! 

Hyjalmar. Well? 

Ekdal. I am afraid we shall be obliged to move the water- 
trough after all. 

Hjalmar, Exactly what I have said all along. 

Ekdal. Hm—hm—hm! (Moves away from the door.) 

(HJALMAR goes on with his work for a little, then glances at 

the attic, and 1s just getting up when HEDVIG comes in 
from the kitchen ; thereupon he sits down again promptly.) 

Hyjalmar. What do you want? 

Hedvig. Only to come in to you, father. 

Hjalmar\(after a moment’s pause). You seem to be very 
inquisitive. Were you sent to watch me? \ 

Hedvig. Of course not. 

Hjalmar. What is your mother doing in there now? 

Hedvig. She’s busy making a herring salad. (Goes up to the 
table.) Isn’t there any little thing I could help you with, 
father? 

Hjalmar. No, no. It is right that I should be the one to 
work away at it all—as long as my strength holds out. There 
is no fear of my wanting help, Hedvig—at any rate so long as 
my health doesn’t give way. 

Hedvig. Oh, father—don’t say such horrid things! (She 
wanders about the room, then stands in the attic doorway and 
looks in.) 

Hjalmar, What is he about in there? 

Hedvig. I fancy he is making a new path to the water- 
trough. 

Fjalmar, He will never be able to manage that by himself, 
What a nuisance it is that I am obliged to sit here and— 

Hedvig (going to him). Let me have the brush, father; I 
can do it, you know. 

Hjalmar, Nonsense, you would only hurt your eyes, 
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- Hedvig. Nota bit of it. Give me the brush. 

Hjalmar (getting up). Well, certainly it wouldn’t take me 
more than a minute or two. 

Hedvig. Pooh! What harm can it do me? (Takes the brush 
from him.) Now then. (Sits down.) I have got one here as 
a model, you know. 

Hjalmar. (But don’t hurt your eyes! Do you hear? I won’t 
be SE aap: must take the responsibility yourself, 
understand that. | 

Hedvig (going on with the work). Yes, yes, I will. 

Hjalmar. Clever little girl! Just for a minute or two, you 
understand. (He stoops under the net and goes into the attic. 
HeEpvie sits still, working. HJALMAR’S voice and his FATHER’S 
are heard discussing something.) 

Hyjalmar (coming to the net). Hedvig, just give me the 
pincers; they are on the shelf. And the chisel. (Looks back 
into the attic.) Now you will see, father. Just let me show you 
first what I mean. (HeEpvic has fetched the tools, and gives 
them to him.) Thanks. I think it was a good thing I came, 
you know. (Goes into the attic. Sounds of carpentering and 
talking are heard from within. HEDvIG stands looking after him. 
A moment later a knock ts heard at the outer door, but she does 
not notice it.) 

Gregers Werle (who is bareheaded and without an overcoat, 
comes in and stands for a moment in the doorway). Ahem! 

Hedvig (turns round and goes to him). Oh, good-morning! 
Won’t you come in? 

Gregers. Thanks. (Glances towards the attic.) You seem 
to have workmen in the house. 

Hedvig. No, it’s only father and grandfather. I will go 
and tell them. 

Gregers. No, no, don’t do that; I would rather wait a 
little. (Sits down on the sofa.) 

Hedvig. It’s so untidy here— (Begins to collect the 
photographs.) 

Gregers. Oh, let them be. Are they portraits that want 
finishing P ; } 

Hedvig. Yes, just a little job I was helping father with. 

Gregers. Any way, don’t let me disturb you. 

Hedvig. Oh, you don’t. (She draws the things to her again 
and sits down to her work. GREGERS watches her for a time 
without speaking.) 


120 THE WILD DUCK [ACT III. 


Gregers. Has the wild duck had a good night? 

Hedvig. Yes, thanks, I think it had. 

Gregers (turning towards the aitic). In the daylight it looks 
quite a different place from what it did in moonlight. 

Hedvig. Yes, it has such a different look at different times. 
In the morning it looks quite different from in the evening, 
and when it rains you wouldn’t think it was the same place 
as on a fine day. 

Gregers. Ah, have you noticed that? 

Hedvig. You couldn’t help noticing it. 

Gregers. Are you fond of being in there with the wild 
duck, too? 

Heduig. Yes, when I can— 

Gregers. But I expect you haven’t much time for that. 
I suppose you go to school? 

Hedvig. No, I don’t go to school any more. Father is 
afraid of my hurting my eyes. 

Gregers. I see; I suppose he reads with you himself, then? _ 

Hedvig. He has promised to read with me, but he hasn’t 
had time so far. 

Gregers. But isn’t there anyone else to give you a little 
help? 

Hedvig. Yes, there is Mr. Molvik, but he isn’t always 
exactly—quite—that is to say— 

Gregers. Not quite sober? 

Hedvig. That’s it. 

Gregers. I see; then you have a good deal.of time to 
yourself. And, in there, I suppose, it is like a little world 
of its own, isn’t it? 

Hedvig. Yes, exactly. And there are such lots of wonderful 
things in there. 

Gregers. Are there? 

Hedvig. Yes, there are great cupboards full of books, and 
in lots of the books there are pictures. 

Gregers. I see. : 

_ Hedvig.{And then there is an old desk with drawers and 
\flaps in it, and a great clock with figures that ought to come 
‘out when it strikes. But the clock isn’t going any longer. } 

Gregers. So time has ceased to exist in there—beside the 
wild duck. 

Hedvig. Yes. And there is an old paint-box and things— 
and all the books. 
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Gregers. And you like reading the books? 

Hedvig. _Yes, when I can manage it. But the most of 
them are in English, and I can’t read that; so then I look 
at the pictures. There is a great big book called Harrison’s 
History of London ; itis quite a hundred years old, and there’s 
a tremendous lot of pictures in it. At the beginning there’s 
a picture of Death, with an hour-glass, and a girl. I don’t 
like that. But there are all the other pictures of churches, 
and castles, and streets, and big ships sailing on the sea. 

Gregers. But, tell me, where did you get all these wonderful 
things from? 

Hedvig. Oh, an old sea-captain lived here once, and he 
used to bring them home with him. They called him the 
Flying Dutchman; it was a funny thing to call him, because 
he wasn’t a Dutchman at all. 

Gregers. Wasn’t he? 

Hedvig. No. But one day he never came back, and all 
these things were left here. 

Gregers. Tell me this—when you are sitting in there 
looking at the pictures, don’t you want to get away out 
into the big world and see it for yourself? 

Hedvig. Not I! I want to stay at home here always and 
help father and mother. 

Gregers. To finish photographs? 

Hedvig. No, not only that. What I should like best of all 
would be to learn to engrave pictures like those in the English 
books. 

Gregers. Hm! what does your father say to that? 

Hedvig. {I don’t think father likes it; he is so funny about 
that. Tet fancy, he wants me to learn such absurd things 
as basket-making and straw-plaiting! I don’t see any good 
in my doing that. | 

Gregers. Nor do I. 

Hedvig. But father is right so far, that if I had learnt to 

make baskets, I could have made the new basket for the 
wild duck. 

Gregers. Yes, so you could; and it was your business to 
see it was comfortable, wasn’t it? 

Hedvig. Yes, because it is my wild duck. 

Gregers. Of course it is. 

Hedvig. Yes, it’s my very own. But I lend it to father 
and sap octathet as long as they like. 
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Gregers. I see, but what do they want with it? 

Hedvig. Oh, they look after it, and build places for it, and 
all that sort of thing. 

Gregers. I see; it is the most important person in there. 

Hedvig. That it is, because it is a real, true wild duck. 
Poor thing, it hasn’t anyone to make friends with; isn’t it 
a pity! 

Greere It has no brothers and sisters, as the rabbits have. 

Hedvig. No. The hens have got lots of others there, that 
they were chickens with; but it has come right away from 
all its friends, poor thing. It is all so mysterious about the 
wild duck. It has got no friends—and no one knows where 
it came from, either. 

Gregers. And then it has been down to the ocean’s depths. 

Hedvig (looks quickly at him, half smiles and asks). Why do 
you say “‘ the ocean’s depths ” ? 

Gregers. What else should I say? 

Hedvig. You might have said “ the bottom of the sea.” 

Gregers. Isn’t it just the same if I say ‘the ocean’s 
depths ” ? 

Hedvig. It sounds so funny to me to hear anyone else say 
“the ocean’s depths.” 

Gregers. Why? Tell me why. 

Hedvig. No, I won’t; it’s only foolishness. 

Gregers. It isn’t. Tell me why you smiled. 

Hedvig {It is because whenever I happen to think all at 
once—all in a moment—of what is in there, the whole room 
and all that is in it make me think of “ the ocean’s depths.”’ 
But that’s all nonsense. } 

Gregers. No, don’t say that. 

Hedvig. Well, it’s nothing but an attic. 

Gregers (looking earnestly at her). Are you so sure of that? 

Hedvig (astonished). Sure that it’s an attic? 

Gregers. Yes; are you so sure of that? 

(Hepvic is silent and looks at him open-mouthed. GINA 

comes in from the kitchen to lay the table.) 

Gregers (rising). I am afraid I have come too early. 

Gina. Oh, well, you have got to be somewhere; and we 
shall very soon be ready. Clear up the table, Hedvig. 
(HEDvIG gathers up the things ; she and Gina lay the table 
during the following dialogue. GREGERS sits down in the 
armchatr and turns over the pages of an album.) 
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Gregers. I hear you can retouch photos, Mrs. Ekdal. 

Gina glancing at him). Mhm! I can. 

Gregers. That must have come in very handy. 

Gina. How do you mean? 

Gregers. As Hjalmar has taken to photography, I mean. 

Hedvig. Mother can take photographs too. 

Gina. Oh, yes, of course I got taught to do that. 

Gregers. I suppose it is you who run the business, then? 

Gina. Well, when Hjalmar hasn’t time himself, I— 

Gregers. His old father takes up a great deal of his time, 
I suppose ? 

Gina. Yes, and it isn’t the sort of work for a man like 
Hjalmar to go taking rubbishin’ portraits all day long. 

Gregers, Quite so; but still, when he had once gone in 
for the thing— 

Gina. I will ask you to understand, Mr. Werle, that 
Hjalmar is not an ordinary photographer. 

Gregers. Just so, just so; but— (A shot is fired within 
the attic. GREGERS starts up.) What’s that! 

Gina. Bah! now they are at their firing again. 

Gregers. Do they use guns in there too? 

Hedvig. They go out shooting. 

Gregers. What on earth—? (Goes to the attic door.) Have 
you gone out shooting, Hjalmar? 

Hjalmar (inside the net), Oh, are you there? I didn’t 
know. I was so busy— (Zo Hepvic.) To think of your not 
telling us! (Comes into the studio.) 

Gregers. Do you go shooting in there in the attic? 

Hjalmar (showing a double-barrelled pistol). Oh, only with 
this old thing. 

Gina. (Yes, you and grandfather will do yourselves a 
mischief some day with that there gun.) 

Hjalmar (angrily). I think I have mentioned that a fire- 
arm of this kind is called a pistol. 

Gina. Well, that doesn’t make it much better, that I can see. 

Gregers. So you have become a sportsman too, Hjalmar? 

Hjalmar. Oh, we only go after a rabbit or two now and 
shen. It is principally to please my father, you know. 

Gina. Men are funny creatures, they must always have 
something to bemuse them. 

Hjalmar (irritably). Quite so, quite so; men must always 
ave something to amuse them. 
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Gina. Well, that’s exactly what I said. 

Hjalmar. Well,—ahem! (To GreceERs.) It happens very 
fortunately, you see, that the attic is so situated that no one 
can hear us shooting. (Lays down the pistol on_the top shelf 
of the bookcase. yt Don? ’t touch the pistol, Hedvig;) one barrel 
is loaded, remember. 

Gregers (looking through the net). You have got a sporting 
gun too, I see. 

Hjalmar, That is father’s old gun. It won’t shoot any 
longer, there is something gone wrong with the lock. But 
it is rather fun to have it there all the same; we can take 
it to pieces now and then and clean it, and grease it, and put 
it together again. Of course it’s my father’s toy, really. 

Hedvig (going to GREGERS). Now you can see the wild 
duck properly. 

Gregers. I was just looking at it. It seems to me to trail 
one wing a little. 

Hjalmar. Well, no wonder; it was wounded. 

Gregers. And it drags one foot a little—isn’t that so? 

Hjalmar. Perhaps just a tiny bit. 

Hedvig. Yes, that was the foot the dog fixed its teeth into. 

Hjalmar. But otherwise it hasn’t the slightest blemish; 
and that is really remarkable when you consider that it has 
had a charge of shot in its wing and has been between a 
dog’s teeth— 

Gregers (glancing at Hepvic). And has been down so long 
in the ocean’s depths. 

Hedvig (with a smile), Yes. - 

Gina (standing by the table).| That blessed wild duck! The 
whole place is turned upside down for it.\ 

Hjalmar. Abem!—shall you soon have finished laying 


<e. the table? ~ 


Gina Yes, very soon. Come and help me, Hedvig. (She 
and Hepvic go into the kitchen.) 

Hjalmar (in an undertone), I think perhaps you had better 
not stand there watching my father; he doesn’t like it. 
(GREGERS comes away from the attic door.) And I had better 
shut the doors, before the others arrive. Sh! sh! Get in 
with you! (He hoists up the netting and pulls the doors together.) 
That contrivance is my own invention. It is really quite an 
amusement to have things to contrive and to repair when 
they go wrong. Besides, it is an absolute necessity, you see, 
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because Gina wouldn’t like to have rabbits and fowls wander- 
ing about the studio. 

Gregers. Of course not, and I suppose the studio is really 
your wife’s domain? 

Hjalmar. I hand over the ordinary business as much as 
possible to her, for that enables me to shut myself up in the 


sitting-room and give my mind to more important matters. | 


Gregers. What are they, Hjalmar? 

Hjalmar. I wonder you haven’t asked that before. But 
perhaps you haven’t heard anyone speak of the invention ? 

Gregers. The invention? No. 

Hjalmar. Really? You haven’t heard of it? Oh well, of 
course, up there in those outlandish parts— 

Gregers. Then you have made an invention? 

Hjalmar, Not exactly made it yet, but I am working hard 
atit. You can surely understand that when I decided to take 
up photography, it was not with the idea of merely taking 
ordinary portraits. 

Gregers. No, that is what your wife was saying to me just 
now. 

Hjalmar, I vowed to myself that, if I devoted my powers 
to this trade, I would so dignify it, that it should become 
both an art and a science. And so I decided to make this 
remarkable invention, 

Gregers. And what is the nature of the invention? What 
is the idea? 

Hjalmar. My dear fellow, you mustn’t ask me for details 
yet. It takes time, you know. And you mustn’t suppose it 


\is vanity that impels me. I assure you I don’t work for my’ 


‘own sake. No, no; it is the object of my life that is in my 
thoughts night and day. 

Gregers. What object is that ? ‘ 

Hjalmar. Do you forget that poor old white-haired man? 

Gregers. Your poor father? Yes, but what exactly can 
you do for him? 

Hjalmar. 1 can revive his dead self-respect by restoring 
the name of Ekdal to honour and dignity. 

Gregers. So that.is the object of your life. 

Hjalmar, Yes.| I mean to rescue that poor shipwrecked 
being; for shipwrecked he was, when the storm broke over 
him. As soon as those horrible investigations were begun, 
he was no longer himself. That very pistol there—the same 
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-that we use to shoot rabbits with—has played its part in the 
tragedy of the Ekdals. - 
Shy Rast ® Gregers. That pistol! Indeed? 

Hjalmar. When the sentence of imprisonment was pro- 
nounced, he had his pistol in his hand— 

Gregers. Did he mean to—? 

Hjalmar.€Yes, but he did not dare. He was a coward; 
so dazed and so broken in spirit was he by that time. Can 
you conceive it? He, a soldier, a man who had shot nine bears 
and was the descendant of two lieutenant-colonels—one after 
the other, of course—. Can you conceive it, Gregers oa 

Gregers. Yes, I can conceive it very well. 

Hialmar. (1 can’t, And I will tell you how the pistol a 
second time played a part in the history of our house. When 
they had dressed him in prison clothes and put him under 
lock and key—that was a terrible time for me, my friend. 
I kept the blinds down on both my windows. When I peeped 
out, I saw the sun shining as usual. I could not understand 
it. I saw people going along the street, laughing and talking 
about casual matters. I could not understand that. It 
seemed to me as if the whole universe must be standing still 
as if it were-eclipsed. 

Gregers.{ L felt exactly that when my mother died. 

Hjalmar{ It was at one of those moments that Hjalmar 
Ekdal pointed the pistol at his own heart. 

Gregers. Then you too meant to—? 

Hjalmar. Yes. 

Gregers. But you didn’t shoot? 

Hjalmar. No. At that critical moment I gained the victory 
over myself. I went on living. But I can tell you it makes a 
call upon a man’s courage to choose life under such conditions. 

Gregers. Well, that depends how you look at it. 

Hjalmar. No, there is no question about it. But it was 
best so, for now I shall soon have completed my invention; 
and Relling thinks, and so do I, that my father will be allowed 
to wear his uniform again. I shall claim that as my only 
reward. 

Gregers. It is the matter of the uniform, then, that he— 

Hjalmar.{Yes, that is what he covets and yearns for most 
of all. You can’t imagine how it cuts me to the heart. Every 
time we keep any little anniversary—such as our wedding- 
day, or anything of that sort—the old man comes in dressed 
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in the uniform he used to wear in his happier days. But if 
he hears so much as a knock at the door, he hurries into his 
room again as fast as his poor old legs will carry him—because, 
you see, he daren’t show himself like that to strangers. It is 
enough to break a son’s heart to see it, I can tell you! 

Gregers. And about when do you suppose the invention 
will be ready? 

Hjalmar. Oh, bless my soul!—you can’t expect me to tell 
you to a day! A man who has the inventive genius can’t 
control it exactly as he wishes. Its working depends in great 
measure on inspiration—on a momentary suggestion—and 
- it is almost impossible to tell beforehand at what moment it 
will come. 

Gregers. But I suppose it is making good progress ? 

Hjalmar. Certainly it is making progress. Not a day passes 
without my turning it over in my mind. It possesses me 
entirely. Every afternoon, after I have had my lunch, I lock 
myself in the sitting-room where I can ruminate in peace. 
But it is no use trying to hurry me! that can do no good— 
Relling says so, too. 

Gregers. But don’t you think all those arrangements in the 
attic there, distract you and divert your attention too much? 

Hjalmar. Not a bit, not a bit; quite the contrary. You 
mustn’t say that. It is impossible for me to be perpetually 
poring over the same exhausting train of ideas. I must have 
something as a secondary occupation, to fill in the blank hours 
when I am waiting for inspiration. Nothing that I am doing 
can prevent the flash of inspiration coming when it has to 
come. a 

Gregers{ My dear Hjalmar, I am pepmnine to think you 
have something of the wild duck in you) 

Hjalmar,. Something of the wild duck? How do you mean? 

Gregers.}You have dived down and bitten yourself fast in 
the weeds. 

Hjalmar. I suppose you refer to that well-nigh fatal blow 
that crippled my father, and me as well? 

Gregers. Not exactly that. I won’t say that you have been 
wounded, like the duck; but you have got into a poisonous. 
marsh Hislmar ;, you have contracted an insidious disease 


ia Heaton 


and have dived down to the bottom to die in the dark. 
Hjalmar. 1? Die in the dark? Look here, Gregers, you 


really must stop talking such nonsense. 
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. Gregers. Make your mind easy, I shall find a way to get 
you up to the surface again. I have got an object in life too, 
now; I discovered it yesterday. 

Hjalmar. Maybe, but you will have the goodness to leave 
me out of it. Ican assure you that-fapart, of course, from my 
very natural melancholy—TI feel as well as any man could 
wish to be. \ 

Gregers. That very fact is a result of the poison. 

Hjalmar.{ Now, my dear Gregers, be good enough not to 
talk any more nonsense about diseases and poisons. I am 
not accustomed to conversation of that sort; in my house 
no one ever speaks to me about ugly things. 

Gregers. I can well believe it. 

Hjalmar. Yes, that sort of thing doesn’t suit me at all. 
And there are no marsh poisons, as you call them, here. The 
photographer’s home is a humble one—that I know; and 
my means are small. But I am an inventor, let me tell you, 
and the breadwinner of a family. That raises me up above my 
humble circumstances.—Ah, here they come with the lunch! 

(Gina and HeEpvic bring in botiles of beer, a decanter of 

brandy, glasses, and so forth. At the same time RELLING 
and MOLVIK come in from the passage. They neither of 
them have hats or overcoats on; MOLVIK is dressed in 
black.) 

Gina (arranging the table). Ah, you have just come at the 
right moment. 

Relling. Molvik thought he could smell herring-salad, and 
then there was no holding him. Good-morning again, Ekdal. 

Hjalmar. Gregers, let me introduce Mr. Molvik, and 
Doctor—ah, of course you know Relling? 

Gregers. Slightly, yes. 

Relling. Mr. Werle junior, isn’t it? Yes, we have had one 
or two passages-at-arms up at the Héidal works. Have you 
just moved in? 

Gregers. I only moved in this morning. 

Relling. Molvik and I live just below you; so you haven’t 
far to go for a doctor or a parson, if you should need them! 

Gregers§{ Thanks, it is quite > possible Imay; because yester- 
day we were thirteen at table.) 

Hjalmar. Oh, come—don’t get on to ugly topics again! 

Relling. You may make your mind easy, Ekdal; it isn’t 
you that events point to. 
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Hjalmar. I hope not, for my family’s sake. But now let 
us sit down, and eat, drink, and be merry. 

Gregers. Shall we not wait for your father? 

Hjalmar. No, he likes to have his lunch in his own room, 
later. Come along! 

(The men sit down at table, and eat and drink. Gina and 

HEDVIG move about, waiting on them.) 

Reiling. Molvik was disgracefully drunk again yesterday, 
Mrs. Ekdal. 

Gina. What? Yesterday again? 

Relling. Didn’t you hear him when I came home with him 
last night? 

Gina. No, I can’t say I did. 

Relling. It is just as well; Molvik was disgusting last 
night. 

Gina. Is that true, Mr. Molvik ? 

Molvik. Let us draw a veil over last night’s doings. Such 
things have no connection with my better self. 

Relling (to GREGERS). It comes over him like a spell; and 
then I have to go out on the spree with him. Mr. Molvik is 
a demoniac, you see. 

Gregers. A demoniac? 

Relling. Molvik is a demoniac, yes. 

Gregers. Hm! 

, Relling. And demoniacs are not capable of keeping to a 

| perfectly straight line through life; they have to stray a little 

bit now and then.—Well, and so you can still stand it up at 
those disgustingly dirty works? 

Gregers. I have stood it till now. 

Relling. And has your “ demand,” that you used to go 
about presenting, been met? 

Gregers. My demand? (Understanding him.) Oh, I see. 

Hjalmar. What is this demand of yours, Gregers P 

Gregers. He is talking nonsense. 

Relling. It is perfectly true. He used to go round to all the 
cottagers’ houses presenting what he called{‘ the demand 
of the ideal.” | 

Gregers. I was young then. 

Relling. You are quite right, you were very young. And 
as for the ‘‘ demand of the ideal,” I never heard of your 
getting anyone to meet it while I was up there. 

Gregers. Nor since, either. 
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_ Relling. Ah, I expect you have learnt enough to make you 
reduce the amount of your demand. 

Gregers. Never when I am dealing with a man who ts a 
man. 

Hjalmar. That seems to me very reasonable. A little 
butter, Gina. 

Relling. And a piece of pork for Molvik. 

Molvik. Ugh! not pork! 

(Knocking is heard at the attic door.) 

Hjalmar. Open the door, Hedvig; father wants to come 
out. 

(Hepvic opens the door a little. Old EKDAL comes in, hold- 

ing a fresh rabbit-skin. He shuts the door after him.) 

Ekdal. Good-morning, gentlemen. I have had good sport; 
shot a big one. 

Hjalmar. And you have skinned it without me—! 

Ekdal, Yes, and salted it too. Nice, tender meat, rabbit’s 
meat; and sweet, too; tastes like sugar. I hope you will enjoy 
your lunch, gentlemen! (Goes into his room.) 

Molvik (getting up). Excuse me—I can’t-—I must go down- 
stairs at once— 

Relling. Have some soda-water, you duffer! 

Molvik (hurrying away). Ugh!—Ugh! (Goes out by the 
outer door.) 

Relling (to HJALMaAR). Let us drink to the old sportsman’s 
health. 

Hjalmar (clinking glasses with him). To the old sportsman 

{on the brink of the grave !+-yes. 

Relling. To the grey-haired—{drinks)—tell me, is it grey 
hair he has got, or white? 

Hjalmar. As a matter of fact, it is between the two; but, 
as far as that goes, he hasn’t much hair of any kind left. 

Relling. Oh, well—ta wig will take a man through the 
world) You are really very fortunate, you know, Ekdal. You 
have got a splendid object in life to strive after— 

Hjalmar. And you may be sure I do strive after it. 

Relling. And you have got your clever wife, paddling about 
in her felt slippers, with that comfortable waddle of hers, 
making everything easy and cosy for you. 

Hjalmar. Yes, Gina—(nodding—to her) you are an excel- 
lent companion to go through life with, my dear. 

Gina. Oh, don’t sit there making fun of me. 
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Relling. And then your little Hedvig, Ekdal! 

Hyjalmar (with emotion). My child, yes! My child first and 
foremost. Come to me, Hedvig. (Stroking her hair.) What 
day is to-morrow ? 

Hedvig (shaking him). No, you mustn’t say anything 
about it, father. 

Hjalmar. It makes my heart bleed to think what a meagre 
affair it will be—just a little festive gathering in the attic 
there— 

Hedvig. But that will be just lovely, father! 

Relling. Only wait till the great invention is finished, 
Hedvig! 

Hjalmar. Yes, indeed—then you will see! Hedvig, I am 
determined to make your future safe. You shall live in com- 
fort all your life. I shall demand something for you— some- 
thing or other; and that shall be the poor inventor’s only 
reward. 

Hedvig (throwing her arms round his neck). Dear, dear 
father! 

Relling (to GREGERS). Well, don’t you find it very pleasant, 
for a change, to sit at a well-furnished table in the midst of a 


happy family circle? 
Bn ee far as I am concerned, I don’t thrive ina 
poisonous atmosphere. | We 


Relling. A poisonous atmosphere ? 

Hjalmar. Oh, don’t begin that nonsense again! 

Gina. Goodness knows there’s no poisonous atmosphere 
here, Mr. Werle; I air the place thoroughly every mortal day. 

Gregers (rising from table).{No airing will drive away the 
foulness I refer to. ) Crests 

Hjalmar. Foulness! 

Gina. What do you think of that, Hjalmar! 

Relling. Excuse me, but isn’t it more likely that you your- 5, 
self have brought the foulness with you from the mines up ~~ 
there? 

Gregers. It is just like you to suggest that what I bring to 
a house is foulness. be 

Relling (going up to him). Listen to me, Mr. Werle junior. 
I have a strong suspicion that you are going about still with 
the original unabridged “demand of the ideal” in your 
pocket. 

Gregers. I carry it in my heart. 


132 THE WILD DUCK [ACT III 


. Relling. Carry the damned thing where you like; but I 
advise you not to play at presenting demand notes here, as 
long as I am in the house. 

Gregers. And suppose I do, nevertheless ? 

Relling. Then you will go downstairs head first. Now you 
know. 

Hjalmar (rising). Really, Relling! 

Gregers. Well, throw me out, then— 

Gina (interposing).{You mustn’t do any such thing, Mr. 
Relling. But this I will say, Mr. Werle; it doesn’t come well 
from you, who made all that filthy mess with your stove, to 
come in here and talk about foulness-\ (A knock is heard at 
ihe outer door.) ; 

Hedvig. Somebody is knocking, mother. 

Hjalmar. There now, I suppose we are going to be pestered 
with people! 

Gina. Let me go and see. (She goes to the door and opens it, 
starts, shudders and draws back.) Oh, my goodness! 

(The e'der WERLE, wearing a fur coat, steps into the door- 

way. | 

Werle. Pardon me, but I fancy my son is living in this 
house. 

Gina (breathlessly). Yes. 

Hyjalmar (coming up to them). Mr. Werle, won’t you be so 
good as to— 

Werle. Thanks. I only want to speak to my son. 

Gregers. What do you want? Here I am. 

Werle. I want to speak to you in your own room. 

Gregers, In my own room—very well. (Turns to go.) 

Gina. No, goodness knows it is not in a state for you to— 

Werle. Well, outside in the passage, then. I want to see 
you alone. 

Hjalmar, You can do so here, Mr. Werle. Come into the 
sitting-room, Relling. 

(HJALMAR and RELLING go out to the right. GINA takes 

HEDvIG with her into the kitchen.) 

Gregers (after a short pause). Well, here we are, alone 
now. 

Werle. You made use of certain expressions last night— 
and, seeing that now you have taken up your abode with the 
Ekdals, I am driven to suppose that you are meditating some 
scheme or other against me. 
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Gregers. 1 am meditating opening Hjalmar Ekdal’s eyes. 
He shall see his position as it really is; that is all. 

Werle. Is this the object in life that you spoke of yesterday ? 

Gregers. Yes, You have left me no other. 

Werle. Is it I that have upset your mind, Gregers ? 

Gregers. You have upset my whole life. I am not thinking 
of what we said about my mother—tbut it is you I have to 
thank for the fact that I am harried and tortured by a guilt- 
laden conscience.) 

Werle. Oh, it’s your conscience that you are crazy about, 
is itP 

Gregers. I ought to have taken a stand against you long 
ago, when the trap was laid for Lieutenant Ekdal. I ought 
to have warned him, for I suspected then what the outcome 
of it would be. 

Werle. Yes, you should have spoken then. 

Gregers. I had not the courage to; I was so cowed and so 
scared of you. I can’t tell you how afraid I was of you, both 
then and long after. 

Werle. You are not afraid of me now, apparently. 

Gregers. No, fortunately. The wrong that both I and— 
others have done to old Ekdal can never be undone; {but I 
can set Hjalmar free from the falsehood and dissimulation 
that are dragging him down.) 

Werle. Do you imagine you will do any good by that? 

Gregers. I am confident of it. 

Werle. Do you really think Hjalmar Ekdal is the sort of 
man to thank you for such a service? 

Gregers. Certainly. 

Werle. Hm !—we shall see. 

Gregers. And, besides, if I am to go on living, I must do 
something to cure my sick conscience. 

Werle. You will never cure it. {Your conscience has been 
sickly from childhood. It is an inheritance from your mother, 
Gregers—the only thing she did leave you.) 

Gregers (with a bitter smile). Haven’t you managed yet to 
get over your mistaken calculation in thinking a fortune was 
coming to you with her? 

Werle. Don’t let us talk about irrelevant matters. Are 
you determined on this course?—to set Hjalmar Ekdal on 
what you suppose to be the right scent ? 

Gregers. Yes, quite determined. 


hu Ne 
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_ Werle. Well, in that case, I might have spared myself the 
trouble of coming here; because I suppose it isn’t any use 
asking you to come home again. 

Gregers. No. 

Werle. And you won’t come into the firm, either? 

Gregers. No. 

Werle. So be it. But now that I propose to make a new 
marriage, the estate will be divided between us. 

Gregers (quickly). No, I won’t have that. 

Werle. You won’t have it? 

Gregers. No, I won’t have it. My conscience forbids it. 

Werle (after a short pause). Shall you go up to the works 
again? 

= es No. I don’t consider myself in your service any 
longer. 

Werle. But what are you going to do? 

Gregers. Only attain the object of my life; nothing else. 

Werle. Yes—but afterwards? What will you live on? 

Gregers. I have saved a little out of my pay. 

Werle. That won’t last you long. 

Gregers. I think it will last out my time. 

Werle. What do you mean? 

Gregers. I shall answer no more questions, 

Werle. Good-bye, then, Gregers. 

Gregers. Good-bye. (WERLE goes out.) 

Hjalmar (peeping in). Has he gone? 

Gregers. Yes. (HJALMAR and RELLING come in; at the 
same time GINA and HEpviG come from the kitchen.) 

Relling. That lunch was a failure. 

Gregers. Get your things on, Hjalmar; you must come 
for a long walk with me. 

Hjalmar. With pleasure. What did your father want? 
Was it anything to do with me? 

Gregers. Come along out; we must have a little talk. I 
will go and get my coat. (Goes out.) 

Gina. You oughtn’t to go out with him, Hjalmar. 

Relling. No, don’t. Stay where you are. 

Hjalmar (taking his hat and coat). What do you mean! 
When an old friend feels impelled to open his mind to me 
in private—? 

Relling. But, devil take it, can’t you see the fellow is mad, 
crazy, out of his senses! 
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Gina. It is quite true. tris mother had fits of that kind AAW 
from time to time: } 

Hjalmar. Then he has all the more need of a friend’s 
watchful eye. (To Gina.) Be sure and see that dinner is 
ready in good time. Good-bye just now. (Goes out by the 
puter door.) 

Relling. It’s a great pity the fellow didn’t go to hell in 
one of the mines at Hoidal. 

Gina. Good lord !—what makes you say that? 

Relling (muttering). Oh, I have my own reasons. 

Gina. Do you think he is really mad? 

Felling. No, unfortunately. He is not madder than most 
people. But he has got a disease in his system, right enough. 

Gina. What is the matter with him? 

Relling. I will tell you, Mrs. Ekdal. He is suffering from 
acute rectitudinal fever. i 

ina. Rectitudinal fever? 

Hedvig. Is that a kind of disease? 

Relling. Indeed it is; it is a national disease; but it only 
crops up sporadically. (Nods to Gina.) Thanks for my lunch. 
(Goes out by the outer door.) 

Gina (walking about uneasily). Ugh!—that_Gregers Werle 
—he was always a horrid creature, 

Hedvig (standing at the table and looking searchingly at her). 

- It all seems to me very odd. 


ACTILV 


(THE SAME SCENE.—A photograph has just been taken ; 
the camera, with a cloth thrown over it, a stand, a couple of 
chairs and a small table are in the middle of the floor. Afternoon 
light ; the sun 1s on the point of setting ; a little later it begins 
to grow dark. GINA ts standing at the open door, with a small box 
and a wet glass plate in her hands, speaking to someone outside.) 


Gina. Yes, without fail. If I promise a thing, I keep my 
word. The first dozen shall be ready by Monday. Good- 
morning! (Steps are heard going down the stair. GINA shuts 
the door, puts the plate in the box and replaces the whole in the 
camera. Hepvic comes tn from the kitchen.) 
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Hedvig. Are they gone? 
Gina (tidying the room). Yes, thank goodness I have finished 
with them at last. 

Hedvig. Can you imagine why father hasn’t come home 

et? 
: Gina. Are you sure he is not downstairs with Relling ? 

Hedvig. No, he isn’t. I went down the back-stair just 
now to see. 

Gina. And there is the dinner standing and getting cold 
for him. 

Hedvig. Think of father being so late! He is always so 
particular to come home in time for dinner. 

Gina. Oh, he will come directly, no doubt. 

Hedvig. I wish he would; it seems so odd here to-day, 
somehow. 

Gina (calls out). Here he is! (HJaALMAR comes in from the 
passage.) 

Hedvig (going to him). Father, we have been waiting such 
a time for you! 

Gina (glancing at him). What a long time you have been 
out, Hjalmar. 
(— Hjalmar (without looking at her). I was rather long, yes. 
(He takes off his overcoat. Gina and HEpvic offer to help him, 
but he waves them aside.) 

Gina. Perhaps you have had your dinner with Mr. Werle. 

Hjalmar (hanging up his coat). No. 

Gina (going towards the kitchen). I will bring it in for you, 
then. 

Hjalmar. No, let it be. I don’t want anything to eat now. 

Hedvig (going up to him). Aren’t you well, father? 

Hjalmar. Well? Oh, yes, well enough. Gregers and I had 
a very exhausting walk. 

Gina. You shouldn’t have done that, Hjalmar; you are 
not accustomed to it. 

Hjalmar. Ah!—one has to get accustomed to a great many 


y. things in this world. (Walks up and down.) Has anyone been 


here while I was out? 

Gina. No one but the engaged couple. 

Hyjalmar. No new orders? 

Gina. No, not to-day. 

Hedvig. Someone is sure to come to-morrow, father, you 
will see. 
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Hjalmar. Let us hope so. To-morrow I intend to set to 
work as hard as I can. 

Hedvig. To-morrow! But—have you forgotten what day 
to-morrow is? 

Hjalmar. Ah, that is true. Well, the day after to-morrow 
then. For the future I mean to do everything myself; I 
don’t wish anyone to help me in the work at all. 

Gina. But what’s the good of that, Hjalmar? It will only 
make your life miserable. I can do the photographing all 
right, and you can give your time to the invention. 

Hedvig. And to the wild duck, father—and all the hens 
and rabbits. 

Hjalmar. Don’t talk such nonsense! From to-morrow I 
am never going to set foot in the attic again. 

Hedwig. But, father, you know you promised me that 
to-morrow we should have a little festivity— 

Hjalmar. That’s true. Well, from the day after to-morrow, 
then. As for that confounded wild duck, I should have great 
pleasure in wringing its neck! 

Hedvig (with a scream). The wild duck! 

Gina. Did you ever hear such a thing! 

Hedvig (pulling him by the arm). Yes, but, father, it is my 
wild duck! 

~~ Hjalmar. That is why I won’t do it. I haven’t the heart— 
haven’t the heart to do it, for your sake, Hedvig. But I feel 
in the bottom of my heart that I ought to do it. I ought 
not to tolerate under my roof a single creature that has been 
in that man’s hands. 

Gina. But, good heavens, as it was from that ass Pettersen 
that grandfather got it— : 

Hjalmar (walking up and down). But there are certain 

claims—what shall I call them?—let us say claims of the 
ideal—absolute demands on a man, that he cannot set aside 
without injuring his soul. ! 

Hedvig (following him about). But think, father, the wild 
duck—the poor wild duck! 

Hjalmar (standing still). Listen. I will spare it—for your 
sake. I will not hurt a hair of its head—well, as I said, I will 
spare it. There are greater difficulties than that to be tackled. 
Now you must go out for a little, as usual, Hedvig; it is 
dark enough now for you. 

Hedvig. No, I don’t want to go out now. 
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Hjalmar. Yes, you must go out. Your eyes seem to me 
to be watering. All these vapours in here are not good for 
you. { There is a bad atmosphere in this house.) 

Hedvig. All right; I will run down the back-stair and go 
for a little stroll. My cloak and hat—? Oh, they are in my 
room. Father—promise you won’t do the wild duck any 
harm while I am out. 

Hjalmar. It shall not lose a feather of its head. (Drawing 
her to him.) Youand I, Hedvig—wetwo!—nowrunalong, dear. 
(HEpvIG nods to her parents and goes out through the kitchen. 
HJALMAR walks up and down without raising his eyes.) Gina! 

Gina. Yes? 

Hjalmar. From to-morrow—or let us say from the day 
after to-morrow—I should prefer to keep the household 
books myself. 

Gina. You want to keep the household books too! 

Hjalmar. Yes, or at any rate to keep account of what our 
income is. 

Gina. Bless the man—that’s simple enough! 

Hjalmar. I am not sure; you seem to me to make what 
I give you go an astonishingly long way. (Stands still and 
looks at her.) How do you manage it? 

Gina. Because Hedvig and I need so little. 

Hjalmar, Is it true that father is so liberally paid for the 
copying he does for old Mr. Werle? 

Gina. I don’t know about its being so liberal. I don’t 
know what is usually paid for that kind of work. 

Hjalmar. Well, roughly speaking, what does he make? 
Tell me,~ 

Gina. [ It varies; roughly speaking, I should say it is about 
what he costs us and a little pocket-money over. 

Hjalmar. What he costs us! And you have never told me 
that before? 

Gina. No, I couldn’t. You seemed so pleased to think 
that he had everything from you. 

Hjalmar. And in reality he had it from old Werle! 

Gina. Oh, well, Mr. Werle has got plenty to spare. 

Hjalmar. Light the lamp for me, please. 

Gina (lighting it). Besides, we don’t really know if it is 
Mr. Werle himself; it might be Graaberg— 

Hjalmar. Why do you want to shift it on to Graaberg? 

Gina. I know nothing about it; I only thought— 
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Hjalmar. Hm! 

Gina. It wasn’t me that got the copying for grandfather, 
remember that. It was Bertha, when she came to the house, 

Hjalmar. Your voice seems to me to be unsteady, 

Gina (putting the shade on the lamp). Does it? 

Hjalmar. And your hands are shaking, aren’t they? 

Gina (firmly). Tell me straight, Hjalmar, what nonsense 
has he been telling you about me? 

Hjalmar. Is it true—can it possibly be true—that there 
was anything between you and old Mr. Werle when you were 
in service there? 

Gina. It’s not true. Not then. Mr. Werle was always 
after me, true enough. And his wife thought there was 
something in it; and then there was the devil’s own fuss. 
Not a moment’s peace did she give me, that woman—and 
so I threw up my place. 

Hyjalmar. But afterwards? 

Gina. Well, then I went home. And my mother—she 
wasn’t what you thought her, Hjalmar; she talked a heap 
of nonsense to me about this, that and the other, Mr. Werle 
was a widower by that time, you know. 

Hjalmar. Well, and then? 

Gina. It’s best you should know it. He never let me alone, 
till he had had his way. 

Hjalmar (clasping his hands). And this is the mother of 
my child! How could you conceal such a thing from me? 

Gina. It was wrong of me, I know. I ought to have told 
you about it long ago. 

Hjalmar, You ought to have told me at the first,—then 
I should have known what sort of a woman you were. 

Gina. But would you have married me, all the same? 

Hjalmar. How can you suppose such a thing! 

_ Gina. No; and that’s why I didn’t dare to tell you any- 
thing then. I had got to love you so dearly, as you know. 
And I couldn’t make myself utterly wretched— 

Hjalmar (walking about). And this is my Hedvig’s mother! 
And to know that I owe everything I see here—{kicks at a 
chair)—my whole home—to a favoured predecessor! Ah, 
that seducer, Werle! 

Gina. Do you regret the fourteen—the fifteen years we 
have lived together? : 

Hjalmar (standing in front of her). Tell me this, Haven't 
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| you regretted every day—every hour—this web of lies you 
| have enmeshed me in? Answer me! Haven’t you really 
| suffered agonies of regret and remorse? 

| Gina. My dear Hjalmar, I have had plenty to do thinking 
about the housekeeping and all the work there was to do 
every day—- 

Hjalmar.jThen you never wasted a thought on what 
your past had been! 

Gina. No—God knows I had almost forgotten all about 
that old trouble. 

Hjalmar{Oh, this callous, insensate content! There is 
something So shocking about it, to me. Just think of it!— 
not a moment’s regret. 

Gina. But you tell me this, Hjalmar—what would have 
become of you if you hadn’t found a wife like me? 

Hjalmar. A wife like you! 

Gina. Yes; I have always been a better business man 
than you, so to speak. Of course, it is true I am a year or 
two older than you. 

Hjalmar. What would have become of me? 

Gina. {Y es, you had got into all sorts of bad ways when 
you first met me; you can’t deny that.) _- 

Hjalmar. You talk about bad ways? f You can’t under- 
stand how a man feels when he is overcome with grief and 
despair—especially a man of my ardent temperament. 

Gina. No, very likely not. And I oughtn’t to say much 
about it anyway, because you made a real good husband 
as soon as you had a home of your own. And here we had 
got such a comfortable, cosy home, and Hedvig and I were 
just beginning to be able to spend a little bit on ourselves 
for food and clothes— 

Hjalmar In a swamp of deceit, yes. 

Gina. If only that hateful fellow hadn’t poked his nose 
in here! 

Hjalmar. I used to think, too, that I had a happy home. 
It was a delusion. Where am I to look now for the necessary 
incentive to bring my invention into existence? Perhaps it 
will die with me; and then it will be your past, Gina, that 
has killed it. 

Gina (on the brink of tears). Don’t talk about such things, 
Hjalmar. I, that have all along only wanted what was best 
for you! 
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Hjalmar. J ask you—what has become of the dream of 
the bread-winner now? When I lay in there on the sofa, think- 
ing over my invention, I used to have a presentiment that it 
would use up all my powers. I used to feel that when the great 
day came when I should hold my patent in my hands, that 
day would be the day of my—departure. And it was my 
dream, too, that you would be left as the well-to-do widow 
of the departed inventor. f ; 

Gina (wiping away her tears).4 You mustn’t talk such non- 
sense, Hjalmar. I pray God I never may live to see the day 
when I am left a widow! 

Hjalmar. Well, it is of no consequence now. It is all over 
now, anyway—all over now! 

(GREGERS WERLE opens the outer door cautiously and looks in.) 

Gregers. May I come in? 

Hjalmar. Yes, come in. 

Gregers (advances with a beaming, happy face, and stretches 
out his hand to them). Well, you dear people—! (Looks 
alternately at one and the other, and whispers to HJALMAR.) 
Haven’t you done it yet? 

Hyjalmar (aloud). It is done. 

Gregers. It is? 

Hjclmar. 1 have passed through the bitterest moment of 
my life. 

Gregers. But the most elevating too, I expect. 

Hjalmar. Well, we have got it off our hands for the present, 
anyway. 

Gina. God forgive you, Mr. Werle. 

Gregers (greatly surprised). But, I don’t understand. 

Hjalmar, What don’t you understand? 

Gregers, After such a momentous enlightenment—an en- 
lightenment that is to be the starting-point of a completely 
new existence—a real companionship, founded on truth and 

purged of =P UAE G07 eae gene aeamemae 
almar. Yes, I know; I know. 

Gregers{ I certainly expected, when I came in, to be met 
by the light of transfiguration in the faces of you both. And 
yet I see nothing but gloomy, dull, miserable— ) 

Gina (taking off the lampshade). Quite so. 

Gregers. I daresay you won’t understand me, Mrs. Ekdal. 
Well, well—you will in time. But you, Hjalmar? You must 
feel consecrated afresh by this great enlightenment ? 
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Hjalmar. Yes, of course I do. This is to say—in a sort of 
wa 

Gee Because there is surely nothing in the world that 
can compare with the happiness of forgiveness and of lifting 
up a guilty sinner in the arms of love. 

Hjalmar{ Do you think it is so easy for a man to drink the 
bitter cup that I have just drained? al 

Gregers. No, not for an ordinary man, I daresay. But for 
a man like you—! 

Hyjalmar. Good heavens, I know that well enough. But 
you mustn’t rush me, Gregers. It takes time, you know. 

Gregers. You have a lot of the wild duck in you, Hjalmar. 

(RELLING has come tn by the outer door.) 

Relling. Hullo! are you talking about the old wild duck 
again ?P 

Hjalmar. Yes, the one old Mr. Werle winged. 

Relling. Old Mr. Werle—? Is it him you are talking about ? 

Hjalmarv. Him and—the rest of us. 

Relling (half aloud, to GREGERS). I wish the devil would fly 
away with you! 

Hjalmar, What are you saying ? 

Relling.{1 was breathing an earnest wish that this quack 
doctor would take himself off home. If he stays here he is 
capable of being the death of both of you. \ 

Gregers. No harm is coming to these two, Mr. Relling. I 
won’t speak about Hjalmar; we know him. And as for his 
wife, I have little doubt that she, too, has the springs of 
trustworthiness and sincerity deep down in her. heart. 

Gina (nearly crying). Then you ought to have let me be as 
I was. 

Relling (to GREGERS). Would it be indiscreet to ask pre- 
cisely what you think you are doing here? 

Gregers. lam trying to lay the foundationof a truemarriage. 

Relling. Then you don’t think Ekdal’s marriage is good 
enough as it is? 

Gregers, Oh, it is as good a marriage as many others, I 
daresay. But a true marriage it has never yet been. 

Hjalmar. You have never had your eyes opened to the 
demands of the ideal, Relling. ~~~ 

Relling. Rubbish, my dear chap! !—But, excuse me, Mr. 
Werle, how many “ true marriages,’ ’ roughly speaking, ‘have 
you seen in your life? 
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Gregers. I scarcely think I have seen a single one. 

Relling. Nor I either. 

Gregers. But I have seen such hundreds of marriages of the 
opposite kind, and I have had the opportunity of watching 
at close quarters the mischief such a marriage may do to 
both parties. 

Hjalmar.{\A man’s mora] character may be completely 
sapped; that is the dreadful part of it. 

Relling. Well, I have never exactly been married, so I 
can’t lay down the law on the matter. But this I do know, 
that the child is part of the marriage too—and you must 
leave the child in peace. ; “Saaee 

Hjalmar. Ah—Hedvig! My poor little Hedvig! 

Relling. Yes, you will have the goodness to keep Hedvig 
out of the matter. You two are grown people; goodness 
knows, you may play ducks and drakes with your happiness, 
forall Icare. But you must walk warily with Hedvig, believe 
me; otherwise it may end in your doing her a great mischief. 

Hjaimar. A great mischief? 

Relling. Yes, or it may end in her doing a great mischief 
to herself—and perhaps to others too. 

Gina. But how can you know anything about it, Mr. 
Relling? 

Hjalmar. There is no imminent danger for her eyes, is 
thereP 

Relling. {What I mean has nothing to do with her eyes at 
all. But Hedvig is at a critical age. She may take all sorts of 
strange fancies into her head. 

Gina| There !—and to be sure she is doing that already! 
She has begun to be very fond of meddling with the fire, out 
in the kitchen. She calls it playing at houses-on-fire. Often 
and often I have been afraid she would set the house on fire. 

Relling. There you are. I knew it. 

Gregers (to RELLING). But how do you explain such a 
thing? 

Relling (sulkily). She is becoming a woman, my friend. 

Hjalmar. So long as the child has me—! So long as my life 
lasts—! (A knock 1s heard at the door.) 

Gina. Hush, Hjalmar; there is someone outside. (Calls 
out.) Come in! (Mrs. SORBY, dressed in outdoor clothes, comes 
in. 

Mrs. Sorby. Good-evening! 
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Gina (going to her). Bertha!—is it you! 

Mrs. Sorby. Certainly it’s me! But perhaps I have come 
at an inconvenient time ? 

Hjalmar. Not at all; a messenger from that house— 

Mrs. Sorby (to Gina). To tell you the truth, I rather hoped 
I shouldn’t find your men-folk at home just now; I just ran 
up to have a little chat with you and say good-bye. 

Gina. Oh? Are you going away? 

Mrs. Sorby. Early to-morrow morning, yes—up to Héidal. 
Mr. Werle went this afternoon. (Meaningly, to GREGERS.) He 
asked to be remembered to you. 

Gina. Just fancy—! 

Hjalmar. So Mr. Werle has gone away?—and now you 
are going to join him? 

Mrs. Sorby. Yes, what do you say to that, Mr. Ekdal? 

Hyjalmar. Be careful what you are doing, I say. 

Gregers. can explain. My father and Mrs. Sérby are going 
to be married! 

Hjalmar. Going to be married! 

Gina. Oh, Bertha! Has it come to that? 

Relling (his votce faltering a little). Is this really true? 

Mrs. Sorby. Yes, my dear Relling, it is perfectly true. 

Relling. Are you going to marry again? 

Mrs. Sorby. Yes, that’s what it has come to. Mr. Werle 
has got a special licence, and we are going to get married 
very quietly up at the works. 

Gregers. Then I suppose I must wish you happiness, like 
a good stepson. 

Mrs. Sorby. Many thanks—if you mean it. And I am sure 
I hope it will mean happiness, both for Mr. Werle and for me. 

Relling.|You can confidently hope that. Mr. Werle never 
gets drunk—so far as I know; and I don’t imagine he is 
_in the habit of ill-treating his wives, either, as the late 
_ lamented horse-doctor used to do. 

Mrs, Sorby. Sérby is dead; let him alone. And even he 
had his good points. 

Relling. Mr. Werle has points that are better, I expect. 

Mrs. Sorby. At any rate he hasn’t wasted all that was 
best in him. A manwho does that must take the consequences. 

Relling. To-night I shall go out with Molvik. 

Mrs. Sorby. That is wrong of you. Don’t do that—for 
my sake, don’t. 


ACT IV.] THE WILD DUCK “145 


Relling. There is nothing else for it. (To Hjatmar.) You 
can come too, if you like. 

Gina. No, thank you. Hjalmar is not going with you to 
places of that kind. rc 

Hjalmar (half aloud in an irritated voice).\Oh, do hold 
your tongue! } 

A re Good-bye, Mrs.—Werle. (Goes out at the outer 
oor. 

Gregers (to Mrs. S6rBy). You and Doctor Relling seem ‘to 
know each other pretty well. 

Mrs. Sorby. Yes, we have known each other many years. 
At one time it looked as if our friendship were going to ripen 
into something warmer. 

Gregers. But, luckily for you, I suppose, it didn’t. 

Mrs. Sorby. You may well say so. But I have always 
been chary of giving way to impulse. A woman mustn’t 
absolutely throw herself away, either. 

Gregers. Are you not in the least afraid of my letting my 
father get a hint of this old acquaintance? 

Mrs. Sorby. Of course I have told him about it myself. 

Gregers. Indeed? 

Mrs. Sorby. Your father knows every single thing with 
a grain of truth in it that anyone could find to tell him about 
me. I have told him absolutely everything; it was the first 
thing I did when he made it evident what his intentions were. 

Gregers.{Then you have been more frank than is usually 
the case, I expect-} 

Mrs. Sorby. I always have been frank. It is the best way 
for us women. 

Hjalmar. What do you say to that, Gina? 

Gina. Oh, women are all so different. Some are built 
that way; some aren’t. 

Mrs. Sorby. Well, Gina, I believe now that the wisest line 
to take is the one I have taken. And Mr. Werle hasn’t con- Ww 
cealed anything on his side, either. It is that, you see, that *** 
knits us so closely together. Now he can sit and talk to me 
as fearlessly as a child. That is a thing he has never had a 
chance of doing yet. All his young days, and for the best 
years of his life, when he was a healthy and vigorous man, 
he had to sit and listen to nothing but sermons on his sins. 
And very often the point of the sermons turned on the most 
imaginary offences—at least, so it seems to me. 
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Gina. Yes, it’s quite certain that’s true. 

Gregers. If you ladies are going into those subjects, I had 
better take my leave. 

Mrs. Sorby. Oh, you can stay, for that matter. I won’t 
say a word more. But I wanted you to understand that I 
have done nothing deceitful or in the least degree underhand. 
Very likely you think I am coming in for a great slice of 
luck; and so I am, in a way. But, all the same, I don’t 
believe I shall be taking more than I shall be giving. At 
any rate I shall never forsake him; and what I can do is 
to look after him and care for him as no one else can, now 
that he will soon be helpless. 

Hjalmar. Soon be helpless ? 

Gregers (to Mrs. SORBY). Don’t speak of that here. 

Mrs. Sorby. There is no use concealing it any longer, 
however much he would like to. He is going blind. 

| Hjalmar (with a start). Going blind? That is extraordinary. 
\Is he going blind too? 
| Gina. A great many people do. 

Mrs. Sorby. And one can well imagine what that means 
to a business man. Well, I shall try to use my eyes for him 
as well as I can. But I mustn’t stay any longer; I am 
frightfully busy just now.—Oh, I was to tell you this, Mr. 
Ekdal, that if there were anything in which Mr. Werle could 
be of service to you, you were just to go to Graaberg about it. 

Gregers. A message that I should think Hjalmar Ekdal 
would be very grateful for! 

Mrs. Sorby. Really? I rather think there was a time 
when— 

Gina. He’s quite right, Bertha. Hjalmar doesn’t need 
to take anything from Mr. Werle now. 

Hjalmar (slowly and weightily). Will you give my kind 
regards to your future husband, and say that I mean as 
soon as possible to call on Graaberg— 

Gregers. What! Do you really mean to do that? 

Hjalmar. To call on Graaberg, I say, and ask for an 
account of the sum I owe his employer. I will pay that debt 
of honour—ha! ha! debt of honour is a good name for it !— 
but enough of that. I will pay the whole sum, with five 
per cent. interest. 

Gina. But, my dear Hjalmar, we have no money to do 
that with, Heaven knows! 
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Hjalmar. (win you tell your fiancé that I am working 
busily at my invention. Will you tell him that what keeps 
up my strength for this exhausting task is the desire to be 
quit of a painful burden of debt. That is why I am working 
at this invention. The whole proceeds of it shall be devoted 
to freeing myself from the obligation under which your future 
husband’s pecuniary advances have laid me. 

Mrs. Sorby. Something or other has happened in this 
house. 

Hjalmar. You are right. { 

Mrs. Sorby. Well—good-bye, then. 'I had something I 
wanted to talk over with you, Gina; but that must wait 
till another time. Good-bye! (HJALMAR and GREGERS bow 
silently ; Gina follows her to the door.) 

Hjalmar, Not farther than the door, Gina! (Mrs. SérBy 
goes out; GINA shuts the door after her.) There, Gregers. 
Now I have got that load of debt off my hands. 

Gregers. Soon you will, any way. 

Hyjalmar. 1 think my attitude may be called correct. 

Gregers. You are the man I always took you for. 

Hjalmar. In certain cases it is impossible to overlook the 
claim of the ideal. As breadwinner of the family, I have 
to writhe and smart under this. I can tell you it is by no 
means a joke for a man, who is not well off, to get free from 
a debt of many years’ standing, over which the dust of 
oblivion, so to speak, has collected. But that makes no 
difference; the manhood in me demands its rights too. 

Gregers (putting his hands on his shoulders). Dear Hjalmar, 
wasn’t it a good thing I came? 

Hjalmar. Yes. 

Gregers. Hasn’t it been a good thing that you have got 
a clear knowledge of the whole situation? 

Hjalmar (a litile impatiently). Of course it’s a good thing. 
But there is one thing that goes against my sense of what 
is right. 

Gregers. What is that? 

Hjalmar.{1t is this. I—well, I don’t know whether I ought 
to speak so freely about your father? 

Gregers. Qon’t think of me in the matter at all. ; 

Hyjalmar.|Very well. It seems to me a very aggravating 
thought that now it isn’t I, but he, that will realise the true 
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Gregers. How can you say such a thing? 

A jalmar§ It certainly is so. Your father and Mrs. Sérby 
are entering upon a marriage which is’ based upon complete 
confidence, based upon an entire and unrestricted frankness 
on both sides; they conceal nothing from each other; there 
is no dissimulation at the back of things; they have pro- 
claimed, if I may so express myself, a mutual forgiveness of 
sins. 

Gregers. Well, what if they have? 

Hjalmar. Well, surely that is the whole thing. That is all 
that this difficult position needs, to lay the foundations of a 
true marriage—you said so yourself. 

Gregers. But this is a different thing altogether, Hjalmar. 
Surely you are not going to compare either you or your wife 
with these two—well, you know what I mean? ~ 

Hjalmar. Still I can’t help feeling that in all this there is 
something that sorely injures my sensé of justice. Tt looks 
for all the world as though there were no such thing as a just 
Providence at all. 

ina. Gracious, Hjalmar!—for heaven’s sake don’t say 
such a thing. 

Gregers. Ahem !—I think we had better not enter into that 
question. 

Hjalmar. But, on the other hand, I certainly seem to see 
ie directing Roger of destiny in it, all the same. He is going 
blind: % ash aah 

Gina. Perhaps it isn’t certain that he is. 

Hjalmar. There is no doubt he is. We ought not to doubt 
that he will, anyway; for it is just that very fact that con- 
stitutes the just retribution. He himself, in his time, has 
blinded the eyes of a credulous fellow-creature. 

Gregers. Alas, he has done that to a good many! 

Hjalmar.jAnd now comes the inexorable, mysterious 
power, and demands this man’s own eyes. ' 

Gina. Hjalmar, how can you dare say such dreadful things. 
You make me all of a tremble. 

Hjalmar. It is good for one sometimes to plunge down intc 
the dark side of life. (HEpvic, in her hat and coat, comes in a 
the outer door, breathless and looking happy.) 

Gina. Are you back again? 

Hedvig. Yes, I didn’t want to stay out any longer; and i 
was lucky I didn’t, for I have just met some one at the door 
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Hjalmar. Mrs. Sérby, I suppose. 
_ Hedvig. Yes. 

Hjalmar (walking up and down). I hope you have seen her 
or the last time. (A pause. HEpvIG, obviously disheartened, 
90ks first at one and then at the other of them, as if to iry and 
ead their thoughts.) 

Hedvig (going up to her father coaxingly). Father! 

Hjalmar. Well, what is it, Hedvig? 

Hedvig. Mrs. Sérby had something with her for me. 

Hyalmar (standing sitll). For you? 

Hedvig. Yes, it is something for to-morrow. 

Gina. Bertha has always sent some little thing for her 
irthday. 

Hjalmar. What is it? 

Hedvig. You mustn’t know anything about it yet. Mother 
3 to give it to me in bed the first thing to-morrow morning. 

Hjalmar. All this mystery !—and I am to be kept in the 
lark, I suppose. 

Hedvig (quickly). No, you may see it if you like. It is a big 
stter. (Takes a letter out of the pocket of her coat.) 

Hjalmar. A letter, too? 

Hedvig. She only gave me the letter. The rest of it is 
oming afterwards, I suppose. Just fancy—a letter! I have 
ever had a letter before. And there is ‘‘ Miss ” on the en- 
elope. (Reads.) ‘‘ Miss Hedvig Ekdal.” Think of it—that’s 
1e! 

Hjalmar. Let me see the letter. 

Hedvig (giving it to him). There you are, 

Hjalmar. It is old Mr. Werle’s writing. 

Gina. Are you sure, Hjalmar? 

Hjalmar. See for yourself. 

Gina. Do you suppose I know anything about such things? 

Hjalmar. Hedvig, may I open the letter—and read it? 

Gina. Not to-night, Hjalmar. It is for to-morrow, you 
now. 

Hedvig (softly). Oh, can’t you let him read it! It is sure 
» be something nice, and then father will be happy and 
rings will get pleasant again. ; 

Hjalmar. Then I have leave to open it? 

Hedvig. Yes, please, father. It will be such fun to see what 

is. 

Hjalmar. Very well. (He opens the letter, takes out a paper 


ve, 
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that is in it, and reads it through with evident astonishment.) 


* What on earth is this? 


Gina. What does it say? 

Hedvig. Yes, father—do tell us. 

Hjalmar. Be quiet. (Reads tt through again ; he has turned 
pale, but collects himself.) It is a deed of gift, Hedvig. 

Hedvig. Really? What am I getting ? 

Hjalmar. Read it for yourself. (HEDviG goes to the lamp and 
reads. Hyatmar clasps his hands and says half aloud.) The 
eyes! The eyes !—and then this letter. 

Hedvig (who stops reading). Yes, but it seems to me it is 
grandfather who is getting it. 

Hjalmar (taking the letter from her). Gina—can you under- 
stand this? 

Gina. I know nothing whatever about it. Tell me what 
it is. 

Hjalmar. Old Mr. Werle writes to Hedvig that her old 
grandfather need not bother himself with copying work any 
longer, but that for the future he will be entitled to five 
pounds a month paid from the office— 

Gregers. Aha! 

Hedvig. Five pounds, mother!—I read that. 

Gina. How nice for grandfather! 

Hjalmar. Five pounds a month, as long as he needs it; 
chat means, naturally, till his death. 

Gina. Well, then, he is provided for, poor old man. 

Hjalmar, But that is not all. You didn’t read the rest, 
Hedvig. Afterwards the gift is to be transferred to you. 

Hedvig. To me! All that? 

Hjalmar. You are assured the same amount for the whole 
of your life, it says. Do you hear that, Gina? 

Gina. Yes, yes, I hear. 

Hedvig. Just think of it—I am to get all that money. 
(Shakes him.) Father, father, aren’t you glad? 

Hjalmar (moving away from her). Glad! (Walks up and 
down.) What a future—what a picture it calls up to my eyes! 
It is Hedvig for whom he provides so liberally—Hedvig ! 

Gina. Yes, it’s Hedvig’s birthday— 

Hedvig. You shall have it all the same, father! Of course 
I shall give all the money to you and mother. 

Hjalmar, To your mother, yes !—that’s just the point. 

Gregers. Hjalmar, this is a trap he is laying for you. 
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Hjalmar. Do you think this is another trap? 

_Gregers. When he was here this morning, he said: 
“ Hjalmar Ekdal is not the man you imagine he is.” 

Hjalmar. Not the man—! 

Gregers. ‘“ You will see,” he said. 

Hjalmar. You will see whether I allow myself to be put 
off with a bribe— 

Hedvig. Mother, what does it all mean? 

Gina. Go away and take your things off. (HEpvic goes 
out by the kitchen door, half tn tears.) 

Gregers. Yes, Hjalmar—now we shall see who is right, he 
or I. 

Hjalmar (tears the paper slowly across, and lays the two 
pteces on the table). That is my answer. 

Gregers. That is what I expected. 

Hjalmar (goes over to Gina, who ts standing by the stove, and 
speaks to her in a low voice). No more lies, now. If everything 
was over between you and him when you—when you began 
to love me, as you call it, why was it that he put us in a 
position to marry? 

Gina. I suppose he thought he would get a footing in the 
house. 

Hjalmar. Only that? Wasn’t he afraid of a certain 
possibility ? 

Gina, I don’t understand what you mean. 

Hjalmar. I want to know, whether—whether your child 
has the right to live under my roof. 

Gina (drawing herself up, with eyes flashing). Can you ask 
that! 

Hjalmar. You shall answer this question. D es Hedvig 
belong to me—or to—? Well? 

Gina (looking at him with cold bravado). I don’t know. 

Hjalmar (in a trembling voice). You don’t know? 

Gina. How should I know? A woman like me— 

Hjalmar (quietly, as he turns away from her). Then I have 
no longer any part in this house. 

Gregers. Think well what you are doing, Hjalmar! 

Hjalmar (putting on his overcoat). There is nothing here 
for a man like me to think about, 

Gregers. Indeed there is a tremendous lot here for you 
fo think about. You three must be together, if you are going 
to reach the goal of self-sacrificing forgiveness. 
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Hjalmar, I have no desire for that. Never! Never! My 
‘hat! (Takes his hat.) My home has fallen into ruins round 
me. (Bursts into tears.) Gregers, I have no child now! 

Hedvig (who has opened the kitchen door). What are you 
saying! (Goes to him.) Father! Father! 

Gina. Now, what’s to happen! 

Hjalmar, Don’t come near me, Hedvig! Go away—go 
away! I can’t bear to see you. Ah—the eyes! Good-bye. 
(Goes towards the door.) 

Hedvig (clings to him, screaming). No, no! Don’t turn 
away from me. 

Gina (crying out). Look at the child, Hjalmar! Look at 
the child! 

Hjalmar. I won’t! I can’t! I must get out of here—away 
from all this! (He tears himself away from HEDVIG and goes 
out by the outer door.) 

Hedvig (with despair in her eyes). He is going away from 
us, mother! He is going away! He will never come back! 

Gina. Don’t cry, Hedvig. Father will come back. 

Hedvig (throws herself on the sofa, sobbing). No, no,—he 
will never come back any more. 

Gregers. Will you believe that I meant all for the best, 
Mrs. Ekdal? 

Gina. I almost believe you did; but, God forgive you, 
all the same. 

Hedvig (lying on the sofa). I think this will kill me! What 
have I done to him? Mother, you must get him home again! 

Gina. Yes, yes; only be quiet, and I will go out and look 
for him. (Puts on her coat.) Perhaps he has gone down to 
Relling. But, if I go, you mustn’t lie there crying. Will 
you promise me that? 

Hedvig (sobbing convulsively). Yes, I won’t cry—if only 
father comes back. 

Gregers (to GINA, as she goes out). Would it not be better, 
anyway, to let him first fight his bitter fight to the end? 

Gina. He can do that afterwards. First and foremost we 
must get the child quiet. (Goes out.) 

Hedvig (sitting upright and wiping away her tears). Now 
you must tell me what is the matter. Why won’t father have 
anything to do with me any more? 

Gregers. You mustn’t ask that until you are a big girl 
and grown up. 
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Hedvig (gulping down her tears). But I can’t go on being 
so wretchedly miserable till I am a big girl and grown up. 
I believe I know what it is—perhaps I am not really father’s 
child. 

Gregers (uneasily), How on earth could that be? 

Hedvig. Mother might have found me. And now perhaps 
father has found that out; I have read of such things. 

Gregers. Well, even if it were so— 

Hedvig, Yes, it seems to me he might love me just as 
much in spite of that—even more. We had the wild duck sent 
us as a present, too, but all the same I love it very dearly. 

Gregers (to divert her thoughts). The wild duck—that’s true! 
Let’s talk about the wild duck a little, Hedvig. 

Hedvig.{The poor wild duck!—he can’t bear to look at 
it any more, either. Just fancy, he wanted to wring its neck. 

Gregers. Oh, he won’t do that. 

Hedvig. No, but he said so. And I think it was so unkind 
of him to say so, because I say a prayer every night for the 
wild duck, and pray that it may be preserved from death 
and anything that will harm it. 

Gregers (looking at her). Do you say your prayers at night? 

Hedvig. Of course. 

Gregers. Who taught you? 

Hedvig. I taught myself. It was once when father was 
very ill and had leeches on his neck, and said he was at the 
point of death. 

Gregers. Really? 

Hedvig. So I said a prayer for him when I had got into 
bed—and since then I have gone on doing it. 

Gregers. And now you pray for the wild duck too? 

Hedvig. I thought it would be best to put the wild duck 
in the prayer too, because it was so sickly at first. 

Gregers. Do you say prayers in the morning, too? 

Hedvig. No, of course I don’t. 

Gregers.. Why don’t you say them in the morning as well? 

Hedvig....Because..in..the..morning.jt.1s.light,..and. there is. 
nothing more to be afraid of. 

Gregers. And your father wanted to wring the neck of the 
wild duck that you love so dearly ? 

Hedvig. No, he said it would be a great pleasure to him 
to do it, but that he would spare it for my sake; and I think 
that was very nice of father. 

#494 
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_ Gregers (coming nearer to her). But now, suppose you 
sacrificed the wild duck, of your own free will, for his sake? 

Hedvig (getting up). The wild duck? 

Gregers. Suppose now you gave up for him, as a free-will 
offering, the dearest possession you have in the world? 

Hedvig. Do you think it would help? 

Gregers. Try it, Hedvig. 

Hedvig (gently, with glistening eyes). Yes, I will try it. 

Gregers. Have you really the strength of mind to do it, 
do you think? 

Hedvig. I will ask grandfather to shoot the wild duck 
for me. : 

Gregers. Yes, do. (But not a word about anything of the 
kind to your mother. 

Hedvig. Why not? 

Gregers. She doesn’t understand us. 

Hedvig. The wild duck! I will try it the first thing to- 
morrow morning. (GINA comes in by the outer door. HEDVIG 
goes to her.) Did you find him, mother? 

Gina. No, but I heard he had gone out and taken Relling 
with him. 

Gregers. Are you certain? 

Gina, Yes, the porter’s wife said so. Molvik has gone 
with them too, she said. 

Gregers. And this, when his mind is so sorely in need of 
fighting in solitude—! 

Gina (taking off her things). Oh, you never know. what men 
are going to do. Heaven knows where Relling has taken him 
off to! J ran over to Mrs. Eriksen’s, but they weren’t there. 

Hedvig (struggling with her tears). Oh, suppose he never 
comes back any more! 

Gregers. He’ll come back. I have a message to give him 
in the morning, and you will see how he will come home. 
You may go to sleep quite hopefully about that, Hedvig. 
Good-night. (Goes out.) 

Hedvig (throws herself into Gina’s arms, sobbing). Mother! 
Mother! 

Gina (patting her on the back and sighing). Yes, yes,— 
Relling was right. This is what happens when mad folk 
come presenting these demands that no one can make head 
or tail of. 
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JED Vp 


(THE SAME SCENE.—The cold grey light of morning is 
shining in ; wet snow ts lying on the large panes of the sky- 
light. GINA comes in from the kitchen wearing a high apron 
and carrying a broom and a duster, and goes towards the sitting- 
room door. At the same moment HEDvIG comes hurriedly in 
from the passage.) 


Gina (stopping). Well? 

Hedvig. Mother, I rather think he is downstairs with 
Relling— 

Gina. Look at that, now! 

Hedvig. Because the porter’s wife said she heard two 
people come in with Relling when he came home last night. 

Gina. That’s just what I thought. 

Hedvig. But that is no good if he won’t come up to us. 

Gina. At any rate I shall be able to go down and have a 
talk with him. 

(Old EKDAL comes in from his room, in dressing-gown and 

slippers and smoking hts pipe.) 

Ekdal. Look here, Hjalmar—. Isn’t Hjalmar at home? 

Gina. No, he has gone out. 

Ekdal. So early? and in such a heavy snowstorm? Well, 
well; that’s his affair. I can take my morning stroll by 
myself. (He opens the attic door ; HEpvic helps him. He goes 
in, and she shuts the door after him.) 

Hedvig (in an undertone). Just think, mother—when poor 
grandfather hears that father wants to go away from us! 

Gina. Nonsense — grandfather mustn’t hear anything 
about it. It’s God’s mercy he wasn’t here yesterday when 
all that rumpus was going on. 

Hedvig. Yes, but-—— 

(GREGERS comes in by the outer door.) 

Gregers. Well? Have you any trace of him yet? 

Gina. He is most likely downstairs with Relling, I am 
told. 

Gregers. With Relling! Can he really have been out with 
that fellow? 

Gina. That he has, evidently. 
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_ Gregers. Yes, but he—who so urgently needed solitude to 
pull himself seriously together—! 

Gina. You may well say so. 

(RELLING comes in from the passage.) 

Hedvig (going up to him). Is father in your rooms? 

Gina (at the same time). Is he there? 

Relling. Certainly he is. 

Hedvig. And you never told us! 

Relling. Yes, I know I’m a beast. But first of all I had the 
other beast to keep in order—our demoniac gentleman, I 
mean—and after that I fell so dead asleep that— 

Gina. What does Hjalmar say to-day? 

Relling. He doesn’t say anything at all. 

Hedvig. Hasn’t he talked to you at all? 

Relling. Not a blessed word. 

Gregers. Of course not; I can understand that very 
well. 

Gina. But what is he doing with himself, then? 

Relling. He is lying on the sofa, snoring. 

Gina. Is he? Hjalmar’s a fine hand at snoring. 

Hedvig. Is he asleep? Can he sleep? 

Relling. Well, it looks like it. 

Gregers. It is easy to understand that; after the conflict 
of soul that has torn him— 

Gina. Besides, he has never been accustomed to rambling 
out at night. 

Hedvig. I daresay it is a good thing he is getting some 
sleep, mother. 

Gina. I think so, too; and it would be a pity to wake him 
up too soon. Many thanks, Mr. Relling. Now first of all I 
must get the house cleaned up and tidied a bit, and then—. 
Come and help me, Hedvig. (She goes with HEDVIG into the 
stiting-room.) 

Gregers (turning to RELLING). What do you think of the 
spiritual upheaval that is going on in Hjalmar Ekdal? 

Relling. As far as I am concerned, I haven’t noticed any 
spiritual upheaval going on in him at all. 

Gregers. What! After such a crisis, when the whole of his 
life has been shifted on to a new basis? How can you suppose 
that a personality like Hjalmar’s— 

Reiling. Personality!—he? Even if he ever had any 
tendency. teany such abnormality as you call” personality,” 


ACT V.] THE WILD DUCK ‘157 


it has been absolutely rooted out of him and destroyed when 
he was a boy. I can assure you of that. oe 

Gregers. It would certainly be very strange if that were 
true, in the case of a man brought up with such loving care 
as he was. 

Relling. By those two crazy hysterical maiden aunts of 
his, do you mean? } 

Gregers. Let me tell you that they were women who were 
never oblivious to the demands of the ideal—but if I say 
that, you will only begin making fun of me again. 

Relling. No, I am in no humour for that. Besides, I know 
all about them. He has delivered himself to me of any amount 
of rhetoric about these two “soul-mothers” of his. But I 
don’t think he has much to thank them for. Ekdal’s mis- 
fortune is that all his life he has been looked upon as a shining 

Bishi inuisowncrcde—— = 

Gregers. And is he not thatP—in profundity of mind, I 
mean? o 

Relling. I have never noticed anything of the sort. | His 
father believed it, I oe ; the poor old lieutenant has been 
a simpleton all his days.) 

Gregers. He has been a man with a childlike mind all his 
days; that is a thing you can’t understand. 

Relling. All right! But when our dear sweet Hjalmar 

became a student of sorts, he was at.once accepted amongst 
his _fellow-students.as.the great light of the future. Good- 
looking he was, too, the nincompoop—pink and white—just 
what. common girls like for.a lover; and with his susceptible 
disposition and that sympathetic voice of his, and the facility 
with which he declaimed other people’s verses and other 
people’s thoughts— 

Gregers (indignantly). Is it Hjalmar Ekdal that you are 
speaking of like this? 

Relling. Yes, by your leave; for that is the real man, in- 
stead of the idol you have been falling on your knees to. 

Gregers. I venture to think I was not so blind as all that. 

Relling. Well, it’s not far from the truth, anyway. You 
are. a.sick man too, you see. 

Gregers. You are right there. 

Relling. Quite so. You are suffering from a complicated 
complaint. First of all there 1s that debilitating rectitudinal 


ever of yours; and then, what’s worse, you are always in.a 


* 
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raving delirium of hero-worship—you must always have 


‘some object of admiration that you really have no concern 


with. 

Gregers. I certainly can only find that by looking outside 
of my own concerns. 

Relling. But you are so monstrously mistaken as to these 
miraculous beings you think you find around you. This is 
just another case of your coming to a workman’s cottage to 
present your ‘‘ demands of the ideal”; but the people in this 
house are all insolvent. 

Gregers. If you haven’t any higher opinion of Hjalmar 
Ekdal than that, how can you find any pleasure in being 
always hand-in-glove with him? 

Relling. Bless your heart—I am supposed to be a kind of 
doctor, though you mightn’t think it; and it is only my duty 
to pay some attention to the poor invalids I live in the house 
with. 

Gregers. Really! Is Hjalmar Ekdal a sick man too, then? 

Relling. All the world is sick, pretty _nearly—that’s the 
worst of it. 

Gregers. And what treatment are you using for Hjalmar? 

Relling. My usual one. I am trying to keep up the make- 
believe of life in him. 

Gregers. The make-believe? I don’t think I heard you 
aright P 

Relling. Yes, I said make-believe. That is the stimulating 
principle of life, you know. 

Gregers. May I ask what sort of a make-believe enters 
into the scheme of Hjalmar’s life? 

Relling. No, you mayn’t. I never disclose secrets like 
that to quacks. You were making an even worse mess of his 
case than I. My method has stood the test of trial. I have 
applied it in Molvik’s case too. I have made a “ demoniac ”’ 
of him. That is the blister I have put on Ais neck. 

Gregers. Isn’t he a demoniac, then? 

(- Relling. What in heaven’s name do you mean by “ being 
a demoniac’”’? That is only a bit of make-believe I invented 
to keep the life in him. If I hadn’t done that, the poor honest 
wretch would have given way to self-contempt and despair 
years ago. And the same with the old lieutenant there! 
But he has happened to hit upon the cure by himself. 

Gregers. Lieutenant Ekdal? what of him? 
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Relling.\ Well, what do you make of an old bear-stalker, 
like him, going into that dark attic there to shoot rabbits? 
There isn’t a happier sportsman in the world than that poor 
old man playing about in there in that scrap-heap. The four 
or five withered Christmas trees that he has kept are the 
same to him as the great tall live trees in the Héidal forests ; 
the cocks and hens are the wild-fowl in the tree-tops; and 
the rabbits, that lop about all over the attic floor, are the 
big game this famous backwoodsman used to pit himself 
against. 

Gregers. Poor old man! Yes, he has indeed had to endure 
the quenching of all his youthful ideals. 

Relling. And, while I think of it, Mr. Werle junior—don’t 
use that outlandish word “ideals.” There is a good home- 


grown. word—‘‘ falsehoods.” 

Gregers. Do you really think the two things are the same? 

Relling. Just as nearly as typhus and putrid fever are. 

Gregers. Doctor Relling, I won’t give in till I have rescued 
Hjalmar from your clutches. 

Relling. So much the worse for him. If you take away 
make-believe from the avera i 
happiness as_well. (To HEDvic, who has come in from the 
sitting-room.) Well, little wild-duck mother, I am going down 
now to see whether your daddy is still lying pondering over 
the wonderful invention. (Goes out by the outer door.) 

Gregers (going up to Hepvic). I can see by your face that 
the deed isn’t done yet. 

Hedvig. What deed? Oh, the wild duck. No. 

Gregers. Your courage failed you when the time came to 
do it, I suppose? 

Hedvig. No, it’s not that. But when I woke up early this 
morning and remembered all we said, it all seemed so strange 
to me. 

Gregers. Strange? ; 

Hedvig. Yes, I don’t know—. Last night, when we were 
talking about it, it seemed such a splendid idea; but, after 
my sleep, when I remembered it again, it all seemed different. 
~Gregers. I see; I suppose it was impossible for you to 
grow up here without something being injured in you. 

Hedvig. I don’t care anything about that; if only father 
would come up, then— 

Gregers. Ah, if only your eyes had been opened to what 
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makes life worth living—if. you..possessed the true, happy, 
‘ courageous..spirit.of self-sacrifice—you would see how you~ 


would be able to bring him up to you. But I have faith in 
you still, Hedvig. (Goes out by the outer door. HEpviG walks 
up and down ; she is just going into the kitchen, but at the same 
moment a knock ts heard on the attic door ; she goes and opens 
it a little, and old EKDAL comes out, after which she shuts the 
door again.) 

Ekdal. Hm! There’s not much pleasure in taking one’s 
morning walk alone. 

Hedvig. Haven’t you felt inclined for any shooting, grand- 
father? 

Ekdal. It isn’t the weather for shooting to-day. Too dark 
in there, you can hardly see a hand’s length. 

Hedvig. Have you never felt inclined to shoot anything 
else but the rabbits P 

Ekdal. Why? Aren’t the rabbits good enough sport? 

Hedvig. Yes, but the wild duck? 

Ekdal. Ho! ho!—are you afraid I shall shoot your wild 
duck for you? Never in the world: I would never do that. 

Hedvig. No, I suppose you couldn’t; wild duck must be 
very hard to shoot. 

Ekdal, Couldn’t! I should rather think I could. 

Hedvig, How would you manage it, grandfather?—not 
my wild duck, I mean, but with others? 

Ekdal. I would see that I shot them in the breast, you 
know, because that is the surest place. And you must shoot 
against the lie of the feathers, do you understand—not with 
the lie of the feathers. 

Hedvig. Do they die then, grandfather? 

Ekdal. Certainly they do, if you shoot properly. Well, 
I must goin and make myself tidy. Hm!—you understand— 
hm! (Goes into his room. \HEDVIG watts a little ; glances at 
the door, then goes to the bookcase, stands on tiptoe, and takes 
the pistol down from the shelf and looks at it, GINA comes in 
from the sitting-room, with her broom and duster. HEpvic 
hastily puts down the pistol unnoticed.) \ 

Gina. Don’t go rummaging among your father’s things, 
Hedvig. 

Hedvig (moving away from the bookcase). I only wanted to 
put things straight a little. 

Gina. You had much better go into the kitchen and see 
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if the coffee is keeping hot; I will take his tray with me, 
when I go down to him. 

(HEDviG goes out. Gina begins to sweep and clean the 
studio. After a while the outer door is opened slowly, and 
HJALMAR looks in. He 1s wearing his overcoat, but is 
without his hat; he is unwashed and his hair is ruffled 
and untidy; his eyes are dull and heavy. GINA stands 
still with the broom in her hand and looks at him.) 

Gina. Well there, Hjalmar!—have you come after all? 

Hjalmar (walks in and answers in a dull voice). I have 

come—but only to go away again directly. 

Gina. Yes, yes—I suppose so. But, mercy me, what a 

sight you are! 

Hjalmar. What a sight? 

Gina, And your good overcoat too! It has had a doing! 

Hedvig (from the kitchen doorway). Mother, shall I—? 

(Sees HJALMAR, screams with joy and runs to him.) Father! 
father! 

Hjalmar (turning away and waving her back). Go away, 

go away! (Zo Gina.) Make her go away from me, I tell you! 

Gina (in an undertone). Go into the sitting-room, Hedvig. 

(HEDvIG goes in silently.) 

Hjalmar (pulling out the table-drawer, with a show of being 

busy). I must have my books with me. Where are my books? 

Gina. What books ? 

Hjalmar. My scientific works, of course—the technical 

journals I use for my invention. 
Gina (looking in the bookcase). Are they these unbound 
ones P 

Hjalmar. Of course they are. 

Gina (laying a pile of magazines on the table). Shan’t I get 
Hedvig to cut them for you? 

Hjalmar. I don’t need to have them cut. (Short silence.) 

Gina. Is it settled that you leave us, then, Hjalmar? 

Hjalmar (rummaging among the books). I should think that 

was evident. 

Gina. Yes, yes. c : 

Hjalmar (vehemently). I can’t come here and get a knife 

into my heart every hour of the day! |} 

Gina. God forgive you, for saying such hard things of me, 
Hjalmar. Prove to me— 

Gina, I think it is you should prove to me, 


162 THE WILD DUCK [ACT V. 


. Hjalmar. After a past like yours? There are certain 

demands—one might almost call them demands of the ideal— 

Gina. But what about grandfather? What is to become 
of him, poor old man? 

Hjalmar. 1 know my duty; the helpless old man will go 
with me. I shall go into the town and make my arrangements. 
—Hm—(hesiiatingly)—has anyone found my hat on the 
stairs ? 

Gina. No. Have you lost your hat? 

Hjalmar. Of course I must have had it when I came in 
last night, there’s no doubt of that; but this morning I 
couldn’t find it. 

Gina. Good Lord !—wherever did you go with those two 
scamps ?P : 

Hjalmar. Don’t ask silly questions. Do you suppose I am 
in a condition to remember details ? 

Gina. I only hope you haven’t caught cold, Hjalmar. 
(Goes into the kitchen.) 

Hjalmar (talks to himself in an angry undertone while he 
empties the table drawer). You are a scoundrel, Relling! You 
are a blackguard!—a shameless seducer!—I should like to 
murder you! (He puts some old letters on one side, comes upon 
the torn paper of the day before, takes 1t up and looks at the 
pieces, but puts 1t down hastily as GINA comes in.) 

Gina (putting down a breakfast tray on the table). Here is a 
drop of something hot, if you could fancy it. And some bread 
and butter and a little salt meat with it. 

Hyalmar (glancing at the tray). Salt meat? Never under 
this roof !—It is true I haven’t tasted a bit of food for four- 
and-twenty hours, but that makes no difference.—My notes! 
The beginning of my memoirs! Where on earth are my diary 
and my important papers? (Opens the sitiing-room door, but 
draws back.) There she is again! 

Gina. Good gracious, the child must be somewhere! 

Hjalmar. Come out. (Stands aside, and HEDVIG comes out 
into the studio, looking frightened. HJALMAR stands with his 
hand on the door-handle.) In these last moments I am spend- 
ing in my former home, I wish to be protected from those who 
have no business here. (Goes into the room.) 

Hedvig (goes with a bound towards her mother and speaks in 
a low trembling voice). Does he mean me? 

Gina. Stay in the kitchen, Hedvig; or, no—better go into 
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your own room. (Talks to HyaLMar, as she goes in to him.) 
Wait a minute, Hjalmar; don’t turn all the drawers upside 
down; I know where all the things are. 

Heduig (stands motionless for a moment frightened and 
irresolute, biting her lips to keep back the tears. Then she clenches 
her hands convulstvely and says softly.) The wild duck! (She 
creeps over and takes the pistol from the shelf, opens the attic 
door a little, sitps in and shuts the door after her. HJALMAR and 
GINA are heard wrangling in the sitting-room. HJALMAR comes 
out carrying some noie-books and old loose papers which he lays 
on the table.) 

Hjalmar. That portmanteau won’t nearly hold them! 
There are a hundred and one things I must take with me. 

Gina (following him with the portmanteau). Well, let the 
rest wait. Just take a shirt and a pair of drawers with you. 

Hjalmar, Poof!—these exhausting preparations—! (Takes 
off his overcoat and throws it on the sofa.) 

Gina. And there is the coffee getting all cold, too. 

Hjalmar. Hm! (Drinks a mouthful absently and then 
another.) 

Gina (dusting the backs of the chairs). You will have a job 
to find another big attic like this for the rabbits. 

Hjalmar. What! Have I got to take all the rabbits with 
me too? 

Gina. Yes, grandfather can’t live without his rabbits, Iam 
sure. 

Hjalmar. He will have to get accustomed to it. I have 
got to renounce what is of a deal more vital importance than 
rabbits. 

Gina (dusting the bookcase). Shall I put your flute in the 
portmanteau for you? 

Hjalmar. No. No flute for me. But give me the pistol. 

Gina. Are you going to take that there gun with you? 

Hjalmar. Yes. My loaded pistol. 

Gina (looking for it). It isn’t here. He must have taken it 
in with him. 

Hjalmar, Is he in the attic? 

Gina. No doubt he is. 

Hjalmar. Hm—poor lonely old fellow. (Takes a piece 
of bread and butter, eats it and drinks up his cup of coffee.) _ 

Gina. If only we hadn’t let our other room, you might 
have moved in there. 
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Hjatmar. 1 should be living under the same roof with—! 
Never—never! 

Gina. But couldn’t you put up for a day or two in the 
sitting-room? You should have it all to yourself. 

Hjalmar. Never within these walls. 

Gina. Well, then, downstairs, with Relling and Molvik? 

Hjalmar. Don’t mention those fellows’ names! The very 
thought of them almost takes my appetite away. No, no—I 
must go out into the storm and snow—go from house to 
house seeking shelter for my father and myself. 

Gina. But you have no hat, Hjalmar! You know you 
have lost your hat. 

Hjalmar. Oh, those scum of the earth, steeped in every 
vice !—I must get a hat as I go. (Takes another piece of bread 
and butter.) I must make the necessary arrangements. I am 
not going to endanger my life. (Searches for something on 
the tray.) 

Gina. What are you looking for? 

Hyjalmar. Butter. 

Gina. I will get some in a moment. (Goes into the kitchen.) 

Hjalmar (calling after her). Oh, it’s of no consequence. Dry 
bread will do just as well for me. 

Gina (bringing in a butter-dish). See, this is fresh churned. 

(She pours out another cup of coffee for him; he sits down 

on.the sofa, puts more butter on his bread, and eats and 
drinks for a litile while in silence.) 

Hjalmar. If I decided to do so, could I—without being 
exposed to intrusion on anyone’s part—put up for a day or 
two in the sitting-room there? 

Gina. Of course you could, if only you would. 

Hjalmar. Because I don’t see there is any possibility of 
getting all father’s things out in a moment. 

Gina. And, besides that, you have got to tell him first 
that you don’t mean to live here with us any longer. 

Hjalmar (pushing his cup away). Yes, that’s another 
thing; I have got to open up all this complicated question 
again—I must consider the situation; I must have time to 
breathe; I cannot sustain all these burdens in a single day. 

Gina. No, and in such vile weather as it is, too. 

Hjalmar (turning over Mr. WERLE’S letter). I see this paper 
is still lying here. 

Gina. Yes, I haven’t touched it. 
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Hjalmar. The rubbish is no concern of mine— 

Gina. Well, I am sure J had no idea of doing anything 
with it. 

Hjalmar. But it might be as well not to let it get out of 
oe altogether. In all the upset of my moving, it might so 
easily— 

Gina. I'll take care of it, Hjalmar. 

Hyalmar, The deed of gift, after all, belongs first and fore- 
most to my father, and it is his affair whether he chooses to 
make any use of it. 

Gina (stghing). Yes, poor old father. 

Hyjalmar. Just for the sake of safety—where can I find 
some paste? 

Gina (going to the book-shelf). Here is the paste-pot. 

Hjalmar. And a brush. 

Gina. Here is a brush too. (Brings them to him.) 

Hjalmar (taking up a patr of scissors). Just a strip of paper 
along the back—. (Cuts and pastes.) Far be it from me to 
want to do anything amiss with other people’s property— 
least of all with what belongs to a poor old man—and, indeed, 
to someone else as well. There we are! Let it lie there for a 
little. And when it is dry, take it away. I don’t wish ever to 
set eyes on the paper again. Never! 

(GREGERS WERLE comes in from the passage.) 

Gregers (slightly astonished), What—are you sitting here, 
Hjalmar? 

Hjalmar (getting up hurriedly). I had sunk down from 
exhaustion. 

Gregers. You have been having some breakfast, I see. 

Hjalmar. The body makes its claims felt sometimes, too, 

Gregers. What have you decided to do? 

Hjalmar. For a man like me, there is only one thing to 
be done. I am just engaged in putting my most important 
things together. But it takes time, as you may suppose. 

Gina (a little impatiently). Well, am I to get the room 
ready for you, or pack your portmanteau P 

Hjalmar (with a glance of irritation towards GREGERS). 
Pack—and get the room ready as well! 

Gregers (after a short pause). I should never have thought 
this would be the end of it. Is there really any necessity for 
you to leave house and home? 

Hjalmar (walking about uneasily). What do you want 
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me to do, then?—I am not fit to stand unhappiness, Gregers. 
I need a sense of security and peace about me. 

Gregers. But can’t you have that here? Just make the 
trial. It seems to me that now you have firm ground to 
build upon—and to begin afresh. Remember, too, you have 
your invention to live for. 

Hjalmar. Oh, don’t talk to me about my invention. I 
shouldn’t wonder if that were a very long way off. 

Gregers. Really? 

Hjalmar. Good heavens! Yes. Just tell me what you 
suppose I am going to invent? Other people have invented 
most things already. It becomes harder every day— 

Gregers. But you, who have worked so hard at it— 

Hjalmar.{It was that scoundrel Relling who set me on 
to it. 

Gregers. Relling? 

Hjalmar. Yes, it was he that first called my attention 
to my talent, for making some remarkable discovery in 
photography. | 

Gregers. Aha!—it was Relling! 

Hjalmar. I got so much happiness out of it, Gregers. 
Not so much for the sake of the invention itself, as because 
Hedvig believed in it—believed in it with a child’s whole- 
hearted enthusiasm. Perhaps I should say that I have been 
foo] enough to go and fancy she believed in it. 

Gregers. Can you really suppose that Hedvig has not 
been genuine about it? 

Hyjalmar. I can suppose anything now. It is Hedvig that 
stands in my way. She has taken all the sunshine out of my 
life. 

Gregers. Hedvig? Can you say that of Hedvig? How can 
she have done anything of the sort? 

Hjalmar (without answering him). How unspeakably I 
have loved that child! How unspeakably happy I have 
felt every time I came home into my poor room, and she 
ran to meet me with her sweet little half-closed eyes !— 
Credulous fool! I loved her so unspeakably, that I deluded 
myself with the dream that she loved me just as much. 

Gregers. Do you say that was a delusion? 

Hjalmar.tHow can I tell? I can get nothing whatever 
out of Gina, and she is so utterly lacking in any sense of the 
ideal side of all these complications) But to you I feel forced 
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to open my mind, Gregers. There is that terrible doubt— 
_ perhaps Hedvig has never really honestly loved me. 

Gregers. It is possible you may have proof of that. 
(Listens.) What is that? I thought I heard the wild duck 
cry. 

Hjalmar, It is the wild duck quacking. Father is in the 
attic. 

Gregers. Is he? (A look of happiness lights up his face.) 
I tell you, you may have proof yet that your poor mis- 
understood Hedvig loves you. 

Hjalmar. What proof can she give me? I daren’t believe 
in any assurances from that quarter. 

Gregers. There is not an atom of deceitfulness in Hedvig. 

Hjalmar. Ah, Gregers, that is just what I am not so certain 
about. Who knows what Gina and that Mrs. Sérby may 
have sat here whispering and gossiping about? And Hedvig 
is generally all ears, I can tell you. Perhaps the deed of gift 
did not come so unexpectedly, after all. Indeed, I thought 
I noticed something. 

Gregers. What sort of spirit is this that has taken hold 
of youP 

Hjalmar. I have had my eyes opened. Just you wait. 
You will see the deed of gift is only a beginning. Mrs. Sérby 
has all along been very thick with Hedvig, and now she 
has it in her power to do whatever she pleases for the child. 
They can take her from me whenever they like. 

Gregers. Hedvig will never leave you. 

Hjalmar. Don’t be so sure of that. If they come beckon- 
ing to her with their hands full of gifts—. And I have loved 
her so unspeakably! I, who would have thought it my 
greatest joy to. take her carefully by the hand and lead her 
through lifetjust as one leads a child, who is frightened of 
the dark, through a great empty room! ) Now I feel such a 
gnawing certainty that the poor photographer, up in his 
garret here, has never really and truly been anything to her. 
She has only been cunningly careful to keep on a good footing 
with me till the time came. 

Gregers. You don’t really believe that, Hjalmar? 

HjalmarThat is just the cruellest part of it—that I 
don’t know what to believe—and that I never shall know) 
But can you really doubt that it is as Isay? Ha! ha! You 
rely far too much on your “ demands of the ideal,” my good 
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Gregers! If the others were to come, with their hands full, 
and call to the child: “ Come away from him: you will 
learn what life is with us—” 

Gregers (hastily). Well, what then, do you suppose? 

Hjalmar. If I asked her then: ‘‘ Hedvig, are you willing 
to give up this life they offer you, for my sake?” (Laughs 
derisively.) Thank you!—you would just hear what answer 
I should get. 

(A pistol shot is heard from within the attic.) 

Gregers (with a happy shout). Hjalmar! 

Hjalmar, Listen to that. He must needs go shooting too. 

Gina (coming in). Hjalmar, I think grandfather is blunder- 
ing about in the attic by himself. 

Hjalmar. I will look in— 

Gregers (quickly and with emotion). Wait a moment! Do 
you know what that was? 

Hjalmar. Of course I know. 

Gregers. No, but you don’t. I know. That was the proof 
you wanted! 

Hjalmar. What proof? 

Gregers. That was a child’s act of sacrifice. She has got 
your father to shoot the wild duck. 

Hjalmar. Shoot the wild duck! 

Gina. Fancy that, now! 

Hjalmar, What for? 

Gregers. She wanted to sacrifice, for your sake, what she 
prized most in the world; because she believed it would make 
you love her again. 

Hjalmar (tenderly with emotion). Poor child! 

Gina. What things she thinks of! 

Gregers. She only wanted your love again, Hjalmar; she 
did not feel as if she could live without it. 

Gina (struggling with her tears). There you are, Hjalmar! 

Hjalmar. Gina, where is she? 

Gina (sniffing). Poor thing, she is sitting out in the kitchen, 
I expect. 

Hjalmar (crosses the room and opens the kitchen door). 
Hedvig—come! Come here to me! (Looks round.) No, she 
is not there. 

Gina. Then she must be in her own little room. 

Hjalmar (who has gone out to look). No, she is not here 
either. (Comes in.) She must have gone out. 
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Gina. Yes, you wouldn’t have her anywhere in the 
house. 

Hjalmar. If only she would come home soon, so that I 
could let her know—. Everything will go well now, Gregers; 
now I believe we can begin life over again. 

Gregers (quietly). I knew it was through the child that 
reparation would be made. 

(Old Expau comes to the door of his room; he is in full 
uniform, and 1s occupted in trying to buckle on his sword.) 

Hjalmar (in astonishment). Father! are you there! 

Gina. Was it in your own room that you fired? 

Ekdal (tndignanily as he approaches). So you go shooting 
alone, do you, Hjalmar? 

Hjalmar (anxious and perplexed). Wasn’t it you, then, 
that was shooting in the attic? 

Ekdal. I shooting? Hm! 

Gregers (calls to HjaLMaR). She has shot the wild duck 
herself, don’t you see? 

Hjalmar. What can it mean! (Hurries to the attic door, 
tears it aside, looks in, and gives a loud scream.) Hedvig! 

Gina (running to the door). Heavens! what is it? 

Hjalmar (going in). She is lying on the floor! 

Gregers. Hedvig on the floor! (Goes in to HJALMAR.) 

Gina (at the same time). Hedvig! (From within the garret.) 
Oh, no! no! no! 

Ekdal. Ho! ho! does she go out shooting too! 

(HjaLmMar, GINA and GREGERS carry HEDVIG into the 

studio ; the pistol ts clasped tight in the fingers of her right 
hand, which is hanging down.) 

Hjalmar (distractedly). The pistol has gone off—and she 
has been shot. Call for help! Help! 

Gina (runs into the passage and calls out). Relling! Relling! 
Doctor Relling! come up as quickly as ever you can! 
(Hyatmar and GREGERS lay HEDvIG on the sofa.) 

Ekdal (quietly).{T he forests avenge themselves.) 

Hjalmar (on his knees beside HEpviG). She is coming to 
now. She is coming to—yes, yes, yes. 

Gina (who has come in again). Where has she been shot? 
I can’t see anything. (RELLING comes in hurriedly with 
Mo.vik at his heels ; the latter is without watstcoat or necktie, 
and with his coat flying open.) 

Relling. What is the matter? 
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Gina. They say Hedvig has shot herself. 

Hjalmar. Come here and help! 

Relling. Shot herself! (Pushes the table astde and begins 
to examine her.) 

Hjalmar(looking anxtouslyup at him). It can’t be dangerous, 
Relling? What? She hardly bleeds at all. It can’t be 
dangerous ? 

Relling. How did it happen? 

Hjalmar. 1 can’t imagine—! 

Gina. She wanted to shoot the wild duck. 

Relling. The wild duck ? 

Hjalmar. The pistol must have gone off, 

Relling. Hm! Quite so. 

Ekdal. The forests avenge themselves. But I am not 
afraid, anyway. (Goes into the attic and shuts the door after 
him.) 

Hjalmar. Well, Relling—why don’t you say something? 

Relling. The ball has entered the breast. 

Hjalmar. Yes—but she’s coming to! 

Gina (bursting into tears). My child, my child! 

Gregers (in a choked voice). In the ocean’s depths— 

Hyalmar (springing up). Yes, yes, she must live! Oh, for 
God’s sake, Relling—just for a moment—just long enough 
for me to let her know how unspeakably I have loved her ali 
the time! 

Relling. The heart has been hit. Internal hemorrhage. 
She died on the spot. 

Hjalmar, And I hunted her away from me! And she crept 
like a frightened animal into the attic and died for love of me. 
(Sobbing.) I can never make it right now! I can never tell 
her—! (Clenches his fists and cries up to heaven.) Thou who 
art there above us—ifindeed Thou.azi there! Why hast Thou 
done this to me! 

Gina. Hush, hush! you mustn’t take on in that terrible 
way. We had no right to keep her, I suppose. 

Molvik. The child is not dead, but sleepeth. 

Relling. Rubbish! 

Hyjalmar (goes more calmly over to the sofa and, folding his 
arms, looks down at Hepvic). There she lies, so stiff and 
still. 

Relling (trying to take the pistol from her fingers). She holds 
so tight, so tight. 
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ete No, no, Relling, don’t hurt her fingers; let the thing 
alone. 

Hjalmar. She shall take it with her. 

Gina. Yes, let her. But the child mustn’t lie out here for 
a show. She shall go into her own little room, she shall. 
Carry her with me, Hjalmar. (She and HyJaumar take her up.) 

Hjalmar (as they carry her out). Oh, Gina, Gina—can you 
ever get over this? 

Gina. We must help one another. Now, I think, we each 
have a share in her. 

Molvtk (stretches out his arms and babbles). Blessed be the 
Lord! Earth to earth, dust to dust— 

Relling (whispering). Shut up, you fool—you’re drunk. 

(HJALMaR and Gina carry the body out through the kitchen. 

RELLING siands looking after them. MOLVIK sneaks out 
into the passage.) 

Relling (going over to GREGERS). No one will ever persuade 
me this was an accident. 

Gregers (who has stood terror-stricken, his face twitching 
convulsively). No one can say how the dreadful thing 
happened. 

Relling. The flame has scorched her dress. She must have 
held the pistol to her breast and fired. 

Gregers. Hedvig has not died in vain. You saw how his 
grief called out all the best that was in him. 

Relling. Most people show their best side in the presence 


Gregers. Surely it will last and increase as long as he 
lives ! 
Relling. In eight or nine months little Hedvig will be no 
more to him than.a beautiful theme to declaim upon. 
Gregers. Do you dare to say that of Hjalmar Ekdal? 
Relling. We will talk of it again as soon as the grass has 
rown over her grave. Then you will hear him pumping up 
is fine phrases about “ the child torn prematurely from her 
father’s loving heart”; you will see_him wallowing in 
emotional fits of self-admiration and self-compassion. Just 
you walt and see! nies 
Gregers. If you are right, and I am wrong, life is no longer 
worth living. 
Relling. Oh, life would be all right if we could only be rid 
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of these infernal fools who come to poor people’s doors pre- 
La f the ideal.” 
Gregers (looking in front of him). If that is so, I am glad 
my destiny is what it is. 
Relling. Excuse me, but—what ts your destiny? 
Gregers (turning to go).{To be the thirteenth at table.) 
Relling. So I should imagine! 


THE LADY FROM THE SEA 


DRAMATIS PERSONA 


Doctor Wangel. 

Ellida Wangel, his second wife. 
Soba: yet grown ay his daughters by his first wife. 
Arnholm (second master at a college). 

Lyngstrand. 

Ballested. 

A Stranger. 

Young People of the Town. 

Tourists. 

Visitors. 


(The action takes place in a small fjord town, 
Northern Norway.) 


THE LADY FROM THE SEA 


ACT I 


(SceNE.—Doctor WANGEL’S house, with a large verandah 
garden in front of and around the house. Under the verandah 
a flagstaff. In the garden an arbour, with table and chairs. 
Hedge, with small gate at the back. Beyond, a road along the 
seashore. An avenue of trees along the road. Between the trees 
are seen the fjord, high mountain ranges and peaks. A warm 
and brilliantly clear summer morning. 

BALLESTED, middle-aged, wearing an old velvet jacket, and 
a broad-brimmed artist's hat, stands under the flagstaff, arranging 
the ropes. The flag 1s lying on the ground, A little way from 
him an easel, with an outspread canvas. By the easel on a 
camp-stool, brushes, a palette, and box of colours. 

BoLeTTE WANGEL comes from the room opening on the 
verandah. She carries a large vase with flowers, which she puts 
down on the table.) 


Bolette. Well, Ballested, does it work smoothly? 

Ballested. Certainly, Miss Bolette, that’s easy enough. 
May I ask—do you expect any visitors to-day? 

Boletite. Yes, we’re expecting Mr. Arnholm this morning. 
He got to town in the night. 

Ballested. Arnholm? Wait a minute—wasn’t Arnholm 

the man who was tutor here several years ago? 

Bolette. Yes, it is he. 

Ballested. Oh, really! Is he coming into these parts again? 

Bolette. That’s why we want to have the flag up. 

Ballested. Well, that’s reasonable enough. 

(BOLETTE goes tnto the room again. A litile after LYNGSTRAND 
enters from the road and stands still, interested by the easel 
and painting gear. Heis a slender youth, poorly but care- 
fully dressed, and looks delicate.) 
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Lyngstrand (on the other side of the hedge). Good-morning. 

Ballested (turning round). Hallo! Good-morning. (Hoists 
up flag). That’s it! Up goes the balloon. (Fastens the ropes, 
and then busies himself about the easel.) Good-morning, my 
dear sir. I really don’t think I’ve the pleasure of— 

Lyngstrand. I’m sure you're a painter. 

Ballested. Of course Iam. Why shouldn’t I be? 

Lyngstrand. Yes, I can see you are. May I take the liberty 
of coming in a moment? 

Ballested. Would you like to come in and see? 

Lyngstrand. I should like to immensely. 

Ballested. Oh! there’s nothing much to see yet. But come 
in. Come a little closer. 

Lyngstrand. Many thanks. (Comes in through the garden 
gate.) 

Ballested (painting). It’s the fjord there between the 
islands I’m working at. 

Lyngstrand, So I see. 

Ballested. But the figure is still wanting. There’s not a 
model to be got in this town. 

Lyngstrand. Is there to be a figure, too? 

Ballested. Yes. Here by the rocks in the foreground a 

Lyngstrand. Why is she to be half-dead ? 

Ballested. She has wandered hither from the sea, and can’t 
find her way out again. And so, you see, she lies there dying 
in the brackish water. 

Lyngstrand. Ah, I see. 

Ballested. The mistress of this house put it into my head 
to do something of the kind. 

Lyngstrand. What shall you call the picture when it’s 
finished ? 

Ballested. I think of calling it ‘‘ The Mermaid’s End.” 

Lyngstrand. That’s capital! You’re sure to make some- 
thing fine of it. 

Ballested (looking at him). In the profession too, perhaps? 

Lyngstrand. Do you mean a painter? 

Ballested. Yes. 

Lyngstrand. No, I’m not that; but I’m going to be a 
sculptor. My name is Hans Lyngstrand. 

Ballested. So you’re to be a sculptor? Yes, yes; the art 
of sculpture is a nice, pretty art in its way. I fancy I’ve 
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seen you in the street once or twice. Have you been staying 
here long? 

Lyngstrand. No; I’ve only been here a fortnight. But 
I shall try to stop till the end of the summer. 

Ballested. For the bathing? 

Lyngstrand. Yes; I wanted to see if I could get a little 
stronger. 

Ballested. Not delicate, surely? . 

Lyngstrand. Yes, perhaps I am a little delicate; but it’s 
nothing dangerous. Just a little tightness on the chest. 

Ballesied. Tush!—a bagatelle! You should consult a good 
doctor. 

Lyngstrand. Yes, I thought of speaking to Doctor Wangel 
one of these times. 

Ballesied. You should. (Looks out to the left.) There’s 
another steamer, crowded with passengers. It’s really 
marvellous how travelling has increased here of late years. 

Lyngstrand. Yes, there’s a good deal of traffic here, I 
think. 

Ballested. And lots of summer visitors come here too. I 
often hear our good town will lose its individuality with all 
these foreign goings on. 

Lyngstrand. Were you born in the town? 

Ballested. No; but I have accla—acclimatised myself. 
{ feel united to the place by the bonds of time and habit. 

Lyngstrand. Then you’ve lived here a long time? 

Ballested. Welli—about seventeen or eighteen years. I 
came here with Skive’s Dramatic Company. But then we - 
got into difficulties, and so the company broke up and 
dispersed in all directions. 

Lyngstrand. But you yourself remained here? 

Ballested. I remained, and I’ve done very well. I was 
then working chiefly as decorative artist, don’t you know. 

(BOLETTE comes out with a rocking-chatr, which she places 

on the verandah.) 

Bolette (speaking into the room). Hilde, see if you can find 
the embroidered footstool for father. 

Lyngstrand (going up to the verandah, bows). Good-morning, 
Miss Wangel. 

Bolette (by the balustrade). What! Is it you, Mr. Lyng- 
strand? Good-morning. Excuse me one moment, I’m 
only— (Goes into room.) 
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Ballested. Do you know the family? 

Lyngstrand. Not well. I’ve only met the young ladies 
now and again in company; and I had a chat with Mrs. 
Wangel the last time we had music up at the “ View.” She 
said I might come and see them. 

Ballested. Now, do you know, you ought to cultivate their 
acquaintance. 

Lyngstrand. Yes; I’d been thinking of paying a visit. 
Just a sort of call. If only I could find some excuse— 

Ballested. Excuse! Nonsense! (Looking out to the left.) 
Damn it! (Gathering his things.) The steamer’s by the pier 
already. I must get off to the hotel. Perhaps some of the 
new arrivals may want me. For I’m a hairdresser, too, don’t 
you know. 

Lyngstrand. You are certainly very many-sided, sir. 

Ballested. In small towns one has to try to acclam— 
acclimatise oneself in various branches. If you should require 
anything in the hair line—a little pomatum or such like— 
you’ve only to ask for Dancing-master Ballested. 

Lyngstrand. Dancing master! 

Ballested. President of the “ Wind Band Society,’ by 
your leave. We've a concert on this evening up at the 
““ View.” Good-bye, good-bye! 

(He goes out with his painting gear through the garden gate. 
HILDE comes out with the footstool. BOLETTE brings more 
flowers. LLYNGSTRAND bows to HILDE from the garden 
below.) 

Hilde (by the balustrade, not returning his bow). Bolette said 

you had ventured in to-day. 

Lyngstrand. Yes; I took the liberty of coming in for a 
moment. 

Hilde. Have you been out for a morning walk? 

Lyngstrand. Oh, no! nothing came of the walk this 
morning. 

Hilde. Have you been bathing, then? 

Lyngstrand. Yes; I’ve been in the water a little while. I 
saw your mother down there. She was going into her bathing- 
machine. ‘ 

Hilde. Who was? 

Lyngstrand. Your mother. 

ane Oh! Isee. (She puts the stool in front of the rocking- 
chatr. 
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Boletie (interrupting), Didn’t you see anything of father’s 
boat out on the fjord? 

Lyngsirand. Yes; I thought I saw a sailing-boat that was 
steering inland. 

Boleite. I’m sure that was father. He’s been to visit 
ey on the islands. (She is arranging things on the 
table. 

Lyngstrand (taking a step up the stairs to the verandah). Why, 
how everything’s decorated here with flowers ! ; 

Bolette. Yes; doesn’t it look nice? 

Lyngstrand. It looks lovely! It looks as if it were some 
festival day in the house. 

Hitlde. That’s exactly what it is. 

Lyngstrand. I might have guessed it! I’m sure it’s your 
father’s birthday. 

Boletie (warningly to HitpE). Hm—hm! 

Hilde (taking no notice of her). No, mother’s, 

Lyngstrand. Oh! your mother’s! 

Boletie (in low voice, angrily). Really, Hilde! 

Hilde (the same). Let me be! (To LyncstRanpD.) I suppose 
you're going home to breakfast now? 

Lyngstrand (going down steps). Yes, I suppose I must go 
and get something to eat. 

Hilde. I’m sure you find the living very good at the 
hotel! 

Lyngstrand. Ym not staying at the hotel now. It was too 
expensive for me, 

Hilde. Where are you staying, then? 

Lyngsirand. I’m staying up at Mrs. Jensen’s, 

’ Hilde. What Mrs. Jensen’s? 

Lyngstrand. The midwife. 


\ 
Hilde. Excuse me, Mr. Lyngstrand, but I really have other 
\matters to attend to— 

Lyngstrand. Oh! Vm sure I ought not to have said that. 

Hilde. Said what? 

Lyngstrand. What I said. 

Hilde (looking contemptuously at him). I don’t understand 
you in the least. 

Lyngstrand, No, no. But I must say good-bye for the 
present. é 
Bolette (comes forward to the steps). Good-bye, good-bye, 
Mr. Lyngstrand. You must excuse us now. But another day 
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. —when you’ve plenty of time—and inclination—you really 
must come in and see father and the rest of us. 

Lyngstrand. Yes; thanks, very much. I shall be delighted. 

(Bows, and goes out through the garden gate. As he goes along 

the road he bows again towards the verandah.) 

Hilde (in low voice). Adieu, Monsieur! Please remember 
me to Mother Jensen. 

Boletie (in alow voice, shaking her arm). Hilde! You naughty 
child! Are you quite crazy? He might have heard you. 

Hilde. Pshaw! Do you think I care about that? 

Bolette (looking out to the right). Here’s father! 

(WANGEL, in travelling dress and carrying a small bag, 

comes from the footpath.) 

Wangel. See! I’m back again, little girls! (He enters 
through the garden gate.) 

Bolette (going towards him at the bottom of the garden). Oh! 
It is delightful that you’ve come! 

Hilde (also going up to him). Now have you got off for the 
whole day, father ? 

Wangel. Oh! no. I must go down to the office for a little 
while presently. I say—do you know if Arnholm has come? 

Bolette. Yes; he arrived in the night. We sent to the hotel 
to enquire. 

Wangel. Then you’ve not seen him yet? 

Bolette. No; but he’s sure to come here this morning. 

Wangel. Yes; he’s sure to do that. 

Hilde (pulling him). Father, now you must look round. 

Wangel (looking towards the verandah). Yes, I see well 
enough, child. It’s quite festive. 

Bolette. Now, don’t you think we’ve arranged it nicely? 

Wangel. I must say you have. Are—are we alone at home 
now? 

Hilde. Yes; she’s gone to— 

Bolette (interrupting quickly). Mother has gone to bathe. 

W angel (looks lovingly at BOLETTE, and pats her head. Then 
he says, hesitating), Look here, little ones. Do you want to 
keep this up all day? And the flag hoisted, too? 

Hilde. Surely you understand that, father! 

Wangel. Hm! Yes; but you see— 

Bolette (looks at him and nods). Surely you can understand 
we’ve been doing all this in honour of Mr. Arnholm. When 
such a good friend comes to see you for the first time— 
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Hilde (smiling, and shaking him). Think! he who used to 
be Bolette’s tutor, father! 

Wangel (with a half-smile). You’re a pair of sly minxes. 
Well—good heavens—after all, it’s but natural we should 
remember her who is no more with us. Here, Hilde (Gives her 
his bag), take that down to the office. No, children. I don’t 
like this—the way, I mean. This habit of every year—well— 
what can one say? I suppose it can’t be managed any other 
way. 

Hilde (about to go out of garden, and, with the bag, stops short, 
turns, and points out). Look at that gentleman coming up 
here. I’m sure it’s your tutor. 

Bolette (looks in that direction). He? (Laughs.) That is 
good! Do you think that middle-aged fellow is Arnholm? 

Wangel. Wait a moment, child. Why, by Jove, I do believe 
itis he. Yes, it certainly is. 

Bolette (staring at him in quiet amazement). Yes; I almost 
think— 

(ARNHOLM, 1 elegant morning dress, with gold spectacles, 
and a thin cane, comes along the road. He looks over- 
worked. He looks in at the garden, bows in friendly 
fashion, and enters by the garden gate.) 

Wangel (going to meet him). Welcome, dear Arnholm! 

Heartily welcome back to your old quarters again! 

Arnholm. Thanks, thanks, Doctor Wangel. A thousand 
thanks. (They shake hands and walk up the garden together.) 
And there are the children! (Holds out his hands and 
looks at them.) I should hardly have known these two 
again. 

Wangél. No, I believe you. 

Arnholm. And yet—perhaps Bolette—yes, I should have 
known Bolette again. f j 

Wangel. Hardly, I think. Why, it is eight—nine years 
since you saw her. Ah, yes! Many a thing has changed here 
meanwhile. ; 

Arnholm (looking round). I really don’t see it; except that 
the trees have grown remarkably, and that you’ve set up 
that arbour. 

Wangel. Oh! no—outwardly. 

Arnholm (smiling). And then, of course, you’ve two 
grown-up daughters here now. 

Wangel. Grown up! Well, there’s only one grown up. 
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Hilde (aside). Just listen to father! 

Wangel. But now let’s sit down up there on the verandah. 
It’s cooler than here. Won’t you? 

Arnholm. Thanks, thanks, dear doctor. 

(They go up. WANGEL motions him to the rocking-chatr.) 

Wangel. That’s right! Now make yourself comfortable, — 
and rest, for you seem rather tired after your journey. 

Arnholm,. Oh, that’s nothing. Here, amid these sur- 
roundings— 

Boletie (to WANGEL). Hadn’t we better have some soda 
and syrup in the sitting-room? It’s sure to be too hot out 
here soon. 

Wangel. Yes, girls. Let’s have some soda and syrup, and 
perhaps a drop of Cognac, too. 

Bolette. Cognac, too! 

Wangel. Just a little, in case anyone should like some. 

Bolette. All right. Hilde, go down to the office with the 
bag. 

(BOLETTE goes into the room, and closes the door after her. 
HILpeE takes the bag, and goes through the garden to the 
back of the house.) 

Arnholm (who has followed BOLETTE with his eyes). What a 
splendid—. They are both splendid girls, who’ve grown up 
here for you. 

Wangel (sitting down). Yes; you think so, too? 

Arnholm. Why, it’s simply amazing, how Bolette!—and 
Hilde, too! But now, you yourself, dear doctor. Do you 
think of staying here all your life? 

Wangel. Yes; I suppose so. Why, I’ve been born and 
bred here, so to say. I lived here so very happily with—her 
who left us so early—she whom you knew when you were 
here before, Arnholm. 

Arnholm. Yes, yes! 

Wangel. And now I live here so happily with her who has 
taken her place. Ah! On the whole, fate has been very good 
to me. 

Arnholm. You have no children by your second marriage? 

Wangel. We had a little boy, two—two and a half years 
ago. But he didn’t stay long. He died when he was four— 
five months old. 

Arnholm. Isn’t your wife at home to-day? 

Wangel. Oh, yes. She’s sure to be here soon. She’s down 
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there bathing. She does so every blessed day no matter what 
the weather. 

Arnholm. Is she ill, then? 

Wangel. Not exactly ill, although she has been extremely 
nervous for the last few years—that is to say, she is now and 
then. I can’t make out what really ails her. But to plunge 
into the sea is her joy and delight. 

Arnholm. Yes; I remember that of old. 

Wangel (with an almost imperceptible smile), To be sure! 
You knew Ellida when you were teacher out there at 
Skjoldviken. 

Arnholm, Certainly. She used often to visit at the Par- 
sonage. But I mostly met her when I went to the light- 
house to see her father. 

Wangel. Those times out there, you may believe me, have 
set deep marks upon her. The people in the town here can’t 
understand her at all. They call her the “ Lady from the 
Sea.” 

Arnholm. Do they? 

Wangel. Yes. And so—now, you see, speak to her of the 
old days, dear Amholm, it will do her good. 

Arnholm (looks at him in doubt), Have you any reason for 
thinking so? 

Wangel. Assuredly I have. 

Ellida (her voice is heard outside the garden). Are you there, 
Wangel? 

Wangel (rising). Yes, dear. 

(Mrs. ELtipA WANGEL, in a large, light wrap, and with 
wet hair hanging loose over her shoulders, comes from 
between the trees of the arbour. ARNHOLM rises.) 

Wangel (smiling, and holding out his hands to her). Ah! 

So now we have our Mermaid! 

Ellida (goes quickly up the verandah, and setzes his 
hands). Thank God that I see you again! When did you 
come? 

Wangel. Just now; a little while since. (Pointing to 
ARNHOLM.) But won’t you greet an old acquaintance? 

Ellida (holding out her hand to ARNHOLM). So here you 
are! Welcome! And forgive me for not being at home— 

Arnholm. Don’t mention it—don’t stand on any ceremony. 

Wangel. Was the water nice and fresh to-day ? 

Ellida, Fresh! Oh! The water here never is fresh. It is 
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_so tepid and lifeless. Ugh! The water in the fjord here is 
sick. 

Arnholm, Sick? 

Ellida. Yes, sick. And I believe it makes one sick, too. 

Wangel (smiling). You’re giving our bathing resort a 
good name! 

Arnholm., I should rather believe, Mrs. Wangel, that you 
have a peculiar relation to the sea, and to all that belongs 
to it. 

Ellida, Perhaps; I almost think so myself. But do you 
see how festively the girls have arranged everything in your 
honour? 

Wangel (embarrassed). Hm! (Looks at his nee) Well, 
I suppose I must be quick and— 

Arnholm. Is it really for me? 

Ellida. Yes. You may be sure we don’t decorate like this 
every day. Ugh! How suffocatingly hot it is under this 
roof. (Goes down into the garden.) Come over here. Here at 
least there is a little air. (Stts down in arbour.) 

Arnholm (going thither). 1 think the air quite fresh here. 

Ellida. Yes, you—who are used to the stifling air of the 
town! It’s terrible there in the summer, I hear. 

Wangel (who has also gone into the garden). Hm, dear 
Ellida, you must just entertain our friend alone for a little 
while. 

Ellida, Are you busy? 

Wangel. Yes, I must go down to the office. And then I 
must change. But I won’t be long. 

Arnholm (sitting down in arbour). Now, don’t hurry, dear 
doctor. Your wife and I will manage to kill the time. 

Wangel (nodding). Oh, yes! I’m sure you will. Well, 
good-bye for the present. (He goes out through the garden.) 

Ellida (after a short pause). Don’t you think it’s pleasant 
sitting out here? 

Arnholm., I think I’ve a pleasant seat now. 

Ellida, They call this my arbour, because I had it fitted 
up, or rather Wangel did for me. 

Arnholm, And you usually sit here? 

Ellida. Yes, I pass most of the day here. 

Arnholm, With the girls, I suppose? 

Ellida, No, the girls—usually sit on the verandah, 

Arnholm, And Wangel himself ? 
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Ellida. Oh! Wangel goes to and fro—now he comes to 
me, and then he goes to his children. ; 

Arnholm, And is it you who wish this? 

Ellida, I think all parties feel most comfortable in this 
way. You know we can talk across to one another—if we 
happen to find there is anything to say. 

Arnholm (after thinking awhile), When I last crossed your 
path—out at Skjoldviken, I mean—Hm! That is long ago 
now. 

Ellida, It’s quite ten years since you were there with us. 

Arnholm, Yes, about that. But when I think of you out 
there in the lighthouse! The heathen, as the old clergyman 
called you, because your father had named you, as he said, 
after an old ship, and hadn’t given you a name fit for a 
Christian. 

Ellida. Well, what then ? 

Arnholm. The last thing I should then have believed 
was that I should see. you again down here as the wife of 
Wangel. 

Ellida. No; at that time Wangel wasn’t—at that time 
the girls’ first mother was still living. Their real mother, so— 

Arnholm. Of course, of course! But even if that had not 
been—even if he had been free—still, I could never have 
believed this would come about. 

Ellida, Nor I. Never on earth—then. 

Arnholm Wangel is such a good fellow. So honourable. 
So thoroughly good and kind to all men. | 

Ellida (warmly and heartily). Yes, he is indeed. 

Arnholm. But he must be so absolutely different from 
you, I fancy. 

Ellida, You are right there. So he is. 

Arnholm. Well, but how did it happen? How did it come 
about? 

Ellida, Ah! dear Amholm, you mustn’t ask me about 
that. I couldn’t explain it to you, and even if I could, you 
would never be able to understand, in the least. 

“Arnholm. Hm! (In lower tone.) Have you ever confided 
anything about me to your husband? Of course, I 
meant about the useless step—I allowed myself to be 
moved to. 

Ellida. No. You may be sure of that. I’ve not said a 
word to him about-——-about what you speak of. 

*G 494 


- 


186 THE LADY FROM THE SEA [acTI. 


Arnholm. Iam glad. I felt rather awkward at the thought 
that— 

Ellida, There was no need. I have only told him what 
is true—that I liked you very much, and that you were the 
truest and best friend I had out there. 

Arnholm. Thanks for that. But tell me—why did you 
never write to me after I had gone away? 

Ellida. I thought that perhaps it would pain you to hear 
from one who—who could not respond as you desired. It 
seemed like re-opening a painful subject. 

Arnholm. Hm. Yes, yes, perhaps you were right. 

Ellida. But why didn’t you write? 

Arnholm (looks at her and smiles, half reproachfully). I make 
the first advance? Perhaps expose myself to the suspicion 
of wanting to begin all over again? After such a repulse as 
I had had? 

Ellida, Oh no! I understand very well. Have you never 
since thought of forming any other tie? 

Arnholm. Never! I have been faithful to my first memories. 

Ellida (half jestingly). Nonsense! Let the sad old memories 
alone. You’d better think of becoming a happy husband, 
T should say. 

Arnholm, I should have to be quick about it, then, Mrs. 
Wangel. Remember, I’m already—I’m ashamed to say— 
I’m past thirty-seven. 

Elida, Well, all the more reason for being quick. (She 
ts silent for a moment, and then says, earnestly, in a low votce.) 
But listen, dear Amholm; now I am going to tell you some- 
thing that I could not have told you then, to save my life. 

Arnholm, What is it? 

Ellida. When you took the—the useless step you were 
just speaking of—I could not answer you otherwise than I 
did 


Arnholm. I know that you had nothing but friendship 
to give me; I know that well enough. 

Ellida.({But you did not know that all my mind and soul 
were then given elsewhere. 

Arnholm. At that time! 

Ellida. Yes. 

Arnholm. But it is impossible. You are mistaken about 
the time. I hardly think you knew Wangel then. 

Ellida. It is not Wangel of whom I speak. 
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Arnholm, Not Wangel? But at that time, out there at 
Skjoldviken—I can’t remember a single person whom I can 
imagine the possibility of your caring for. i 

Ellida. No, no, I quite believe that; for it was all such 
bewildering madness—all of it. 

Arnholm, But tell me more of this. 

Ellida, Oh! it’s enough if you know I was bound then; 
‘and you know it now. : 

Arnholm. And if you had not been bound? 

Ellida. Well? 

Arnholm. Would your answer to my letter have been 
different ? 

Ellida. How can I tell? When Wangel came the answer 
was different. 

Arnholm. What is your object, then, in telling me that 
you were bound? 

Ellida (getting up, as if in fear and unrest). Because I must 
have someone in whom to confide. No, no; sit still. 

Arnholm. Then your husband knows nothing about this? 
Drude contessed to him from the first that my thoughts 
had once been elsewhere. He never asked to know more, 
and we have never touched upon it since. Besides, at bottom 
it was simply madness, And then it was over directly—that 

is to a certain opus 

Arnholm (rising). Only to a certain extent? Not quite? 

Ellida. Yes, yes, it is! Oh, good heavens! Dear Arnholm, 
it is not what you think. It is something so absolutely in- 
comprehensible, I don’t know how I could tell it you. You 
would only think I was ill, or quite mad. 

Arnholm. My dearest lady! Now you really must tell me 
all about it. 

Ellida, Well, then, ’ll try to. How will you, as a sensible 
man, explain to yourself that— (Looks round, and breaks off.) 
Wait a moment. Here’s a visitor. 

(LYNGSTRAND comes along the road, and enters the garden. 
He has a flower in his button-hole, and carries a large, 
handsome bouquet done up in paper and silk ribbons. 
He stands somewhat hesitatingly and undectdedly by the 
verandah.) 

Ellida (from the arbour). Have you come to see the girls, 

Mr. Lyngstrand? 
Lyngstrand (turning round). Ah, madam, are you there? 


188 THE LADY FROM THE SEA [acT1. 


/|) (Bows, and comes nearer.) No, it’s not that, It’s not the 
es oung ladies, It’s you yourself, Mrs. Wangel. You know 

yaxi > you gave me permission to come and see you— 

dive FEllida, Of course I did. You are always welcome here. 

aan Lyngstrand. Thanks; and as it falls out so luckily that 

MT i's a festival here to-day— 

Ellida. Oh! Do you know about that? 

Lyngstrand, Rather! And so I should like to take the 
liberty of presenting this to Mrs. Wangel. (Bows, and offers 
her the bouquet.) 

Ellida (smiling), But, my dear Mr. Lyngstrand, oughtn’t 
you to give these lovely flowers to Mr. Arnholm himself? 
For you know it’s really he— 

Lyngstrand (looking uncertainly at both of them).. Excuse 
me, but I don’t know this gentleman. It’s only—lI’ve only 
come about the birthday, Mrs. Wangel. 

Ellida, Birthday? You’ve made a mistake, Mr. Lyng- 
strand. There’s no birthday here to-day. 

Lyngstrand (smiling slyly). Oh! I know all about that! 
But I didn’t think it was to be kept so dark. 

Ellida. What do you know? 

Lyngstrand, That it is Madam’s birthday. 

Ellida. Mine? 

Arnholm (looks questioningly at her). To-day? Surely not. 

Ellida (to LYNGSTRAND). Whatever made you think that? 

Lyngstrand. It was Miss Hilde who let it out. I just 
looked in here a little while ago, and I asked the young ladies 
why they were decorating the place like this, with flowers 
and flags. 

Ellida. Well? 

Lyngstrand, And so Miss Hilde said, ‘‘ Why, to-day is 
mother’s birthday.” 

Ellida, Mother’s !—I see. 

Arnholm. Aha! (He and Evia exchange a meaning look.) 
Well, now that the young man knows about it— 

Ellida (to LYNGSTRAND). Well, now that you know— 
| Lyngstrand (offering her the bouquet again). May I take the 
liberty of congratulating you? 

Ellida (taking the flowers). My best thanks. Won’t you 
sit down a moment, Mr. Lyngstrand? (ELLIpA, ARNHOLM, 
and LYNGSTRAND sit down in the arbour.) This—birthday 
business—was to have been kept secret, Mr. Arnholm, 
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Arnholm, So I see. It wasn’t for us uninitiated folk! 

Ellida (putting down the bouquet), Just so. Not for the 
uninitiated. 

Lyngstrand.’Pon my word, I won’t tell a living soul 
about it. 

Elida, Oh, it wasn’t meant like that. But how are you 
getting on? I think you look better than you did. 

Lyngstrand. Oh! I think I’m getting on famously. And 
by next year, if I can go south— 

Ellida. And you are going south, the girls tell me. 

Lyngstrand. Yes, for I’vea benefactor and friend at Bergen, 
who looks after me, and has promised to help me next 
year. 

Ellida. How did you get such a friend? 

Lyngstrand. Well, it all happened so very luckily. I once 
went to sea in one of his ships. 

Ellida. Did you? So you wanted to go to sea? 

Lyngstrand. No, not at all. But when mother died, father 
wouldn’t have me knocking about at home any longer, and 
so he sent me to sea. Then we were wrecked in the English 
Channel on our way home; and that was very fortunate for 
me. 

Arnholm. What do you mean? 

Lyngstrand. Yes, for it was in the shipwreck that I got this 
little weakness—of my chest. I was so long in the ice-cold 
water before they picked me up; and so I had to give up the 
sea. Yes, that was very fortunate. 

Arnholm. Indeed! Do you think so? 

Lyngstrand. Yes, for the weakness isn’t dangerous; and 
now I can’be a sculptor, as I so dearly want to be. Just think; 
to model in that delicious clay, that yields so caressingly to 
your fingers! 

Ellida. And what are you going to model? Is it to be 
mermen and mermaids? Oris it to be old Vikings ? 

Lyngstrand. No, not that. As soon as I can set about it, I 
am going to try if I can produce a great work—a group, as 
they call it. 

Ellida. Yes; but what’s the group to be? 

Lyngstrand. Oh! something I’ve experienced myself. 

Arnholm. Yes, yes; always stick to that. 

Ellida. But what’s it to be? 

Lyngstrand{ Well, I thought it should be the young wife 
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_ of a sailor, who lies sleeping in strange unrest, and she 
is dreaming. I fancy I shall do it so that you will see 
she is dreaming. 

Arnholm. Is there anything else? 

Lyngstrand. Yes, there’s to be another figure—a sort of 
apparition, as they say. It’s her husband, to whom she has 
been faithless while he was away, and he is drowned at sea. ) 

Arnholm. What? 

Ellida. Drowned? 

Lyngstrand. Yes, he was drowned on a sea voyage. But 
that’s the wonderful part of it—he comes home all the same. 
It is night-time. And he is standing by her bed looking at her. 
He is to stand there dripping wet, like one drawn from the 
sea. 

Ellida (leaning back in her chair). What an extraordinary 
idea! (Shutting her eyes.) Oh! I can see it so clearly, living 
before me! 

Arnholm. But how on earth, Mr.—Mr.— I thought you 
said it was to be something you had experienced. 

Lyngstrand. Yes. I did experience that—that is to say, to 
a certain extent. 

Arnholm. You saw a dead man? 

Lyngstrand. Well, I don’t mean I’ve actually seen this— 
experienced it in the flesh. But still— 

Ellida (quickly, intently). Oh! tell me all you can about it! 
I must understand about all this. 

Arnholm (smiling). Yes, that'll be quite in your line. Some- 
thing that has to do with sea fancies. 

Ellida. What was it, Mr. Lyngstrand ? 

Lyngstrand. Well, it was like this, At the time when we 
were to sail home in the brig from a town they called Halifax, 
we had to leave the boatswain behind in the hospital. So we 
had to engage an American instead. This new boatswain— 

Ellida. The American? 

Lyngstrand. Yes, one day he got the captain to lend him 
a lot of old newspapers and he was always reading them. For 
he wanted to teach himself Norwegian, he said. 

Ellida. Well, and then? 

Lyngstrand. It was one evening in rough weather. All 
hands were on deck—except the boatswain and myself. For 
he had sprained his foot and couldn’t walk, and I was feeling 
rather low, and was lying in my berth. Well, he was sitting 
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there in the forecastle, reading one of those old papers 
again. 

Ellida. Well, well! 

Lyngstrand. But just as he was sitting there quietly read- 
ing, I heard him utter a sort of yell. And when I looked at 
him, I saw his face was as white as chalk. And then he began 
to crush and crumple the paper, and to tear it into a thousand 
shreds. But he did it so quietly, quietly. 

Ellida. Didn’t he say anything? Didn’t he speak? 

Lyngstrand. Not directly; but a little after he said to 
himself, as it were: ‘‘ Married—to another man. While I 
was away.” 

Ellida (closes her eyes, and says, half to herself). He said 
that? 

Lyngstrand. Yes. And think—he said it in perfect Nor- 
wegian. That man must have learnt foreign languages very 
easily— 

Ellida. And what then? What else happened? 

f Lyngstrand. Well, now the remarkable part is coming— 

that I shall never forget as long as I live. For he added, and 
that quite quietly, too: ‘‘ But she is mine, and mine she shall 
remain. And she shall follow me, if I should come home and 
fetch her, as a drowned man from the dark sea.” 

Ellida (pouring herself out a glass of water. Her hand 
trembles). Ah! How close it is here to-day. 

Lyngstrand. And he said this with such strength of will 
that I thought he must be the man to do it. 

Ellida. Don’t you know anything about—what became of 
the man? 

Lyngstrand. Oh! madam, he’s certainly not living now. 

Ellida (quickly). Why do you think that? 

Lyngstrand. Why? Because we were shipwrecked after- 
wards in the Channel. I had got into the longboat with the 
captain and five others. The mate got into the stern-boat; 
and the American was in that too, and another man. 

Ellida. And nothing has been heard of them since? 

Lyngstrand. Not a word. The friend who looks after me 
said so quite recently in a letter. But it’s just because of this 
I was so anxious to make it into a work of art. I see the faith- §, . 
less sailor-wife so life-like before me, and the avenger who is 
drowned, and who nevertheless comes home from the sea. I 
can see them both so distinctly. 
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_ Ellida. I, too. (Rises.) Come; let us go in—or, rather, go 
down to Wangel. I think it is so suffocatingly hot. (She goes 
out of the arbour.) 

Lyngstrand (who has also risen). I, for my part, must ask 
you to excuse me. This was only to be a short visit because 
of the birthday. 

Ellida. As you wish. (Holds out her hand to him.) Good- 
bye, and thank you for the flowers. 

(LYNGSTRAND bows, and goes off through the garden gate.) 

Arnholm (rises, and goes up to ELuipA). I see well enough 
that this has gone to your heart, Mrs. Wangel. 

Ellida. Yes; you may well say so. Although— 

Arnholm. But still—after all, it’s no more than you were 
bound to expect. 

Ellida (looks at him surprised). Expect! 

Arnholm. Well, so it seems to me. 

Ellida. Expect that anyone should come back again !— 
come to life again like that! 

Arnholm. But what on earth!—is it that mad sculptor’s 
sea story, then? 

Ellida. Oh, dear Arnholm, perhaps it isn’t so mad after all! 

Arnholm. Is it that nonsense about the dead man that has 
moved you so? And I who thought that— 

Ellida. What did you think? 

Arnholm. I naturally thought that was only a make- 
believe of yours. And that you were sitting here grieving 
because you had found out a family feast was being kept 
secret; because your husband and his children live a life of 
remembrances in which you have no part. 

Ellida. Oh! no, no! That may be as it may. I have no 
right to claim my husband wholly and solely for myself. 

Arnholm. I should say you had. 

Ellida. Yes. Yet, all the same, I have not. That is it. 
Why, I, too, live in something from which they are shut 
out. 

Arnholm. You! (In lower tone.) Do you mean?—you, 
you do not really love your husband! 

Ellida. Oh! yes, yes! I have learnt to love him with 
all my heart! And that’s why it is so terrible—so inexplicable 
—so absolutely inconceivable! 

Arnholm, Now you must and shall confide all your troubles 
to me. Will you, Mrs. Wangel? 
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Ellida. I cannot, dear friend. Not now, in any case. 
Later, perhaps. 
(BOLETTE comes out into the verandah, and goes down into 
the garden.) 
Bolette. Father’s coming up from the office. Hadn’t we 
better all of us go into the sitting-room? 
'Ellida. Yes, let us. 
(WANGEL, 17 other clothes, comes with H1LDE from behind 
the house.) 
Wangel. Now, then, here I am at your service. And now 
we shall enjoy a good glass of something cool. 
Ellida. Wait a moment. (She goes into the arbour and 
fetches the bouquet.) 
Hilde. I say! All those lovely flowers! Where did you get 
them ? 
Ellida. From the sculptor, Lyngstrand, my dear Hilde. 
Hilde (starts). From Lyngstrand ? 
Bolette (uneasily). Has Lyngstrand been here again? 
Ellida (with a half-smile). Yes. He came here with these. 
Because of the birthday, you understand. 
Bolette (looks at H1LDE). Oh! 
Hilde (mutters). The idiot! 
Wangel (in painful confusion to Evurpa). Hm !—yes, well 
you see—I must tell you, my dear, good, beloved Ellida— 
Ellida (interrupting). Come, girls! Let us go and put 
my flowers in the water together with the others. (Goes up 
to the verandah.) fe 
Bolette (to H1LpE). \Oh! after all she is good at heart. | 
Hilde (in a low tone with angry look). Fiddlesticks! She 
only does it to take in father. 
Wangel (on the verandah, presses ELLIDA’S hand). Thanks— 
thanks! My heartfelt thanks for that, dear Ellida. 
Ellida (arranging the flowers). Nonsense! Should not I, 
too, be in it, and take part in—in mother’s birthday? 
Arnholm. Hm! 
(He goes up to WANGEL, and EvuipA, BOLETTE, and HILDE 
remain in the garden below.) 
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ACT II 


(ScenE.—At the “ View,” a shrub-covered hill behind the 
town. A little in the background a beacon and a vane. Great 
stones arranged as seats around the beacon, and in the fore- 
ground. Farther back is seen the outer fjord, with islands and 
outstanding headlands. The open sea is not visible. It is a 
summer’s evening, and twilight. A golden-red shimmer tn the 
air and over the mountain-tops in the far distance. A quariette 
ts faintly heard singing below in the background. Young towns- 
folk, ladies and gentlemen, come up in pairs, from the right, 
and, talking familiarly, pass out beyond the beacon. A litile 
after, BALLESTED enters, as guide to a party of foreign tourists 
with their ladies. He is laden with shawls and travelling bags.) 


Ballested (pointing upwards with a stick). Sehen Sie, meine 
Herrschaften, dort, out there, liegt eine andere mountain. 
That wollen wir also besteigen, and so herunter. (He goes 
on with the conversation in Krench, and leads the party off to 
the left. HILDE comes quickly along the up-hill path, stands 
still, and looks back. Soon after BOLETTE comes up the same 
way.) 

Bolette. But, dear, why should we run away from Lyng- 
strand? 

Hilde. Because I can’t bear going up-hill so slowly, Look 
—look at him crawling up! 

Bolette. Ah! But you know how delicate he is, 

Hilde. Do you think it’s very—dangerous? 

Boleite. I certainly do. 

Hilde. He went to consult father this afternoon. I should 
like to know what father thinks about him. 

Boletie. Father told me it was a thickening of the lungs, 
or something of the sort. He won’t live to be old, father says. 

Hilde. No! Did he say it? Fancy—that’s exactly what 
I thought. 

Bolette. For heaven’s sake don’t show it! 

Hilde, How can you imagine such a thing? (In an under- 
tone.) Look, here comes Hans crawling up. Don’t you think 
you can see by the look of him that he’s called Hans? 


acti.) THE LADY FROM THE SEA 195 


Boleite (whispering). Now do behave! You'd better! 

(LYNGSTRAND comes in from the right, a parasol in his 

hand.) 

Lyngstrand. I must beg the young ladies to excuse me 
for not getting along as quickly as they did. 

Hilde. Have you got a parasol too, now? 

Lyngstrand, It’s your mother’s. She said I was to use 
it as a stick, I hadn’t mine with me. 

Bolette. Are they down there still—father and the others ? 

Lyngsivand. Yes; your father looked in at the restaurant 
for a moment, and the others are sitting out there listening 
to the music. But they were coming up here presently, your 
mother said. 

Hilde (stands looking at him). I suppose you’re thoroughly 
tired out now? 

Lyngstrand. Yes; I almost think I’m a little tired now. 
I really believe I shall have to sit down a moment. (He stis 
on one of the stones in the foreground.) 

Hilde (standing in front of him). Do you know there’s to 
be dancing down there on the parade? 

Lyngstrand. Yes; I heard there was some talk about it. 

Hilde. I suppose you think dancing’s great fun? 

Boletie (who begins gathering small flowers among the 
heather). Oh, Hilde! Now do let Mr. Lyngstrand get his 
breath. 

Lyngstrand (to HitpE). Yes, Miss Hilde; I should very 
much like to dance—if only I could. 

Hilde. Oh, I see! Haven’t you ever learnt? 

Lyngstrand. No, I’ve not. But it wasn’t that I meant. I 
meant I couldn’t because of my chest. 

Hilde. Because of that weakness you said you suffered 
from? 

Lyngstrand. Yes; because of that. 

Hilde. Aren’t_you very sorry you’ve that—weakness? 
eras no! I can’t say I am (smiling), for I 
think it’s because of it that everyone is so good, and friendly, 
and kind to re 

Hilde. Yes. And then, besides, it’s not dangerous. 

Lyngstrand. No; it’s not at all dangerous. So I gathered 
from what your father said to me. 

Hilde. And then it will pass away as soon as ever you 


begin travelling. 
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Lyngstrand. Of course it will pass away. 

Bolette (with flowers). Look here, Mr. Lyngstrand, you are 
to put this in your button-hole. 

Lyngstrand. Oh! A thousand thanks, Miss Wangel. It’s 
really too good of you. 

Hilde (looking down the path). There they are, coming 
along the road. 

Boleite (also looking down). If only they know where to 
turn off. No; now they’re going wrong. 

Lyngstrand (rising). I'll run down to the turning and call 
out to them. 

Hilde. You'll have to call out pretty loud. 

Bolette. No; it’s not worth while. You’ll only tire yourself 
again. 

Lyngstrand. Oh, it’s so easy going down-hill. (Goes 
off to the right.) 

Hilde. Down-hill—yes. (Looking after him.) Why, he’s 
actually jumping! And he never remembers he’ll have to 
come up again. 

Bolette. Poor fellow! 

Hilde. If Lyngstrand were to propose, would you accept 
him? 

Bolette. Are you quite mad? 

Hilde. Of course, I mean if he weren’t troubled with that 
“ weakness.” And if he weren’t to die so soon, would you 
have him then? 

Boletie. I think you’d better have him yourself! 

Hilde. No, that I wouldn’t! Why, he hasn’t a farthing. 
He hasn’t enough even to keep himself. 

Bolette. Then why are you always going about with 
bim ? 

Hilde. Oh, I only do that because of the weakness. 

Boleite. ve never noticed that you in the least pity him 
for it! 

Hilde. No, I don’t. But I think it so interesting. 

Boletie, What is? 

Hilde.(To look at him and make him tell you it isn’t 
dangerous; and that he’s going abroad, and is to be an artist. 
He really believes it all, and is so thoroughly happy about it. 
And yet nothing will ever come of it; nothing whatever. For 
he won’t live long enough. I feel that’s so fascinating to 
think of. 
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Bolette. Fascinating ! 

Hilde. Yes, I think it’s most fascinating. I take that 
liberty. 

Bolette. Hilde, you really are a dreadful child! 

Hilde. That’s just what I want to be—out of spite. (Look- 
tng down.) At last! I shouldn’t think Arnholm liked coming 
up-hill. (Zurns round.) By the way, do you know what I 
noticed about Arnholm at dinner? 3 

Bolette. Well? 

Hilde. Just think—his hair's beginning to come off—right 
on the top of his head. 

Boletie. Nonsense! I’m sure that’s not true. 

Hilde. It is! And then he has wrinkles round both his eyes. 
Good gracious, Bolette, how could you be so much in love 
with him when he used to read with you? 

Bolette (smiling). Yes. Can you believe it? I remember I 


once shed bitter tears because he thought Bolette was an. 


ugly oan 

Hilde\ Only to think! (Looking down.) No! I say, do just 
look down here! There’s the “‘ Mermaid ” walking along and 
chatting with him. Not with father. I wonder if those two 
aren’t making eyes at one another. 

Bolette. You ought to be ashamed of yourself! How 
can you stand there and say such a thing of her? 
Now, when everything was beginning to be so pleasant 
between us. 

Hilde. Of course—just try and persuade yourself of that, 
my child! Oh, no! It will never be pleasant between us and 
her. For she doesn’t belong to us at all. And we don’t belong 


&! 


SW 


to her either. Goodness knows what father dragged her into ~ 


the house for! I shouldn’t wonder if some fine day she went 
mad under our very eyes. 

Bolette. Mad! How can you think such a thing? 

Hilde. Oh! it wouldn’t be so extraordinary. Her mother 
went mad, too. She died mad—I know that. 

Bolette. Yes, heaven only knows what you don’t poke your 
nose into. But now don’t go chattering about this. Do be 
good—for father’s sake. Do you hear, Hilde? 

(WaNGEL, ELLIpA, ARNHOLM and LYNGSTRAND come up 

from the right.) BIg 

Ellida (pointing to the background). Out there it lies, 

Arnholm. Quite right. It must be in that direction, 
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Ellida. Out there is the sea. 

Bolette (to ARNHOLM). Don’t you think it is delightful up 
here? 

Arnholm. It’s magnificent, I think. Glorious view! 

Wangel. I suppose you never used to come up here? 

Arnholm. No, never. In my time I think it was hardly 
accessible; there wasn’t any path even. 

Wangel. And no grounds. All this has been done during 
the last few years. 

Bolette. And there, at the “‘Pilot’s Mount,” it’s even 
grander than here. 

Wangel. Shall we go there, Ellida? 

Ellida (sitting down on one of the stones). Thanks, not I, 
but you others can. [’ll sit here meanwhile. 

Wangel. Then I'll stay with you. The girls can show 
Arnholm about. 

Bolette. Would you like to go with us, Mr. Arnholm? 

Arnholm. I should like to, very much. Does a path lead up 
there too? 

Bolette. Oh yes. There’s a nice broad path. 

Hilde. The path is so broad that two people can walk along 
it comfortably, arm in arm. 

Arnholm (jestingly). Is that really so, little Missie? (To 
BOLETTE.) Shall we two see if she is right? 

Boletie (suppressing a smile). Very well, let’s go. (They go 
out to the left, arm in arm.) 

Hilde (to LYNGSTRAND). Shall we go too? 

Lyngstrand. Arm in arm? 

Hilde. Oh, why not? For aught I care! 

Lyngstrand (taking her arm, laughing contentedly). This is 
a jolly lark. 

Hilde. Lark? 

Lyngstrand. Yes; because it looks exactly as if we were 
engaged. 

Hilde. Y'm sure you’ve never walked out arm in arm with 
a lady before, Mr. Lyngstrand. (They go off.) 

Wangel (who ts standing beside the beacon). Dear Ellida, 
now we have a moment to ourselves. 

Ellida. Yes; come and sit down here, by me. 

Wangel (sitting down). It is so free and quiet. Now we can 
have a little talk together. 

Ellida. What about? 
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_ Wangel. About yourself, and then about us both. Ellida, 
Tsee very well that it can’t go on like this. 

Ellida. What do you propose instead ? 

Wangel.\ Perfect confidence, dear. A true life together— 
as before. ) 

Ellida. Oh, if that could be! But it is so absolutely im- 
possible! 

‘Wangel. 1 think I understand you, from certain things you 
have let fall now and again. 

Ellida (passionately). Oh, you do not! Don’t say you 
understand ! 

Wangel. Yes. (Yours is an honest nature, Ellida—yours is 
a faithful mind. 

Ellida. It is. 

Wangel. Any position in which you could feel safe and 
happy must be a completely true and real one. 

Ellida (looking eagerly at him). Well, and then? 

Wangel. You are not suited to be a man’s second wife. 

Ellida. What makes you think that? 

Wangel. It has often ais across me like a foreboding. 
To-day it was clear to me. (The children’s memorial feast— 
you saw in me a kind of accomplice.) Well, yes; a man’s 
memories, after all, cannot be wiped o1t—not so mine, any- 
how. It isn’t in me. 

Ellida. I know that. Oh! I know that so well. 

Wangel. But you are mistaken all the same. To you it is 
almost as if the children’s mother were still living—as if she 
were still here invisible amongst us. f You think my heart is 
equally divided between you and her. It is this thought that 
shocks you. You see something immoral in our relation, 
and that is why you no longer can or will live with me as 
my wife. A 

Ellida (rising). Have you seen all that, Wangel—seen into 
all this? 

Wangel. Yes; to-day I have at last seen to the very heart 
of it—to its utmost depths. 

Ellida. To its very heart, you say? Oh, do not think that! 

Wangel (rising). I see very well that there is more than 
this, dear Ellida. i 

Ellida (anxiously). You know there is more? 

Wangel. Yes. You cannot bear your surroundings here. 
The mountains crush you, and weigh upon your heart. 


Sy 
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- Nothing is open enough for you here. The heavens above you 
are not spacious enough. The air is not strong and bracing 
enough. ( 

Ellida.' You are right. Night and day, winter and summer, 
it weighs upon me—this irresistible home-sickness for the 
sea. 

Wangel. I know it well, dear Ellida (laying his hands upon 
her head). And that is why the poor sick child shall go home 
to her own again. 

Ellida, What do you mean ? 

Wangel. Something quite simple. We are going away. 

Ellida. Going away? 

Wangel. Yes. Somewhere by the open sea—a place where 
you can find a true home, after your own heart. 

Ellida, Oh, dear, do not think of that! That is quite 
impossible. You can live happily nowhere on earth but here! 

Wangel. That must be as it may. And, besides, do you 
think I can live happily here—without you ? 

Ellida. But Iam here. And I willstay here. You have me. 

Wangel. Have I, Ellida? 

Ellida. Oh! don’t speak of all this. Why, here you have 
all that you love and strive for. All your life’s work lies here. 

Wangel. That must be as it may, I tell you. We are going 
away from here—are going somewhere—out there. That 
is quite settled now, dear Ellida. 

Ellida, What do you think we should gain by that? 

Wangel. You would regain your health and peace of mind. 

Ellida, Hardly. And then you, yourself! Think of your- 
self, too! What of you? 

Wangel.\I would win you back again, my dearest. 

Ellida. But you cannot do that! No, no, you can’t do 
that, Wangel! That is the terrible part of it—heart-breaking 
to think of, 

Wangel.! That remains to be proved. If you are harbouring 
such thoughts, truly there is no other salvation for you 
than to go hence. And the sooner the better. Now this is 
irrevocably settled, do you hear?) 

Ellida. No! Then in heaven’s name I had better tell you 
everything straight out. Everything just as it is. 

Wangel. Yes, yes! do. 

Ellida, For you shall not ruin your happiness for my sake, 
especially as it can’t help us in any way. 
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Wangel. I have your word now that you will tell me 
everything just as it is. 

Elida. Pll tell you everything as well as I can, and as 
far as I understand it. Come here and sit by me. (They sit 
down on the stones.) 

Wangel. Well, Ellida, so— 

Ellida, That day when you came out there and asked me 
if I would be yours, you spoke so frankly and honestly to 
Pe your first marriage. It had been so happy, you 
said. 

Wangel. And so it was. 

Ellida, Yes, yes! I am sure of that, dear! It is not for 
that I am referring to it now. I only want to remind you 
that I, on my side, was frank with you. I told you quite 
openly that once in my life I had cared for another. That 
there had been a—a kind of engagement between us. 

Wangel. A kind of— 

Ellida, Yes, something of the sort. Well, it only lasted 
such a very short time. He went away; and after that I put 
an end toit. I told you all that. 

Wangel. Why rake up all this now? It really didn’t 
concern me; nor have I once asked you who he was! 

Ellida, No, you have not. You are always so thoughtful 
for me. 

Wangel (smiling). Oh, in this case I could guess the name 
well enough for myself. 

Ellida, The name? 

Wangel. Out in Skjoldviken and thereabouts there weren’t 
many to choose from; or, rather, there was only a single one. 

Ellida, You believe it was Arnholm! 

Wangel. Well, wasn’t it? 

Ellida. No! 

Wangel. Not he? Then I don’t in the least understand. 

Ellida. Can you remember that late in the autumn a large 
American ship once put into Skjoldviken for repairs ? 

Wangel. Yes, I remember it very well. It was on board 
that ship that the captain was found one morning in his 
cabin—murdered. I myself went out to make the ost- 
mortem, 

Ellida. Yes, it was you. 

Wangel. It was the second mate who had murdered him. 

Ellida. No one can say that, For it was never proved. 
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Wangel. There was enough against him anyhow, or why 
should he have drowned himself as he did? 

Ellida. He did not drown himself. He sailed in a ship to 
the north. 

W angel (startled). How do you know? 

Ellida (with an effort). Well, Wangel—it was this second 
mate to whom I was—betrothed. 

Wangel (springing up). What! Is it possible! 

Ellida. Yes, it is so. It was to him! 

Wangel. But how on earth, Ellida! How did you come 
to betroth yourself to such a man? To an absolute stranger! 
What is his name? 

Ellida. At that time he called himself Friman. Later, in 
his letters he signed himself Alfred Johnston. 

Wangel. And where did he come from? 

Ellida. From Finmark, he said. For the rest, he was born 
in Finland, had come to Norway there as a child with his 
father, I think. 

Wangel. A Finlander, then? 

Ellida. Yes, so he called himself. 

Wangel. What else do you know about him? 

Ellida. Only that he went to sea very young. And that 
he had been on long voyages. 

Wangel. Nothing more? 

Ellida, No. We never spoke of such things, 

Wangel. Of what did you speak, then? 

Ellida. We spoke mostly about the sea, 

Wangel. Ah! About the sea— 

Ellida. About storms and calm. Of dark nights at sea. 
And of the sea in the glittering sunshiny days we spoke also. 
But we spoke most of the whales, and the dolphins, and the 
seals who lie out there on the rocks in the midday sun. 
And then we spoke of the gulls, and the eagles, and all the 
other sea birds. I think—isn’t it wonderful?—when we 
talked of such things it seemed to me as if both the sea 
beasts and sea birds were one with him. 

Wangel. And with you? 

Ellida. Yes; 1 almost thought I belonged to them all, too. 

Wangel. Well, well! And so it was that you betrothed: 
yourself to him? 

Ellida. Yes. He said I must. 

Wangel. You must? Had you no will of your own, then? 
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Ellida. Not when he was near. Ah! afterwards I thought 
it all so inexplicable. 

Wangel. Were you often together? 

Ellida, No; not very often. One day he came out to our 
place, and looked over the lighthouse. After that I got to 
know him, and we met now and again. But then that 
happened about the captain, and so he had to go away. 

Wangel. Yes, yes. Tell me more about that. 

Ellida, It was just daybreak when I had a note from him. 
He said in it I was to go out to him at the Bratthammer. 
You know the headland there between the lighthouse and 
Skjoldviken? 

Wangel. I know, I know! 

Ellida. I was to go out there at once, he wrote, because 
he wanted to speak to me. 

Wangel. And you went? 

Ellida. Yes. I could not do otherwise. Well, then he told 
me he had stabbed the captain in the night. 

Wangel. He said that himself! Actually said so! 

Ellida. Yes. But he had only acted nightly and justly, 
he said. 

Wangel. Rightly and justly! Why did he stab him then? 

Ellida. He wouldn’t speak out about that. He said it was 
not fit for me to hear. 

Wangel. And you believed his naked, bare word? 

Ellida. Yes. It never occurred to me to do otherwise. 
Well, anyhow, he had to go away. But now, when he was to 
bid me farewell—. No; you never could imagine what he 
thought of— 

Wangel, Well? Tell me. 

Ellida.{He took from his pocket a key-ring—and drew a 
ring that he always wore from his finger, and he took a small 
ring I had. These two he put on the key-ring. And then he 
said we should wed ourselves to the sea. 

Wangel. Wed? 

Ellida, Yes, so he said. And with that he threw the key- 
ring, and our rings, with all his might, as far as he could into 
the deep. 

Wangel. And you, Ellida, you did all this? 

Ellida. Yes—only think—it then seemed to me as if it 
must beso. But, thank God !—he went away. 

Wangel. And when he was gone? 
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Ellida, Oh! You can surely understand that I soon came 
to my senses again—that I saw how absolutely mad and 
meaningless it had all been. 

Wangel. But you spoke just now of letters. So you have 
heard from him since? 

Ellida, Yes, I have heard from him. First I had a few 
short lines from Archangel. He only wrote he was going to 
America, And then he told me where to send an answer. 

Wangel. And did you? 

Ellida. At once. I wrote him, of course, that all must be 
at an end between us; and that he must no longer think of 
me, just as I should no longer think of him. 

Wangel. But did he write again? 

Ellida, Yes, he wrote again. 

Wangel. And what was his answer to your communica- 
tion? 

Ellida, He took no notice of it. It was exactly as if I had 
never broken with him. He wrote quite composedly and 
calmly that I must wait for him. When he could have me he 
would let me know, and then I was to go to him at once. 

Wangel. So he would not release you? 

Ellida, No, Then I wrote again, almost word for word as 
I had before; or perhaps more firmly. 

Wangel. And he gave in? 

Ellida, Oh, no! Don’t think that! He wrote quietly, as 
before—not a word of my having broken with him. Then I 
knew it was useless, and so I never wrote to him again. 

Wangel. And you never heard from him? 

Ellida, Oh, yes! I have had three letters since then. Once 
he wrote to me from California, and a second time from China. 
The last letter I had from him was from Australia. He wrote 
he was going to the gold-mines; but since then he has made 
no sign. 

Wangel. This man has had a strange power over you, 
Ellida. 

Ellida. Yes, yes! The terrible man! 

Wangel. But you mustn’t think of that any more. Never 
again—never! Promise me that, my dear, beloved Ellida. 
Now we must try another treatment for you. Fresher air 
than here within the fjords. The salt, fresh air of the sea! 
Dear, what say you to that? 

Ellida, Oh! don’t speak of it! Don’t think of it! There is 


AcTi.]) THE LADY FROM THE SEA 205 


no help in this for me. I feel that so well. I can’t shake it off 
—not even there. 

Wangel. What, dear?—What do you really mean? 

Elida. I mean the horror of it, this incomprehensible 
power over the mind. 

Wangel. But you have shaken it off—long since—when you 
broke with him. Why, all this is long past now. 

Ellida (springing up). No; that it is not—it is not! 

Wangel. Not past? 

Ellida. No, Wangel, it is not past; and I fear it never will 
be—never, in all our life. 

Wangel (in a pained voice). Do you mean to say that in your 
innermost heart you have never been able to forget this 
strange man? 

Ellida. I had forgotten him; but then it was as if he had 
suddenly come back again. 

Wangel. How long ago is that? 

Ellida, It’s about three years ago, now, or a little longer. 
It was just when I expected the child. 

Wangel. Ah! at that time? Yes, Ellida—now I begin to 
understand many things. 

Ellida. You are mistaken, dear. What has come to me? 
Oh! I believe nothing on earth will ever make it clear. 

Wangel (looking sadly at her). Only to think that all these 
three years you have cared for another man, Cared for another. 
Not for me—but for another! 

Ellida. Oh! you are so utterly mistaken! I care for no 
one but you. 

Wangel (in a subdued voice). Why, then, in all this time 
have you not lived with me as my wife? 

Ellida. Because of the horror that comes from the strange 
man, 

Wangel. The horror? 

Ellida, Yes, the horror. A horror so terrible—such as only 
the sea could hold. For now you shall hear, Wangel. 

(The young townsfolk come back, bow, and pass out to the 
right. Together with them come ARNHOLM, BOLETTE, 
Hpk, and LYNGSTRAND.) 

Bolette (as she passes by). Well, are you still walking about 

up here? 

Ellida. Yes, it is so cool and pleasant up here on the 


heights. 
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Arnholm. We, for our part, are going down for a dance. 
Wangel. All right, We’ll soon come down—we also. 
Hilde, Good-bye, for the present! 

Ellida. Mr. Lyngstrand, will you wait one moment? 
(LYNGSTRAND stops. ARNHOLM, BOLETTE and HILDE go out. 
To LYNGSTRAND.) Are you going to dance too? 

Lyngstrand. No, Mrs. Wangel. I don’t think I dare. 

Ellida, No, you should be careful, you know—your chest. 
You’re not quite well yet, you see. 

Lyngstrand, Not quite. 

Ellida (with some hesitation). How long may it be now since 
you went on that voyage? 

Lyngstrand, That time when I contracted this weakness? 

Ellida, Yes, that voyage you told me about this morning? 

Lyngstrand. Oh! it’s about—wait a moment—yes, it’s 
a good three years now. 

Ellida. Three years, then. 

Lyngstrand. Perhaps a little more. We left America in 
February, and we were wrecked in March. It was the equi- 
noctial gales we came in for. 

Ellida (looking at WANGEL). So it was at that time— 

Wangel. But, dear Ellida— 

Ellida, Well, don’t let me detain you, Mr, Lyngstrand. 
Now go down, but don’t dance. 

Lyngstrand. No, V’ll only look on. (He goes out.) 

Ellida. Johnston was on board too, I am quite certain of it. 

Wangel. What makes you think so? 

Ellida (without answering). He learnt on board that I had 
married another while he was away. And so that very hour 
this came over me. 

Wangel. The horror? ; 

Ellida, Yes, all of a sudden I see him alive right in front 
of me; or, rather a little in profile. He never looks at me, 
only he is there. 

Wangel. How do you think he looks ? 

Ellida. Exactly as when I saw him last. 

Wangel. Ten years ago? 

Ellida, Yes; out there at Bratthammeren. Most distinctly 
of all I see his breastpin, with a large bluish-white pearl in it 


_ The pearl is like a dead fish’s eye, and it seems to glare at mé 


Wangel. Good God! You are more ill than I thought 
More ill than you yourself know, Ellida. 
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Ellida. Yes, yes! Help me if you can, for I feel how it is 
drawing closer and more close. 

Wangel. And you have gone about in this state three 
whole years, bearing for yourself this secret suffering, without 
confiding in me. 

Elida. But I could not; not till it became necessary for 
your own sake. If I had confided in you I should also have 
had to confide to you the unutterable. 

Wangel, Unutterable? 

Ellida.(No, no,no! Do not ask. Only one thing, nothing 
more. Wangel, when shall we understand that mystery of 
the boy’s eyes? ) 

Wangel. My dear love, Ellida, I assure you it was only 
your own fancy. The child had exactly the same eyes as 
other normal children have. 

Ellida, No, he had not. And you could not see it! The 
child’s eyes changed colour with the sea. When the fjord 
lay bathed in sunshine, so were his eyes. And so in storm. 
Oh, I saw it, if you did not! 

Wangel (humouring her). Maybe. But even if it were true, 
what then? 

Ellida (in lower voice, and coming nearer). | have seen 
such eyes before. 

Wangel. Well? Where? 

Ellida, Out at Bratthammeren, ten years ago. 

Wangel (stepping back). What does it mean? 

_ Ellida (whispers, trembling). The child had the strange 
man’s eyes. 

Wangel (cries out reluctantly). Elida! 

Ellida (clasps her hands despairingly about her head). Now 
you understand why I would not, why I dared not, live with |. 
you as your wife. (She turns suddenly and rushes off over the 
heights.) 

Wangel (hurrying after her and calling), Ellida, Ellida! 
My poor unhappy Ellida! 
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AGE IIT 


(ScENE.—A more remote part of DocTOR WANGEL’S garden. 
It is boggy and overshadowed by large old trees. To the right 
is seen the margin of a dank pond. A low, open fence separates 
the garden from the footpath, and the fjord in the background. 
Beyond is the range of mountains, with its peaks. It 1s after- 
noon, almost evening. BOLETTE sits on a stone seat, and on 
the seat lie some books and a work-basket, HILDE and LyNc- 
STRAND, both with fishing-tackle, walk along the bank of 
the pond.) 


Hilde (making a sign to LYNGSTRAND). I can see a large one. 

Lyngstrand (looking), Where? 

Hilde (pointing). Can’t you see? He’s down there. Good 
gracious! There’s another! (Looks through the trees.) Out 
there. Now he’s coming to frighten him away! 

Bolette (looking up). Who’s coming? 

Hilde. Your tutor, Miss! 

Bolette. Mine? 

Hilde. Yes. Goodness knows he never was mine. 

(ARNHOLM enters from between the trees.) 

Arnholm. Are there fish in the pond now? 

Hilde. There are some very ancient carp. 

Arnholm. No! Are the old carp still alive? 

Hilde. Yes; they’re pretty tough. But now we’re going 
to try and get rid of some of them. 

Arnholm. You'd better try out there at the fjord. 

Lyngstrand. No; the pond is—well—so to say—more 
mysterious. 

Hilde. Yes; it’s fascinating here. Have you been in the 
sea? 

Arnholm. Yes; I’ve come straight from the baths. 

Hilde. I suppose you kept in the enclosure? 

Arnholm. Yes; I’m not much of a swimmer. 

Hilde. Can you swim on your back? 

Arnholm. No. 

Hilde. I can. (To LyNcsTRaND.) Let’s try out there ot 
the other side. (They go off along the pond.) 
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Arnholm (coming closer to BoLETTE). Are you sitting all 
alone here, Bolette? 

Bolette. Yes; I generally do. 

Arnholm, Isn’t your mother down here in the garden? 

Bolette. No—she’s sure to be out with father. 

Arnholm. How is she this afternoon? 

Bolette. I don’t quite know. I forgot to ask, 

Arnholm, What books have you there? 

Bolette. The one’s something about botany. And the 
other’s a geography. 

Arnholm. Do you care about such things ? 

Bolette. Yes, if only I had time for it. But, first of all, 
Pve to look after the housekeeping. 

Arnholm. Doesn’t your mother help you—your step- 
mother—doesn’t she help with that ? 

Bolette. No, that’s my business. Why, I saw to that during 
the two years father was alone. And so it has been since. 

Arnholm. But you’re as fond as ever of reading. 

Bolette. Yes, I read all the useful books I can get hold of. 
One wants to know something about the world. For here 
we live so completely outside of all that’s going on—or 
almost. 

Arnholm. Now don’t say that, dear Bolette. 

Bolette. Yes! I think we live very much as the carp down 
there in the pond. They have the fjord so near them, where 
the shoals of wild fishes pass in and out. But the poor, tame 
house-fishes know nothing, and they can take no part in 
that. 

Arnholm. J don’t think it would fare very well with them 
if they could get out there. 

Bolette. Oh! it would be much the same, I expect. 

Arnholm. Moreover, you can’t say that one is so com- 
pletely out of the world here—not in the summer anyhow. 
Why, nowadays this is quite a rendezvous for the busy 
world—almost a terminus for the time being. 

Bolette. Ah, yes! you who yourself are only here for the 
time being—it is easy for you to make fun of us. 

Arnholm, I make fun? How can you think that? 

Bolette. Well, all that about this being a rendezvous, and 
a terminus for the busy world—that’s something you’ve 
heard the townsfolk here saying. Yes—they’re in the habit 
of saying that sort of thing. 

H 494 


er 
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Arnholm, Well, frankly, I’ve noticed that, too. 

Boletie. But really there’s not an atom of truth in it. Not 
for us who always live here. Whit good is it to us that the 
great strange world comes hither for a time on its way North 
to see the midnight sun? We ourselves have no part in that; 
we see nothing of the midnight sun. No! We’ve got to be 
good, and live our lives here in our carp pond. 

Arnholm (sitting down by her). Now tell me, dear Bolette, 
isn’t there something or other—something definite you are 
longing for? 

Bolette. Perhaps. | 

Arnholm. What is it, really? What is it you are longing 
for? 

Boletie. Chiefly to get away. 

Arnholm. That above all, then? 

Bolette. Yes; and then to learn more. To really know 
something about everything. 

Arnholm. When I used to teach you, your father often 
said he would let you go to college. 

Bolette. Yes, poor father! He says so many things. But 
when it comes to the point he—there’s no real stamina in 
father. 

Arnholm. No, unfortunately you’re nght there. He has 
not exactly stamina. But have you ever spoken to him 
about. it—spoken really earnestly and seriously ? 

Bolette. No, I’ve not quite done that. 

Arnholm, But really you ought to. Before it is too late, 
Bolette, why don’t you? 

Bolette.\Oh! I suppose it’s because there’s no real stamina 


-in me either. I certainly take after father in that. 


Arnholm, Hm—don’t you think you’re unjust to your- 
self there ? 

Bolette. No, unfortunately. Besides, father has so little 
time for thinking of me and my future, and not much desire 
to either. He prefers to put such things away from him 
whenever he can. He is so completely taken up with 
Elida. 

Arnholm. With whom? What? 

Bolette. I mean that he and my stepmother—(breaks off) 
Father and mother suffice one another, as you see. 

Arnholm. Well, so much the better if you were to get away 
from here, 


acTil.}] THE LADY FROM THE SEA Qtr 


Bolette. Yes; but I don’t think I’ve a right to; not to 
forsake father, . 

Arnholm, But, dear Bolette, you’ll have to do that some- 
time, anyhow. So it seems to me the sooner the better. 

Boleite. 1 suppose there is nothing else for it. After all, I 
must think of myself, too. I must try and get occupation of 
some sort. When once father’s gone, I haveno one to hold to. 
But, poor father! I dread leaving him. , 

Arnholm. Dread? 

Bolette. Yes, for father’s sake. 

Arnholm. But, good heavens! Your stepmother? She is 
left to him 

Bolette. \That’s true. But she’s not in the least fit to do all 
that mother did so well. There is so much she doesn’t see, or § ~ J 
that she won’t see, or that she doesn’t care about. I don’t 
know which it is. 

Arnholm,. Hm, I think I understand what you mean, 

Bolette.( Poor father! He is weak in some things. Perhaps 
you’ve noticed that yourself? He hasn’t enough occupation, Ha 
either, to fill up his time. And then she is so thoroughly in- 
capable of helping him; however, that’s to some extent his 
own fault. 

Arnholm, In what way? 

Bolette. Oh! father always likes to see happy faces about 
him. There must be sunshine and joy in the house, he says. 
And so I’m afraid he often gives her medicine which will do 
her little good in the long run. 

Arnholm. Do you really think that ? 

Bolette. Yes; 1 can’t get rid of the thought. She is so odd 
at times. (Passtonately.) But isn’t it unjust that I should have 
to stay at home here? Really it’s not of any earthly use 
to father. Besides, I have a duty towards myself, too, I 
think. 

Arnholm. Do you know what, Bolette? We two must talk 
these matters over more carefully. 

Bolette. Oh! That won’t be much use. I suppose I was 
created to stay here in the carp pond. 

Arnholm. Not a bit of it. It depends entirely upon your- 
self. 

Bolette (quickly). Do you think so? ; 

Arnholn. Yes, believe me, it lies wholly and solely in your 
own hands. 
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Bolette. If only that were true! Will you perhaps put in a 
good word for me with father? 

Arnholm. Certainly. But first of all I must speak frankly 
and freely with you yourself, dear. 

Bolette (looks out to the left). Hush! don’t let them notice 
anything. We’ll speak of this later. 

(ELLIDA enters from the left. She has no hat on, but a large 

shawl is thrown over her head and shoulders.) 

Ellida (with restless animation). How pleasant it is here! 
How delightful it is here! 

Arnholm (rising). Have you been for a walk? 

Ellida, Yes, a long, long lovely walk up there with Wangel. 
And now we’re going for a sail. 

Bolette. Won’t you sit down? 

Ellida. No, thanks; I won’t sit down. 

Boletie (making room on seat). Here’s a pleasant seat. 

Ellida (walking about). No,no,no! J’ll not sit down—not 
sit down ! 

Arnholm. ’'m sure your walk has done you good. You 
look quite refreshed. 

Ellida, Oh, feel so thoroughly well—I feel so unspeak- 
ably happy. | So safe, so safe! \(Looking out to the left.) What 
great steamer is that coming along there? 

Boleite (rising, and also looking out). It must be the large 
English ship. 

Arnholm, It’s passing the buoy. Does it usually stop 
here? 

Bolette. Only for half an hour. It goes farther up the 
fjord. 

Ellida, And then sails away again to-morrow—away over 
the great open sea—right over the sea. Only think! to be 
with them. If one could. If only one could! 

Arnholm. Have you never been any long sea voyage, Mrs. 
Wangel? 

Ellida. Never; only those little trips in the fjord here. 

Bolette (with a sigh). Ah, no! I suppose we must put up 
with the dry land. 

Arnholm. Well, after all, that really is our home, 

Ellida, No; I don’t think it is, 

Arnholm, Not the land? 

Ellida. No; I don’t believe so. I think that if only men 
had from the beginning accustomed themselves to live on the 
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sea, or 1m the sea perhaps, we should be more perfect than we 
are—both better and happier. 

Arnholm. You really think that? 

Ellida. Yes. I should like to know if we should not. I’ve 
often spoken to Wangel about it. 

Arnholm. Well, and he? 

Ellida. He thinks it might be so. 

Arnholm (jestingly). Well, perhaps! But it can’t be 
helped. We’ve once for all entered upon the wrong 
path, and have become land beasts instead of sea beasts. 
Anyhow, I suppose it’s too late to make good the mistake 
now. 

Ellida. Yes, you’ve spoken a sad truth. And I think men 
instinctively feel something of this themselves. And they 
bear it about with them as a secret regret and sorrow. 
Believe me—herein lies the deepest cause for the sadness of 
men. Yes, believe me, in this. 

Arnholm. But, my dearest Mrs. Wangel, I have not ob- 
served that men are so extremely sad. It seems to me, on 
the contrary, that most of them take life easily and pleasantly 
—and with a great, quiet, unconscious joy. 

Ellida, Oh! no, it is not so. The joy is, I suppose, some- 
thing like our joy at the long pleasant summer days—it has 
the presentiment of the dark days coming. And it is this pre- 
sentiment that casts its shadows over the joy of men, just as 
the driving clouds cast their shadow over the fjords. It lies 
there so bright and blue—and of a sudden— 

Arnholm. You shouldn’t give way to such sad thoughts. 
Just now you were so glad and so bright. 

Ellida. Yes, yes,so I was. Oh, this—this is so stupid of me. 
(Looking about her uneasily.) If only Wangel would come! 
He promised me so faithfully he would. And yet he does 
not come. Dear Mr. Arnholm, won’t you try and find him 
forme? 

Arnholm, Gladly— 

Ellida. Tell him he must come here directly now. For now 
I can’t see him— 

Arnholm- Not see him ? 

Ellida.((Oh! you don’t understand. When he is not by 
me I often can’t remember how he looks. And then it is as 
if I had quite lost him. That is so terribly painful. But do 
go, please. (She paces round the pond.) 
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Boleite (to ARNHOLM). I will go with you—you don’t know 
the way. 

Arnholm. Nonsense, I shall be all right. 

Bolette (aside). No, no, no. Iam anxious. I’m afraid he is 
on board the steamer. 

Arnholm. Afraid? 

Bolette. Yes. He usually goes to see if there are any 
acquaintances of his. And there’s a restaurant on board— 

Arnholm. Ah! Come then. 

(He and BoLetTe go off. EL.ipA stands still awhile, star- 
ing down at the pond. Now and again she speaks to herself 
in a low voice, and breaks off. Along the footpath beyond 
the garden fence a STRANGER in travelling dress comes 
from the left. His hair and beard are bushy and red. He 
has a Scotch cap on, and a travelling bag with strap across 
his shoulders.) 

The Stranger (goes slowly along by the fence and peeps into 
the garden. When he catches sight of Eviipa he stands still, 
looks at her fixedly and searchingly, and speaks in a low voice). 
Good-evening, Ellida! 

Ellida (turns round with a cry). Oh dear! have you come 
at last! 

The Stranger. Yes, at last. 

Ellida (looking at him astonished and frightened). Who are 
you? Do you seek anyone here? 

The Stranger. You surely know that well enough, 
Ellida. 

Ellida (starting). What is this! How do you address me? 
Whom are you looking for? 

The Stranger. Well, I suppose I’m looking for you. 

Ellida (shuddering). Oh! (She stares at him, totters back, 
uttering a half-suffocating cry.) The eyes !—the eyes! 

The Stranger. Are you beginning to recognise me at last? 
I knew you at once, Ellida, 

Ellida, The eyes! Don’t look at me like that! I shall cry 
for help! 

The Stranger. Hush, hush! Do not fear. I shan’t hurt 
you. 

Ellida (covering her eyes with her hands). Do not look at 
me like that, I say! 

The Stranger (leaning with his arms on the garden fence). 
I came with the English steamer. 
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Ellida (stealing a frightened look at him). What do you 
want with me? 

The Stranger. I promised you to come as soon as I 
could— i 

Ellida. Go—go away! Never, never come here again! 
I wrote to you that everything must be over between us— 
everything! Oh! you know that! 

The Stranger (imperturbably, and not answering her). I 
would gladly have come to you sooner; but I could not. 
Now, at last Iam able to, and I am here, Ellida. 

Ellida. What is it you want with me? What do you mean? 
Why have you come here? 

The Stranger. Surely you know I’ve come to fetch you. 

Ellida (recotls tn terror). To fetch me! is that what you 
mean? 

The Stranger. Of course. 

Ellida, But sutely you know that I am married? 

The Stranger. Yes, I know. 

Ellida. And yet—and yet you have come to—to fetch 
me! 

The Stranger. Certainly I have. 

Ellida (seizing her head with both her hands). Oh! this 
misery—this horror! This horror! 

The Stranger. Perhaps you don’t want to come? 

Ellida (bewildered). Don’t look at me like that. 

The Stranger. I was asking you if you didn’t want to 
come. 

Ellida. No, no, no! Never in all eternity! I will not, 
I tell you, I neither can nor will. (Jn lower tone.) 1 dare 
not. 

The Stranger (climbs over the fence, and comes into the 
garden). Well, Ellida, let me tell you one thing before 
I go. 

‘Ellida (wishes to fly, but cannot. She stands as one paralysed 
with terror, and leans for support against the trunk of a tree 
by the pond). Don’t touch me! Don’t come near me! No 
nearer! Don’t touch me, I say! 

The Stranger (cautiously coming a few steps nearer). You 
need not be so afraid of me, Ellida. 

Ellida (covering her eyes with her hands). Don’t look at me 
like that. ; P 

The Stranger. Do not be afraid—not afraid. 
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(WANGEL comes through the garden, from the left.) 

Wangel (still half-way between the trees). Well, you’ve had 
to wait for me a long while. 

Ellida (rushes towards him, clings fast to his arm, and 
cries out), Oh! Wangel! Save me! You save me—if 
you can! 

Wangel. Ellida! What in heaven’s name— 

Ellida. Save me, Wangel! Don’t you see him mnere? Why, 
he is standing there! 

Wangel (looking thither). That man? (Coming nearer.) 
May I ask you who you are, and what you have come into 
this garden for? 

The Stranger (motions with a nod towards Exipa). I want 
to talk to her. 

Wangel. Oh! indeed. So I suppose it was you. (To 
Eviipa.) I hear a stranger has been to the house and asked 
for youP 

The Stranger. Yes, it was I, 

Wangel. And what do you want with my wife? (Turning 
round.) Do you know him, Ellida? 

Ellida (in a low voice and wringing her hands). Do I know 
him! Yes, yes, yes! 

Wangel (quickly). Well! 

Ellida. Why, it is he, Wangel!—he himself! He who you 
know— 

Wangel. What! What is it you say? (Turning.) Are you 
the Johnston who once— 

The Stranger. You may call me Johnston for aught I care! 
However, that’s not my name. 

Wangel, It is not? 

The Stranger. It is—no longer. No! 

Wangel. And what may you want with my wife? For 
I suppose you know the lighthouse-keeper’s daughter has 
been married this long time, and whom she married, you 
of course also know. 

The Stranger. lve known it over three years. 

Ellida (eagerly). How did you come to know it? 

The Stranger. I was on my way home to you, Ellida. I 
came across an old newspaper. It was a paper from these 

arts, and in it there was that about the marriage. 

Ellida (looking straight in front of her). The marriage! 
So it was that! 
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_ Lhe Stranger. It seemed so wonderful to me. For the 
rings—why that, too, was a marriage, Ellida. 

Ellida (covering her face with her hands), Oh!— 

Wangel. How dare you? 

The Stranger. Have you forgotten that? 

Ellida (feeling his look, suddenly cries out), Don’t stand 
there and look at me like that! 

Wangel (goes up to him). You must deal with me, and 
10t with her. In short—now that you know the circum- 
stances—what is it you really want here? Why do you seek 
my wife? 

The Stranger. I promised Ellida to come to her as soon 
as I could. 

Wangel. Ellida—again !|— 

The Stranger. And Ellida promised faithfully she would 
wait for me until I came. 

Wangel. I notice you call my wife by her first name. This 
kind of familiarity is not customary with us here. 

The Stranger. 1 know that perfectly. But as she first, and 
above all, belongs to me— 

Wangel. To you, still— 

Ellida (draws back behind WANGEL). Oh! he will never 
release me! 

Wangel. To you? You say she belongs to you? 

The Stranger, Has she told you anything about the two 
rings—my ring and Ellida’s P 

Wangel. Certainly. And what then? She put an end to 
that long ago. You have had her letters, so you know this 
yourself, 

The Stranger. Both Ellida and I agreed that what we did 
should have all the strength and authority of a real and full 
marriage. 

Ellida. But you hear, I will not! Never on earth do I 
wish to know anything more of you. Do not look at me like 
that. I will not, I tell you! 

Wangel. You must be mad to think you can come here, 
nd base any claim upon such childish nonsense, 

The Stranger. That’s true. A claim, in your sense, I 
ertainly have not. 

Wangel. What do you mean to do, then? You surely do 
1ot imagine you can take her from me by force, against 
ier owns will? 

45 494 
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The Stranger. No. What would be the good of that? If 
Ellida wishes to be with me she must come freely. 

Ellida (starts, crying out). Freely! 

Wangel. And you actually believe that— 

Ellida (to herself). Freely! 

Wangel.. You must have taken leave of your senses! Go 
your ways. We have nothing more to do with you. 

The Stranger (looking at his watch). It is almost time for 
me to go on board again. (Coming nearer.) Yes, yes, Ellida, 
now I have done my duty. (Coming still nearer.) I have kept 
the word I gave you. 

Ellida (beseechingly drawing away). Oh! don’t touch me! 

The Stranger. And so now you must think it over till 
to-morrow night— 

Wangel. There is nothing to think over here. See that you 
get away. : 

The Stranger (still to Evtrpa). Now I’m going with the 
steamer up the fjord. To-morrow night I will come again, 
and then I shall look for you here. You must wait for me here 
in the garden, for I prefer settling the matter with you alone; 
you understand P 

Ellida (in low, trembling tone). Do you hear that, 
Wangel? 

Wangel. Only keep calm. We shall know how to prevent 
this visit. 

The Stranger. Good-bye for the present, Ellida. So to- 
morrow night— 

Ellida (imploringly). Oh! no,no! Do not come to-morrow 
night! Never come here again! 

The Stranger. And should you then have a mind to follow 
me over the seas— 

Ellida. Oh, don’t look at me like that! 

The Stranger. | only mean that you must then be ready to 
set out. 

Wangel. Go up to the house, Ellida. 

Ellida. I cannot! Oh, help me! Save me, Wangel! 

The Stranger. For you must remember that if you do not 
go with me to-morrow all is at an end. 

Ellida (looks tremblingly at him). Then all is at an end: 
For ever? 

The Stranger (nodding). Nothing can change it then, Ellida. 
I shal] never again come to this land. You will never see me 
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again, nor hear from me either. Then I shall be as one dead 
and gone from you for ever. 

Ellida (breathing with difficulty). Oh! 

The Stranger, So think carefully what you do. Good-bye! 
(He goes to the fence and climbs over it, stands still, and says.) 
Yes, Ellida; be ready for the journey to-morrow night. For 
then I shall come and fetch you. (He goes slowly and calmly 
down the footpath to the right.) é 

Ellida (looking after him for a time). Freely, he said; think 
—he said that I must go with him freely! 

Wangel. Only keep calm. Why, he’s gone now, and you’ll 
never see him again, 

Ellida, Oh! how can you say that? He’s coming again 
to-morrow night! 

Wangel. Let him come. He shall not meet you again in 
any case, 

Ellida (shaking her head). Ah, Wangel! do not believe you 
can prevent him. 

Wangel. I can, dearest; only trust me. 

Ellida (pondering, and noi listening to him). Now when 
he’s been here to-morrow night—and then when he has gone 
over seas in the steamer— 

Wangel. Yes; what then? 

Ellida. I should like to know if he will never, never come 
back again. 

Wangel. No, dear Ellida. You may be quite sure of that. 
What should he do here after this? Now that he has learnt 
from your own lips that you will have nothing more to do 
with him. With that the whole thing is over. 

Ellida (to herself). To-morrow, then, or never! 

Wangel. And should it ever occur to him to come here 
again— 

Ellida. Well? 

Wangel. Why, then, it is in our power to make him 
harmless. 

Ellida. Oh! do not think that! 

. Wangel. It is in our power, I tell you. If you can get rid 
of him in no other way, he must expiate the murder of the 
captain. 

Ellida (passionately). No, no, no! Never that! We 
know nothing about the murder of the captain! Nothing 
whatever! 
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Wangel. Know nothing? Why, he himself confessed it to’ 
ou! 
Ellida. No, nothing of that. If you say anything of it I 
shall deny it. He shall not be imprisoned. He belongs out 
there—to the open sea. He belongs out there! 

Wangel (looks at her and says slowly). Ah! Ellida—Ellida! 

Ellida (clinging passionately to him). Oh! dear, faithful 
one—save me from this man! 

Wangel (disengaging himself gently). Come, come with me! 

(LYNGSTRAND and Hive, both with fishing tackle, come 

in from the right, along the pond.) 

Lyngstrand (going quickly up to Eta). Now, Mrs. Wangel, 
you must hear something wonderful. 

Wangel. What is it? 

Lyngstrand, Fancy! We’ve seen the Aen 

Wangel. The American? 

Hilde. Yes, I saw him, too. 

Lyngstrand, He was going round the back of the garden, 
and thence on board the great English steamer, 

Wangel. How do you know the man? 

Lyngstrand. Why, I went to sea with him once. I felt 
so certain he’d been drowned—and now he’s very much 
alive! 

Wangel. Do you know anything more about him? 

Lyngstrand. No. But I’m sure he’s come to revenge him- 
self upon his faithless sailor-wife. 

Wangel. What do you mean? 

Hilde. Lyngstrand’s going to use him for a work of art. 

Wangel. I don’t understand one word. 

Ellida. You shall hear afterwards. 

(ARNHOLM and BOLETTE come from the left along the foot- 

path outside the garden.) 

Boletie (to those in the garden). Do come and see! The great 
English steamer’s just going up the fjord. 

(A large steamer glides slowly past in the distance.) 

Lyngstrand (to HiLDE behind the garden fence), To-night 
he’s sure to come to her, 

Hilde (nods). To the faithless sailor-wife—yes, 

Lyngstrand. Fancy, at midnight! 

Hilde. That must be so fascinating. 

Ellida (looking after the ship). To-morrow, then! 

Wangel. And then never again. 
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Ellida (in a low, imploring tone). Oh! Wangel, save me 


from myself! 
Wangel (looks anxiously at her). Bllida-£t feel there is 
something behind this— 
Ellida, There is—the temptation! | 
Wangel. Temptation ? 
Ellida, The man is like the sea! 
(She goes slowly and thoughtfully through the garden, and 
out to the left. WaANGEL walks uneasily by her side, 
watching her closely.) 


ACT IV 


(ScENE. — DocToR WANGEL’s garden-room. Doors right 
and left. In the background, between the windows, an open 
glass door, leading out on to the verandah, Below this a portion 
of the garden ts visible. A sofa and table down left, To the right 
a piano, and farther back a large flower-stand. In the middle of 
the room a round table, with chairs. On the table ts a rose-tree in 
bloom, and other plants round 1t, Morning. 

In the room, by the table, BOLETTE 1s sitting on the sofa, 
busy with some embroidery. LYNGSTRAND 1s seated on a chair 
at the upper end of the table. In the garden below BALLESTED 
sits painting. HILDE stands by watching him.) 


Lyngstrand (with his arms on the table, stts silent awhile, 
looking at BOLETTE’s work). It must be awfully difficult to 
do a border like that, Miss Wangel? 

Bolette. Oh, no! It’s not very difficult, if only you take 
care to count right. 

Lyngstrand. To count? Must you count, too? 

Bolette. Yes, the stiches. See! 

Lyngsirand. So you do! Just fancy! Why, it’s almost a 
kind of art. Can you design, too? 

Bolette. Oh, yes! When I’ve a copy. 

Lyngstrand. Not unless? 

Bolette. No. f 

Lyngstrand. Well, then, after all, it’s not a real art? 
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Bolette. No; it is rather only a sort of—handicraft. 

Lyngstrand. But still, I think that perhaps you could 
learn art. 

Bolette. If I haven’t any talent? 

Lyngstrand. Yes; if you could always be with a real true 
artist— 

Bolette. Do you think, then, I could learn it from him? 

Lyngstrand. Not exactly learn in the ordinary sense; but 
I think it would grow upon you little by little—by a kind 
of miracle as it were, Miss Wangel. 

Bolette. That would be wonderful. 

Lyngstrand (after a pause). Have you ever thought about 
—I mean, have you ever thought deeply and earnestly about 
marriage, Miss Wangel ? 

Bolette (looking quickly at him). About—no! 

Lyngstrand. I have. 

Bolette. Really? Have you? 

Lyngstrand. Oh yes! I often think about things of that 
sort, especially about marriage; and, besides, I’ve read 
several books about it. I think marriage must be counted a 
sort of miracle;—that a woman should gradually change till 
she is like her husband. 

Bolette. You mean has like interests ? 

Lyngstrand. Yes, that’s it. 

Bolette. Well, but his abilities,—his talents,—and his skiil ? 

Lyngstrand. Hm—well—I should like to know if all that 
too— 

Boleite. Then, perhaps, you also believe that everything a 
man has read for himself, and thought out for himself, that 
this, too, can grow upon his wife? 

Lyngstrand. Yes, I think it can. Little by little; as by a 
sort of miracle. But, of course, I know such things can only 
happen in a marniage that is faithful, and loving, and really 
happy. 

Bolette. Has it never occurred to you that a man, too, 
might, perhaps, be thus drawn over to his wife? Grow like 
her, I mean. 

Lyngstrand. Aman? No, I never thought of that. 

Boletie. But why not one as well as the other? 

Lyngstrand. No; for a man has a calling that he lives for; 
and that’s what makes a man so strong and firm, Miss Wangel. 
He has a calling ia life. 
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Bolette. Has every man? 

Lyngsirand. Oh no! I am thinking more especially of 
artists. 

Bolette. Do you think it right of an artist to get 
married ? 

Lyngsirand. Yes, I think so. If he can find one he can 
heartily love, I— 

Boletie.\ Still, I think he should rather live for his art 
alone. \ 

Lyngsirand. Of course he must; but he can do that just 
as well, even if he marries. 

Boleite. But how about her? 

Lyngstrand. Her? Who? 

Bolette. She whom he marries. What is she to live 
for? 

Lyngstrand. She, too, is to live for his art. It seems to me 
a woman must feel so thoroughly happy in that. 

Boleite. Hm, I don’t exactly know— 

Lyngstrand. Yes, Miss Wangel, you may be sure of that. 
It is not merely all the honour and respect she enjoys through 
him; for that seems almost the least important to me. But 
_ it is this—that she can help him to create, that she can lighten 
his work for him, be about him and see to his comfort, 
and tend him well, and make his life thoroughly pleasant. 
I should think that must be perfectly delightful to a 
woman. 

Bolette. Ah! you don’t yourself know how selfish you 
are! 

Lyngstrand. I, selfish! Good heavens! Oh, if only you 
knew me a little better than you do! (Bending closer to her.) 
Miss Wangel, when once I am gone—and that will be very 
soon now— ; 

Bolette (looks pityingly at him). Oh, don’t think of any- 
thing so sad! ah ge 

Lyngstrand. But, really, I don’t think it is so very 
sad. 

Bolette. What do you mean? age 

Lyngstrand. Well, you know that I set out in a month. 
First from here, and then, of course, I’m going south. 

Bolette. Oh, I see! Of course. : 

Lyngstrand. Will you think of me sometimes, then, Miss 


Wangel? 
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Bolette. Yes, gladly. 

Lyngstrand (pleased). No, promise! 

Bolette. I promise. 

Lyngstrand. By all that is sacred, Miss Bolette? 

Bolette. By all that is sacred. (In a changed manner.) Oh, 
but what can come of it all? Nothing on earth can come 
of it! 

Lyngstrand. How can you say that! It would be so de- 
lightful for me to know you were at home here thinking 
of me! 

Boletie. Well, and what else? 

Lyngstrand. I don’t exactly know of anything else. 

Boletie. Nor I either. There are so many things in the way. 
Everything stands in the way, I think. 

Lyngstrand. Oh, another miracle might come about. 
Some happy dispensation of fortune, or something of the 
sort; for I really believe I shall be lucky now. 

Bolette (eagerly). Really? You do believe that? 

Lyngstrand. Yes, I believe it thoroughly. And so—after 
a few years—when I come home again as a celebrated 
sculptor, and well off, and in perfect health— 

Bolette. Yes, yes! Of course, we will hope so. 

Lyngstrand. You may be perfectly certain about it. Only 
think faithfully and kindly of me when I am down there 
in the south; and now I have your word that you 
will. 

Boleite. You have (shaking her head). But, all the same, 
nothing will surely come of it. 

Lyngstrand. Oh! yes, Miss Bolette. At least this will come 
of it. I shall get on so much more easily and quickly with 
my art work. 

Bolette. Do you believe that, too? 

Lyngstrand. I have an inner conviction of it. And I fancy 
it will be so cheering for you, too—here in this out-of-the- 
way place—to know within yourself that you are, so to say, 
helping me to create. 

Bolette (looking at him). Well; but you on your side? 

Lyngstrand. I? 

Bolette (looking out into the garden). Hush! Let us speak of 
something else. Here’s Mr. Arnholm. 

(ARNHOLM 15S seen in the garden below. He stops and talks 

to HILDE and BALLESTED.) 
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Lyngstrand. Are you fond of your old teacher, Miss 
Bolette? ; 

Bolette. Fond of him? 

Lyngstrand. Yes; I mean do you care for him? 

Bolette. Yes, indeed I do, for he is a true friend—and 
adviser, too—and then he is always so ready to help when 
he can. 

Lyngstrand. Isn’t it extraordinary that he hasn’t 
married ! 

Bolette. Do you think it is extraordinary? 

Lyngstrand. Yes, for you say he’s well-to-do. 

Bolette. He is certainly said to be so. But probably it 
wasn’t so easy to find anyone who’d have him. 

Lyngstrand. Why? 

Bolette. Oh! He’s been the teacher of nearly all the young 
girls that he knows. He says that himself. 

Lyngstrand. But what does that matter? 

Boletie. Why, good heavens! One doesn’t marry a man 
who’s been your teacher! 

Lyngstrand.\Don’t you think a young girl might love her 
teacher ? a; 

Bolette. Not after she’s really grown up.) 

Lyngstrand. No—fancy that! 

Bolette (cautioning him). Sh! sh! 

(Meanwhile BALLESTED has been gathering together his 
things, and carries them out from the garden to the right. 
Hive helps him. ARNHOLM goes up the verandah, and 
comes into the room.) 

Arnholm. Good-morning, my dear Bolette. Good-morning, 

Mr.—Mr.—hm— 

(He looks displeased, and nods coldly to LYNGSTRAND, who 
rises, 

Bolette Vine up and going up to ARNHOLM). Good-morn- 

ing, Mr. Arnholm. 

Arnholm. Everything all right here to-day? 

Bolette. Yes, thanks, quite. 

Arnholm. Has your stepmother gone to bathe again 
to-day? ; 

Bolette. No. She is upstairs in her room. 

Arnholm, Not very bright ? 

Bolette. I don’t know, for she has locked herself in. 

Arnholm. Hm—has she? 
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Lyngstrand. I suppose Mrs. Wangel was very much 
frightened about that American yesterday ? 

Arnholm. What do you know about that? 

Lyngstrand. 1 told Mrs. Wangel that I had seen him in the 
flesh behind the garden. 

Arnholm. Oh! I see. 

Bolette (to ARNHOLM). No doubt you and father sat up very 
late last night, talking ? 

Arnholm. Yes, rather late. We were talking over serious 
matters. 

Bolette. Did you put in a word for me, and my affairs, 
too? 

Arnholm. No, dear Bolette, I couldn’t manage it. He was 
so completely taken up with something else. 

Bolette (sighs). Ah! yes; he always is. 

Arnholm (looks at her meaningly). But later on to-day we'll 
talk more fully about—the matter. Where’s your father 
now? Not at home? 

Bolette. Yes, he is. He must be down in the office. I'll 
fetch him. 

Arnhoim. No, thanks. Don’t do that. I’d rather go down 
to him. 

Bolette (listening), Wait one moment, Mr. Arnholm; I 
believe that’s father on the stairs. Yes, I suppose he’s been 
up to look after her. 

(WANGEL comes in from the door on the left.) 

Wangel (shaking ARNHOLM’s hand). What, dear friend, 
are you here already? It was good of you to come 
so early, for I should like to talk a little further with 
you. 

Bolette (to LYNGSTRAND). Hadn’t we better go down to 
Hilde in the garden ? 

Lyngstrand, I shall be deighted, Miss Wangel. 

(He and BOLETTE go down into the garden, and pass oul 

between the trees in the background.) 

Arnholm (following them with his eyes, turns to WANGEL). 
Do you know anything about that young man? 

Wangel. No, nothing at all. 

Arnholm, But do you think it right he should knock about; 
so much with the girls? 

Wangel. Does he? I really hadn’t noticed it, 

Arnholm, You ought to see to it, I think. 
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Wangel, Yes, I suppose you’re right. But, good Lord! 
what’s a man to do? The girls are so accustomed to look 
after themselves now. They won’t listen to me, nor to 
Ellida. ’ 

Arnholm. Not to her either?’ 

_Wangel. No; and besides I really cannot expect Ellida to 
trouble about such things. She’s not fit for that (breaking off). 
But it wasn’t that which we were to talk of. Now tell me, 
have you thought the matter over—thought over all I told 
you of? 

Arnholm. I have thought of nothing else ever since we 
parted last night. 

Wangel. And what do you think should be done? 

Arnholm. Dear Wangel, I think you, as a doctor, must 
know that better than I, 

Wangel. Oh! if you only knew how difficult it is for a 
doctor to judge rightly about a patient who is so dear to 
him! Besides, this is no ordinary illness. No ordinary doctor 
and no ordinary medicines can help her, 

Arnholm. How is she to-day ? 

Wangel.{I was upstairs with her just now, and then she 
seemed to me quite calm; but behind all her moods some- 
thing lies hidden which it is impossible for me to fathom; 
and then she is so changeable, so capricious—she varies so 
Eiddenly.) 

Arnholm. No doubt that is the result of her morbid state 
of mind. 

Wangel. Not altogether. When you go down to the bed- 
rock, it was born in her. Ellida belongs to the sea-folk. That 
is the matter. 

Arnholm. What do you really mean, my dear doctor? 
~ Wangel, Haven’t you noticed that the people from out 
there by the open sea are, in a way, a people apart? It is 
almost as if they themselves lived the life of the sea. There 
is the rush of waves, and ebb and flow too, both in their 
thoughts and in their feelings, and so they can never bear 
transplanting. Oh! I ought to have remembered that. It 
was a sin against Ellida to take her away from there, and 
bring her here, a 

Arnholm. You have come to that opinion? 

Wangel, Yes, more and more. But I ought to have told 
myself this beforehand, Oh! I knew it well enough at 


228 THE LADY FROM THE SEA [act rv: 


bottom! But I put it from me. For, you see, I loved her so! 
Therefore I thought of myself first of all. I was inexcusably 
selfish at that time! 

Arnholm. Hm. I suppose every man is a little selfish under 
such circumstances. Moreover, I’ve never noticed that vice 
in you, Doctor Wangel. 

Wangel (walks uneasily about the room). Oh, yes! And I 
have been since then, too. Why, I am so much, much older 
than she is. I ought to have been at once as a father to her 
and a guide. I ought to have done my best to develop and 
enlighten her mind. Unfortunately nothing ever came of 
that. You see, I hadn’t stamina enough, for I preferred her 
just as she was. So things went worse and worse with her, and 
then I didn’t know what to do. (Jn a lower voice.) That was 
why I wrote to you in my trouble, and asked you to come 
here. 

Arnholm (looks at him in astonishment). What, was it for 
this you wrote? 

Wangel. Yes; but don’t let anyone notice anything. 

Arnholm. How on earth, dear doctor—what good did you 
expect me to be? I don’t understand it. 

Wangel. No, naturally. For I was on an altogether false 
resis I thought Ellida’s heart had at one time gone out to 
you, and that she still secretly cared for you a little—that 

perhaps it would do her good to see you again, and talk of her 
home and the old days. 

Arnholm. So it was your wife you meant when you 
wrote that she expected me, and—and perhaps longed 
for me. 

Wangel. Yes, who else? 

Arnholm (hurriedly). No, no. You’re nght. But I didn’t 
understand. 

Wangel. Naturally, as I said, for I was on an absolutely 
wrong track, 

Arnholm, And you call yourself selfish! 

Wangel. Ah! but I had such a great sin to atone for. I 
felt I dared not neglect any means that might give the 
slightest relief to her mind. 

Arnholm. How do you really explain the power this stranger 

[exercises over her? 

Wangel. Hm—dear friend—there may be sides to a 

matter that cannot be explained. 
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Arnholm. Do you mean anything inexplicable in itself— 
absolutely inexplicable? 

Wangel. In any case not explicable as far as we 
know. 

Arnholm. Do you believe there is something in it, 
then? 

Wangel. 1 neither believe nor deny; I simply don’t know. 
That’s why I leave it alone. ; 

Arnholm. Yes. But just one thing: her extraordinary, 
weird assertion about the child’s eyes— 

Wangel (eagerly). I don’t believe a word about the eyes. 
I will not believe such a thing. It must be purely fancy on 
her part, nothing else, 

Arnholm. Did you notice the man’s eyes when you saw him 
yesterday? 

Wangel. Of course I did. 

Arnholm. And you saw no sort of resemblance? 

Wangel (evasively). Hm—good heavens! What shall I say? 
It wasn’t quite light when I saw him; and, besides, Ellida had 
been saying so much about this resemblance, I really don’t 
know if I was capable of observing quite impartially. 

Arnholm. Well, well, may be. But that other matter? 
All this terror and unrest coming upon her at the very 
time, as it seems, this strange man was on his way 
home. 

Wangel. That—oh! that’s something she must have per- 
suaded and dreamed herself into since it happened. She was 
not seized with this so suddenly—all at once—as she now 
maintains. But since she heard from young Lyngstrand that 
Johnston—or Friman, or whatever his name is—was on his 
way hither, three years ago, in the month of March, she now 
evidently believes her unrest of mind came upon her at that 
very time. 

Arnholm. It was not so, then? 

Wangel. By no means. There were signs and symptoms of 
it before this time, though it did happen, by chance, that in 
that month of March, three years ago, she had a rather severe 
attack. 

Arnholm. After all, then—? 

Wangel. Yes, but that is easily accounted for by the cir- 
sumstances—the condition she happened to be in at the 
time. 
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Arnholm. So, symptom for symptom, then. 

Wangel (wringing his hands). And not to be able to 
help her! Not to know how to counsel her! To see no 
way! 

Arnholm. Now it you could make up your mind to leave this 
place, to go somewhere else, so that she could live amid 
surroundings that would seem more homelike to her? 

Wangel. Ah, dear friend! Do you think I haven’t offered 
her that, too? I suggested moving out to Skjoldviken, but 
she will not. 

Arnholm. Not that either? 

Wangel. No, for she doesn’t think it would be any good; 
and perhaps she’s right. 

Arnholm. Hm. Do you say that? 

Wangel. Moreover, when I think it all over carefull I 
really don’t know how I could manage it. I don’t think I 
should be justified, for the sake of the girls, in going away to 
such a desolate place. After all, they must live where there 
is at least a prospect of their being provided for some 
day. 

Arnholm. Provided for! Are you thinking about that 
already ? 

Wangel. Heaven knows, I must think of that too! But 
then, on the other hand, again, my poor sick Ellida! Oh, dear 
Arnholm! in many respects I seem to be standing between 
fire and water! 

Arnholm. Perhaps you’ve no need to worry on Bolette’s 
account. (Breaking off.) I should like to know where she— 
where they have gone. (Goes up to the open door and looks 
out.) 

Wangel. Oh, I would so gladly make any sacrifice for all 
three of them, if only I knew what! 

(ELLIDA enters from the door on the left.) 

Ellida (quickly to WANGEL). Be sure you don’t go out this 
morning. 

Wangel. No, no! of course not. I will stay at home with 
you. (Pointing to ARNHOLM, who is coming towards them.) 
But won’t you speak to our friend: ? 

Ellida (turning). Oh, are you here, Mr. Arnholm? (Hold- 
ing out her hand to him. ) Good-morning. 

“Arnholm. Good-morning, Mrs. Wangel. So you’ve not 
been bathing as usual to-day ? 
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Elda. No, no, no! That is out of the question to-day. 
But won’t you sit down a moment? 

Arnholm. No, thanks, not now. (Looks at WanceEL.) I 
promised the girls to go down to them in the garden. 

Ellida. Goodness knows if you’ll find them there. I never 
know where they may be rambling. 

_Wangel. They’re sure to be down by the pond. 

Arnholm. Oh! I shall find them right enough. (Nods, and 
goes out across the verandah into the garden.) . 

Ellida. What time is it, Wangel? 

Wangel (looking at his watch). A little past eleven. 

Ellida. A little past. And at eleven o’clock, or half-past 
eleven to-night, the steamer is coming. If only that were 
over! 

Wangel (going nearer to her). Dear Ellida, there is one 
thing I should like to ask you. 

Ellida. What is it? 

Wangel. The evening before last—up at the “ View ”— 
you said that during the last three years you had so often 
seen him bodily before you. 

Ellida. And so I have. You may believe that. 

Wangel. But, how did you see him? 

Ellida. How did I see him? 

Wangel. I mean, how did he look when you thought you 
saw him? 

Ellida. But, dear Wangel, why, you now know yourself 
how he looks. 

Wangel. Did he look exactly like that in your imagi- 
nation P 

Ellida. He did. ee ! 

Wangel. Exactly the same as you saw him in reality 
yesterday evening? 

Ellida. Yes, exactly. 

Wangel. Then how was it you did not at once recognise 
him? 

Ellida. Did I not? 

Wangel. No; you said yourself afterwards that at 
first you did not at all know who the strange man 
was. 

Ellida (perplexed). I really believe you are right. Don’t 
you think that strange, Wangel? Fancy my not knowing him 


at once! 
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Wangel. It was only the eyes, you said. 

Ellida. Oh, yes! The eyes—the eyes. 

Wangel. Well, but at the “ View ” you said that he always 
appeared to you exactly as he was when you parted out 
there—ten years ago. 

Ellida. Did I? 

Wangel. Yes. 

Ellida. Then, I suppose he did look much as he ‘does 
now. 

Wangel. No. On our way home, the day before yesterday, 
you gave quite another description of him. Ten years ago 
he had no beard, you said. His dress, too, was quite different. 
And that breast-pin with the pearl? That man yesterday 
wore nothing of the sort. 

Ellida. No, he did not. 

Wangel (looks searchingly at her). Now just think a little, 
dear Ellida. Or perhaps you can’t quite remember how he 
looked when he stood by you at Bratthammer? 

Ellida (thoughtfully closing her eyes for a moment). 
Not quite distinctly. No, to-day I can’t. Is it not 
strange? 

Wangel. Not so very strange after all. You have now 
been confronted by a new and real image, and that 
overshadows the old one, so that you can no longer 
see it, 

Ellida. Do you believe that, Wangel ? 

Wangel. Yes. And it overshadows your sick imaginings, 
too. That is why it is good a reality has come. 

Ellida. Good? Do you think it good? 

Wangel. Yes. That it has come. It may restore you to 
health. 

Ellida (sitting down on sofa). Wangel, come and sit down 
by me. I must tell you all my thoughts. 

Wangel. Yes, do, dear Ellida. 

(He sits down on a chair on the other side of the table.) 

Ellida. It was really a great misfortune—for us both— 
that we two of all people should have come together. 

Wangel (amazed). What are you saying? 

Ellida. Oh, yes, it was. And it’s so natural. It could bring 
nothing but unhappiness, after the way in which we came 
together. 

Wangel. What was there in that way? 
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Ellida. Listen, Wangel; it’s no use going on, lying to our- 
elves and to one another. 

Wangel. Are we doing so? Lying, you say? 

Ellida, Yes, we are; or, at least, we suppress the truth. 
‘or the truth—the pure and simple truth is—that you came 
ut there and bought me. 

Wangel. Bought—you say bought! 

Ellida, Oh! I wasn’t a bit better than you. I accepted the 
yargain. Sold myself to you! 

Wangel (looks at her full of pain). Ellida, have you really 
he heart to call it that? 

Elida. But is there any other name for it? You could no 
onger bear the emptiness of your house. You were on the 
ook-out for a new wife. 

Wangel. And a new mother for the children, Ellida. 

Ellida. That too, perhaps, by the way; although you 
lidn’t in the least know if I were fit for the position. Why, 
you had only seen me and spoken to me a few times. Then 
7ou wanted me, and so— 

Wangel. Yes, you may call it as you will. 

Ellida. And I, on my side—why, I was so helpless and 
yewildered, and so absolutely alone. Oh! it was so natural 
should accept the bargain, when you came and proposed 
0 provide for me all my life. 

Wangel. Assuredly it did not seem to me a providing for 
rou, dear Ellida, I asked you honestly if you would 
hare with me and the children the little I could call my 
wn. 

Ellida. Yes, you did; but all the same, I should never have 
ccepted! Never have accepted that at any price! Not sold 
nyself! Better the meanest work—better the poorest life— 
fter one’s own choice. ; 

Wangel (rising). Then have the five—six years that 
ve have lived together been so utterly worthless to 
ou? 

Ellida. Oh! Don’t think that, Wangel. I have been as 
yell cared for here as human being could desire, But I did 
ot enter your house freely. That is the thing. 

Wangel (looking at her). Not freely! ; 

Ellida. No. It was not freely that I went with you. 

Wangel (in subdued tone). Ah! I remember your words of 


esterday. 
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Ellida. It all lies in those words. They have enlightened 
me; and so I see it all now. 

Wangel. What do you see? 

Ellida. I see that the life we two live together—is really 
no marriage. 

Wangel (bitterly). You have spoken truly there. The life 
we now live is not a marriage. 

Ellida. Nor was it formerly. Never—not from the very 
first (looks straight in front of her). The first—that might have 
been a complete and real marriage. 

Wangel. The first—what do you mean? 

Ellida. Mine—with him. 

Wangel (looks at her in astonishment). I do not in the least 
understand you. 

Ellida, Ah! dear Wangel, let us not lie to one another, nor 
to ourselves. 

Wangel. Well—what more ? 

Ellida. You see—we can never get away from that one 
thing—that a freely given promise is fully as binding as a 
marriage. 

Wangel. But what on earth— 

Ellida (rising impetuously). Set me free, Wangel! 

Wangel. Elida! Ellida! 

Ellida. Yes, yes! Oh! grant me that! Believe me, it will 
come. to that all the same—after the way we two came 
together. 

Wangel (conquering his pain). It has come to this, 
then? 

Ellida, It has come to this. It could not be other- 
wise. 

Wangel (looking gloomily at her). So I have not won 
you by our living together. Never, never possessed you 
quite. 

Ellida, Ah! Wangel—if only I could love you, how gladly 
I would—as dearly as you deserve. But I feel it so well— 
that will never be. 

Wangel. Divorce, then? It is a divorce, a complete, legal 
divorce that you want? 

Ellida. Dear, you understand me so little! I care nothing 
for such formalities. Such outer things matter nothing, I 
think. What I want is that we should, of our own free will, 
release each other. 


ae 
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Wangel (bitterly, nods slowly). To cry off the bargain again 
—yes, 

Ellida (quickly). Exactly. To cry off the bargain. 

Wangel. And then, Ellida? Afterwards? Have you re- 
lected what life would be to both of us? What life would 
be to both you and me? 

Ellida, No matter. Things must turn out afterwards as 
they may. What I beg and implore of you, Wangel, is the 
most important. Only set me free! Give me back my com- 
plete freedom! 

Wangel. Ellida, it is a fearful thing you ask of me. At 
least give me time to collect myself before I come to a 
decision. Let us talk it over more carefully. And you your- 
self{—take time to consider what you are doing. 

Ellida, But we have no time to lose with such matters. I 
must have my freedom again to-day. 

Wangel. Why to-day? 

Ellida. Because he is coming to-night. 

Wangel (starts). Coming! He! What has this stranger to 
do with it? 

Ellida. I want to face him in perfect freedom. 

Wangel, And what—what else do you intend to do? 

Ellida. I will not hide behind the fact that I am the wife 
of another man; nor make the excuse that I have no choice, 
‘or then it would be no decision. 

Wangel. You speak of a choice. Choice, Ellida! A choice 
n such a matter! 

Ellida, Yes, I must be free to choose—to choose for either 
ide. I must be able to let him go away—alone, or to go with 
um. 

Wangel. Do you know what you are saying? Go with him 
—give your whole life into his hands! 

Ellida. Didn’t I give my life into your hands, and without 
ny ado? 

Wangel. Maybe, But he! He! an absolute stranger! A 
nan of whom you know so little! 

Ellida. Ah! but after all I knew you even less; and yet 
went with you. 

Wangel. Then you knew to some extent what life lay 
yefore you. But now? Think! What do you know? 
Zou know absolutely nothing. Not even who or what 


e is. 
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Ellida (looking in front of her). That is true; but that is 
the terror. 

Wangel. Yes, indeed, it is terrible! 

Ellida, That is why I feel I must plunge into it. 

Wangel (looking at her). Because it seems terrible? 

Ellida. Yes; because of that. 

Wangel (coming closer). Listen, Ellida. What do you really 
mean by terrible? 

| Elida (reflectively). The terrible is that which repels and 
| attracts. 

Wangel. Attracts, you say? 

Ellida. Attracts most of all, I think. 

Wangel (slowly). You are one with the sea. 

Ellida, That, too, is a terror. 

Wangel. And that terror is in you. You both repel and 
attract. 

Ellida. Do you think so, Wangel ? 

Wangel. After all, I have never really known you—never 
really. Now I am beginning to understand. 

Ellida. And that is why you must set me free! Free me 
from every bond to you—and yours. Iam not what you took 
me for. Now you see it yourself. Now we can part as friends 
—and freely. 

Wangel (sadly). Perhaps it would be better for us both 
if we parted— And yet, I cannot! You are the terror 
to me, Ellida; the attraction is what is strongest in 
you. 

Ellida, Do you say that? 

Wangel. Let us try and live through this day wisely—in 
perfect quiet of mind. I dare not set you free, and release 
you to-day. I have no right to. No right for your own 
sake, Ellida. I exercise my right and my duty to protect 

ou. 

Ellida, Protect? What is there to protect me from? I am 
not threatened by any outward power. The terror lies deeper, 
Wangel. The terror is—the attraction in my own mind. 
And what can you do against that? 

Wangel. I can strengthen and urge you to fight against it. 

Ellida. Yes; if I wished to fight against it. 

Wangel. Then you do not wish to? 

Ellida. Oh! I don’t know myself. 

Wangel. To-night all will be decided, dear Ellida— 
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Ellida (bursting out). Yes, think! The decision so near— 
he decision for one’s whole life! 

Wangel. And then to-morrow— 

Ellida. To-morrow! Perhaps my real future will have been 
‘uined. 

Wangel. Your real— 

Ellida, The whole, full life of. freedom lost—lost for me 
ind perhaps for him also. 

Wangel (in a lower tone, seizing her wrist). Ellida, do you 
ove this stranger? 

Ellida. Do I? Oh, how can I tell! I only know that to me 
1e is a terror, and that— 

Wangel. And that— 

Ellida (tearing herself away). And that it is to him I think 
[ belong. 

Wangel (bowing his head). I begin to understand 
etter. 

Ellida. And what remedy have you for that? What advice 
0 give me? 

Wangel (looking sadly at her). To-morrow he will be gone, 
shen the misfortune will be averted from your head; and 
hen I will consent to set you free. We will cry off the bargain 
-o-morrow, Ellida. 

Ellida. Ah, Wangel, to-morrow! that is too late. 

Wangel (looking towards garden). The children—the chil- 
lren! Let us spare them, at least for the present. 

(ARNHOLM, BOLETTE, HILDE, and LYNGSTRAND come into 

the garden. LYNGSTRAND says good-bye in the garden, 
and goes out. The rest come into the room.) 

Arnholm. You must know we have been making plans, 

Hilde. We’re going out to the fjord to-night and— 

Bolette. No; you mustn’t tell. 

Wangel. We two, also, have been making plans, 

Arnholm. Ah!—really? 

Wangel. To-morrow Ellida is going away to Skjoldviken 
or a time. 

Bolette. Going away? 

Arnholm. Now, look here, that’s very sensible, Mrs. 
Vangel. ; 

Wangel. Ellida wants to go home again—home to the sea. 

Hilde (springing towards Ei1pA). You are going away— 
way from us? 
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Ellida ( frightened). Hilde! What is the matter? — 

Hilde (controlling herself). Oh, it’s nothing. (In a low voice, 

turning from her.) Are only you ‘going? 

Bolette (anxiously). Father,—I see it ;—you, too, are going 

—to Skjoldviken! 

Wangel. No, no! Perhaps I shall run out there every now 

and again. 

Bolette. And come here to us? 

Wangel. I will— 

Bolette. Every now and again! 

Wangel. Dear child, it must be. (He crosses the room.) 

Arnholm (whispers). We will talk it over later, Bolette. 

(He crosses to WANGEL. They speak in low tones up stage by 
the door.) 

Ellida (aside to BOLETTE). What was the matter with 

Hilde? She looked quite scared. 

Bolette. Have you never noticed what Hilde goes about 

here, day in, day out, hungering for? 

Ellida. Hungering for? 

Bolette. Ever since you came into the house? 

Ellida. No, no. What is it? 

Bolette. One loving word from you. : 

Ellida. Oh! If there should be something for me to do 

here! 

(She clasps her hands together over her head, and looks fixedly 
in front of her, as if torn by contending thoughts and| 
emotions. WANGEL and ARNHOLM come across the room| 
whispering. BOLETTE goes to the side room, and looks in. 
Then she throws open the door.) : 

Bolette. Father, dear—the table is laid—if you— | 

Wangel (with forced composure). Is it, child? That’s well. 

Come, Arnholm! We'll go in and drink a farewell cup—with 
the “ Lady from the Sea.” (They go out through the right.) 
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ACT WV, 


(Scenr.—The distant part of Doctor WaNGEL’s garden, 
ind the carp pond. The summer night gradually darkens. 
ARNHOLM, BOLETTE, LYNGSTRAND and HILDE are in a boal 
sunting along the shore to the left.) 


? 


Hilde. See! We can jump ashore easily here. 

Arnholm. No, no; don’t! 

Lyngstrand. I can’t jump, Miss Hilde. 

Hilde. Can’t you jump either, Arnholm? 

Arnholm. Vd rather not try. 

Boleite. Then let’s land down there, by the bathing 
teps. 

(They push off. At the same moment BALLESTED comes 
along the footpath, carrying music-books and a French 
horn. He bows to those in the boat, turns and speaks 
to them. The answers are heard farther and farther 
away.) 

Ballested. What do you say? Yes, of course it’s on account 
f the English steamer; for this is her last visit here this 
ear. But if you want to enjoy the pleasures of melody, you 
qustn’t wait too long. (Calling out.) What? (Shaking his 
ead.) Can’t hear what you say! 

(ELLIDA, with a shawl over her head, enters, followed by 

Doctor WANGEL.) 

Wangel. But, dear Ellida, I assure you there’s plenty of 
ime. 

Ellida. No, no, there is not! He may come any moment. 

Ballested (outside the fence). Hallo! Good-evening, doctor. 
ood-evening, Mrs. Wangel. 

Wangel (noticing him). Oh! is it you? Is there to be music 
)-night ? : 

Ballested. Yes; the Wind Band Society thought of 
aking themselves heard. We’ve no dearth of festive 
ccasions nowadays. To-night it’s in honour of the English 


up. 
Bliida. The English ship! Is she in sight already? 
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Ballested. Not yet. But you know she comes from between 
the islands. You can’t see anything of her, and then she’s 
alongside of you. 

Ellida. Yes, that is so. 

Wangel (half to E.u1pA). To-night is the last voyage, then 
she will not come again. 

Ballested. A sad thought, doctor, and that’s why we’re 
going to give them an ovation, as the saying is. Ah! yes— 
ah! yes. The glad summer-time will soon be over now. Soon 
all ways will be barred, as they say in the tragedy. 

Ellida. All ways barred—yes! 

Ballested. It’s sad to think of. We have been the joyous 
children of summer for weeks and months now. It’s hard 
to reconcile yourself to the dark days—just at first, I 
mean. For men cam accli—a—acclimatise themselves, Mrs. 
Wangel. Ay, indeed they can. (Bows, and goes off to the 
left. 

uae (looking out at the fjord). Oh, this terrible suspense! 
This torturing last half-hour before the decision! 

Wangel. You are determined, then, to speak to him your- 
self? 

Ellida. I must speak to him myself; for it is freely that I 
must make my choice. 

Wangel. You have no choice, Ellida. You have no right to 
choose—no right without my permission. 

Ellida. You can never prevent the choice, neither you nor 
anyone. You can forbid me to go away with him—to follow 
him—in case I should choose to do that. You can keep me 
here by force—against my will. That you can do. But that 
I should choose, choose from my very soul—choose him, and 
not you—in case I would and did choose thus—this you can- 
not prevent. 

Wangel. No; you are right. I cannot prevent that. 

Ellida, And so I have nothing to help me to resist. Here, 
at home, there is no single thing that attracts me and binds 
me. I am so absolutely rootless in your house, Wangel. The 
children are not mine—their hearts, I mean—never have been. 
When I go, if I do go, either with him to-night, or to Skjold- 
viken to-morrow, I haven’t a key to give up, an order to give 
about anything whatsoever. I am absolutely rootless in your 
house—I have been absolutely outside everything from the 
very first. 
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Wangel. You yourself wished it. 

Elida. No, no, I did not. I neither wished nor did not 
wish it. I simply left things just as I found them the day I 
came here. It is you, and no one else, who wished it. 

Wangel. I thought to do all for the best for you. 

Ellida. Yes, Wangel, I know it so well! But there is 
retribution in that, a something that avenges itself. For 
now I find no binding power here—nothing to strengthen 
me—nothing to help me—nothing to draw me _ towards 
eg should have been the strongest possession of us 

oth. 

Wangel. I see it, Ellida. And that is why from to-morrow 
you shall have back your freedom. Henceforth you shall live 
your own life. 

Ellida, And you call that my own life! No! My own true 
life lost its bearings when I agreed to live with you. (Clenches 
her hand in fear and unrest.) And now—to-night—in half an 
hour, he whom I forsook is coming—he to whom I should 
have cleaved for ever, even as he has cleaved to me! Now 
he is coming to offer me—for the last and only time—the 
chance of living my life over again, of living my own true 
life—the life that terrifies and attracts—and I can not forgo 
that—not freely. 

Wangel. That is why it is necessary your husband—and 
your doctor—should take the power of acting from you, and 
act on your behalf. 

Ellida. Yes, Wangel, I quite understand. Believe me, 
there are times when I think it would be peace and deliver- 
ance if with all my soul 1 could be bound to you—and try to 
bravefall that terrifies—and attracts. | But I cannot! No, no, 
I cannot do that! 

Wangel. Come, Ellida, let us walk up and down together 
for a while. 

Ellida. 1 would gladly—but I dare not. For he said I was 
to wait for him here. 

Wangel. Come! There is time enough, 

Ellida, Do you think so? 

Wangel. Plenty of time, I tell you. — 

Ellida, Then let us go, fora little while. 

(They pass out in the foreground, At the same time ARN- 
HOLM and BOLETTE appear by the upper bank of the 
pond.) 
14M 
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Bolette (noticing the two as they go out). See there— 

Arnholm (in low voice). Hush! Let them go. 

Bolette. Can you understand what has been going on 
between them these last few days? 

Arnholm. Have you noticed anything? 

Bolette. Have I not! 

Arnholm. Anything peculiar? 

Bolette. Yes, one thing and another. Haven’t you? 

Arnholm. Well—I don’t exactly know. 

Bolette. Yes, you have; only you won’t speak out 
about it. 

Arnholm, I think it will do your stepmother good to go on 
this little journey. 

Bolette. Do you think so? 

Arnholm. I should say it would be well for all parties 
that she should get away every now and then. 

Bolette. If she does go home to Skjoldviken to-morrow, she 
will never come back again to here! 

Arnholm. My dear Bolette, whatever makes you think 
that ? 

Bolette. I am quite convinced of it. Just you wait; you’ll 
see that she’ll not come back again; not anyhow as long as I 
and Hilde are in the house here. 

Arnholm. Hilde, too? 

Bolette. Well, it might perhaps be all right with Hilde. For 
she is scarcely more than a child. And I believe that at 
bottom she worships Ellida. But, you see, it’s different 
with me—a stepmother who isn’t so very much older than 
oneself! 

Arnholm. Dear Bolette, perhaps it might, after all, not be 
so very long before you left. 

Bolette (eagerly). Really! Have you spoken to father 
about it? 

Arnholm. Yes, I have. 

Bolette. Well, what does he say? 

Arnholm. Hm! Well, your father’s so thoroughly taken 
up with other matters just now— 

Bolette. Yes, yes! that’s how I knew it would be. 

Arnholm. But I got this much out of him. You mustn” 
reckon upon any help from him. 

Bolette. No? 

Arnholm, He explained his circumstances to me clearly 
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he thought that such a thing was absolutely out of the 
question, impossible for him. 

Bolette (reproachfully). And you had the heart to come and 
mock me? — 

Arnholm. I’ve certainly not done that, dear Bolette. It 
depends wholly and solely upon yourself whether you go 
away or not, ; 

Bolette. What depends upon me? 

Arnholm. Whether you are to go out into the world— 
learn all you most care for—take part in all you are hunger- 
ing after here at home—live your life under brighter con- 
ditions, Bolette. 

Boletie (clasping her hands together). Good God! But it’s 
impossible! If father neither can nor will—and I have no one 
else on earth to whom I could turn— 

Arnholm. Couldn’t you make up your mind to accept a 
little help from your old—from your former teacher? 

Bolette. From you, Mr. Amholm! Would you be willing 
to— 

Arnholm, Stand by you! Yes—with all my heart. Both 
with word and in deed. You may count upon it. Then you 
accept? Well? Do you agree? 

Bolette. Do I agree! To get away—to see the world—to 
learn something thoroughly! All that seemed to be a great, 
beautiful impossibility ! 

Arnholm. All that may now become a reality to you, if 
only you yourself wish it. 

Bolette. And to all this unspeakable happiness you will 
help me! Oh, no! Tell me, can I accept such an offer from a 
stranger ? 

Arnholm. You can from me, Bolette. From me you can 
accept anything. ; 

Bolette (seizing his hands). Yes, I almost think I can! I 
don’t know how it is, but—(bursting out) Oh! I could both 
laugh and cry for joy, for happiness! Then I should know 
life really after all. I began to be so afraid life would pass 
me by. 

ity You need not fear that, Bolette. But now you 
must tell me quite frankly—if there is anything—anything 
you are bound to here. : 

Bolette. Bound to? Nothing. 

Arnholm. Nothing whatever? 
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Bolette. No, nothing at all. That is—I am bound to father 
to some extent. And to Hilde, too. But— 

Arnholm. Well, you’ll have to leave your father sooner or 
later. And some time Hilde also will go her own way in life. 
That is only a question of time. Nothing more. And so there 
is nothing else that binds you, Bolette? Not any kind of 
connection ? 

Bolette. Nothing whatever. As far as that goes, I could 
leave at any moment. 

Arnholm, Well, if that is so, dear Bolette, you shall go 
away with me! 

Boletie (clapping her hands). O God! what joy to think 
of it! 

Arnholm. For I hope you trust me fully? 

Bolette. Indeed, I do! 

Arnholm. And you dare to trust yourself and your future 
fully and confidently into my hands, Bolette? Is that true? 
You will dare to do this? 

Bolette. Of course; how could I not do so? Could you 
believe anything else? You, who have been my old teacher 
—my teacher in the old days, I mean. 

Arnholm. Not because of that. I will not consider that side 
of the matter; but—vwell, so you are free, Bolette! There is 
nothing that binds you, and so I ask you, if you could—if you 
could—bind yourself to me for life? 

Bolette (steps back frightened). What are you saying ? 

Arnholm. For all your life, Bolette. Will you be my 
wife? 

Bolette (half to herself). No, no, no! That is impossible, 
utterly impossible! 

Arnholm. It is really so absolutely impossible for you 
to—— 

Bolette. But, surely, you cannot mean what you are saying, 
Mr. Arnholm! (Looking at him.) Or—yet—was that what 
you meant when you offered to do so much for me? 

Arnholm. You must listen to me one moment, Bolette. I 
suppose I have greatly surprised you! 

Bolette. Oh! how could such a thing from you—how could 
it but—but surprise me! 

Arnholm, Perhaps you are right. Of course, you didn’t— 
you could not know it was for your sake I made this 
journey. 
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Boletie. Did you come here for—for my sake? 

Arnholm. I did, Bolette. In the spring I received a letter 
from your father, and in it there was a passage that made me 
think—hm—that you held your former teacher in—in a little 
more than friendly remembrance. 

Bolette. How could father write such a thing? 

Arnholm. He did not mean it so. But I worked myself into 
the belief that here was a young girl longing for me to come 
again.—No, you mustn’t interrupt me, dear Bolette!_ And— 
you see, when a man like myself, who is no longer quite 
young, has such a belief—or fancy, it makes an overwhelming 
impression. There grew within me a living, a grateful affec- 
tion for you; I thought I must come to you, see you again, 
and tell you I shared the feelings that I fancied you had 
for me. 

Bolette. And now you know it is not so!—that it was a 
mistake! 

Arnholm. It can’t be helped, Bolette. Your image, as I 
bear it within myself, will always be coloured and stamped 
with the impression that this mistake gave me. Perhaps you 
cannot understand this; but still it is so. 

Bolette. I never thought such a thing possible. 

Arnholm. But now you have seen that it is possible, what 
do you say now, Bolette? Couldn’t you make up your mind 
to be—yes—to be my wife? 

Bolette. Oh! it seems so utterly impossible, Mr. Arnholm. 
You, who have been my teacher! I can’t imagine ever stand- 
ing in any other relation towards you. 

Arnholm. Well, well, if you think you really cannot.— 
Then our old relations remain unchanged, dear Bolette. 

Bolette. What do you mean? 

Arnholm. Of course, to keep my promise all the same. I 
will take care you get out into the world and see something 
of it. Learn some things you really want to know; live safe 
and independent. Your future I shall provide for also, Bolette. 
For in me you will always have a good, faithful, trustworthy 
friend. Be sure of that. 

Bolette. Good heavens! Mr. Arnholm, all that is so utterly 
impossible now. 

Arnholm. Is that impossible too? 

Bolette. Surely you can see that! After what you have just 
said to me, and after my answer—Oh! you yourself must 
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see that it is impossible for me now to accept so very much 
from you. I can accept nothing from you—nothing after 
this. 

Arnholm. So you would rather stay at home here, and let 
life pass you by? 

Bolette. Oh! it is such dreadful misery to think of that. 

Arnholm. Will you renounce knowing something of the 
outer world? Renounce bearing your part in all that you 
yourself say you are hungering for? To know there is so 
infinitely much, and yet never really to understand any- 
thing of it? Think carefully, Bolette. 

Bolette. Yes, yes! You are right, Mr. Ammholm. 

Arnholm. And then,’when one day your father is no longer 
here, then perhaps to be left helpless and alone in the world; 
or live to give yourself to another man—whom you, perhaps, 
will also feel no affection for— 

Bolette. Oh, yes! I see how true all you say is. But still— 
and yet perhaps— 

Arnholm (quickly). Well? 

Bolette (looking at him hesitatingly). Perhaps it might not 
be so impossible after all. 

Arnholm. What, Bolette? 

Bolette. Perhaps it might be possible—to accept—what 
you proposed to me. 

Arnholm. Do you mean that, after all, you might be willing 
to—that at all events you could give me the happiness of 
helping you as a steadfast friend ? 

Bolette. No, no, no! Never that, for that would be 
utterly impossible now. No—Mr. Arnholm—rather take 
me. 

Arnholm. Bolette! You will? 

Bolette. Yes, I believe I will. 

Arnholm. And after all you will be my wife? 

Bolette. Yes; if you still think that—that you will have 
me. 

Arnholm. Think! (Seizing her hand.) Oh, thanks, thanks, 
Bolette. All else that you said—your former doubts—these 
do not fnghten me. If I do not yet possess your whole heart, 
I shall know how to conquer it. Oh, Bolette, I will wait upon 
you hand and foot! 

Boleite. And then I shall see something of the world? 
Shall live! You have promised me that? 
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Arnholm. And will keep my promise. 

Bolette. And I may learn everything I want to? 

Arnholm. I, myself, will be your teacher as formerly, 
Bolette. Do you remember the last school year? 

Bolette (quietly and absently). To think—to know—one’s 
self free, and to get out into the strange world, and then, not 
to need to be anxious for the future—not to be harassed about 
one’s stupid livelihood! 

Arnholm. No, you will never need to waste a thought upon 
such matters. And that’s a good thing, too, in its way, dear 
Bolette, isn’t it? Eh? 

Bolette. Indeed it is. That is certain. 

Arnholm (putting his arms about her). Oh, you will see how 
comfortably and easily we shall settle down together! And 
how well and safely and trustfully we two shall get on with 
one another, Bolette. 

Bolette. Yes. I also begin to—I believe really—it will 
answer. (Looks out to the right, and hurriedly frees herself.) 
Oh, don’t say anything about this. 

Arnholm. What is it, dear? 

Boletie. Oh! it’s that poor (pointing)—see out there. 

Arnholm. Is it your father? 

Bolette. No. It’s the young sculptor. He’s aown there with 
Hilde. 

Arnholm. Oh, Lyngstrand! What’s really the matter with 
him? 

Bolette. Why, you know how weak and delicate 
he is. 

Arnholm. Yes. Unless it’s simply imaginary. 

Bolette. No, it’s real enough! He’ll not last long. But 
perhaps that’s best for him. 

Arnholm. Dear, why should that be best? 

Bolette. Because—because—nothing would come of his art 
anyhow. Let’s go before they come. 

Arnholm. Gladly, my dear Bolette. 

(HitpE and LyNGSTRAND appear by the pond.) 

Hilde. Hi, hi! Won’t your honours wait for us? 

Arnholm. Bolette and I would rather go on a little in 
advance. (He and BoLETTE go out to the left.) 

Lyngstrand (laughs quietly). It’s very delightful here now. 
Everybody goes about in pairs—always two and two 
together. 
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_ Hilde (looking after them). I could almost swear he’s pro- 
posing to her. 

Lyngstrand. Really? Have you noticed anything? 

Hilde. Yes. It’s not very difficult—if you keep your eyes 
open. 

ered But Miss Bolette won’t have him. I’m certain 
of that. 

Hilde. No. For she thinks he’s got so dreadfully old-look- 
ing, and she thinks he’ll soon get bald. 

Lyngstrand. It’s not only because of that. She’d not have 
him anyhow. 

Hilde. How can you know? 

Lyngstrand. Well, because there’s someone else she’s 
promised to think of. 

Hilde, Only to think of? 

Lyngstrand, While he is away, yes, 

Hilde. Oh! then I suppose it’s you she’s to think of. 

Lyngstrand. Perhaps it might be. © 

Hilde. She promised you that? 

Lyngstrand, Yes—think—she promised me that! But 
mind you don’t tell her you know. 

Hilde. Oh! [ll be mum! I’m as secret as the grave. 

Lyngstrand. I think it’s awfully kind of her, 

Hilde. And when you come home again—are you going to 
be engaged to her, and then marry her? 

Lyngstrand. No, that wouldn’t very well do. For J] 
daren’t think of such a thing during the first years. And 
when I shall be able to, she’ll be rather too old for me, I 
fancy. 

Hilde. And yet you wish her to think of your 

Lyngstrand. Yes; that’s so useful to me. You see, 
I’m an artist. And she can very well do it, because she 
herself has no real calling. But all the same, it’s kind of 
her: 

Hilde. Do you think you'll be able to get on more quickly 
with your work if you know that Bolette is here thinking of 
you? 

Lyngstrand, Yes, I fancy so. To know there is a spot on 
earth where a young, gentle, reserved woman is quietly 
dreaming about you—I fancy it must be so—so—well, I 
really don’t exactly know what to call it. 

Hilde. Perhaps you mean—fascinating ? 
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Lyngstrand. Fascinating! Oh, yes! Fascinating was what 
I meant, or something like it. (Looks at her for a moment.) 
You are so clever, Miss Hilde. Really you are very clever. 
When I come home again you’ll be about the same age as your 
sister is now. Perhaps, too, you’ll look like your sister looks 
now. And perhaps, too, you’ll be of the same mind she is 
now. Then, perhaps, you’ll be both yourself and your sister— 
in one form, so to say. 

Hilde. Would you like that ? 

Lyngstrand. I hardly know. Yes; I almost think I should. 
But now, for this summer, I would rather you were like your- 
self alone, and exactly as you are. 

Hilde. Do you like me best as I am? 

Lyngstrand, Yes, I like you immensely as you are. 

Hilde. Hm. Tell me, you who are an artist, do you 
think I’m right always to wear bright-coloured summer 
dresses ? 

Lyngstrand, Yes; 1 think you’re quite right! 

Hilde, You think bright colours suit me, then? 

Lyngstrand. They suit you charmingly—to my taste. 

Hilde. But tell me, as an artist, how do you think I should 
look in black? 

Lyngstrand. In black, Miss Hilde? 

Hilde. Yes, allin black. Do you think I should look well? 

Lyngstrand. Black’s hardly suitable for the summer. How- 
ever, you’d probably look remarkably well in black, especially 
with your appearance. 

Hilde (looking straight in front of her). All in black, up to 
the throat; black frilling round that, black gloves, and a long 
black veil hanging down behind. 

Lyngstrand. If you were dressed so, Miss Hilde, I should 
wish I were a painter, and I’d paint you as a young, beautiful, 
sorrowing widow! : 

Hilde, Or as a young, sorrowing, betrothed girl! 

Lyngstrand. Yes, that would be better still. But you can’t 
wish to be dressed like that ? ; 

Hilde. 1 hardly know; but I think it’s fascinating. 

Lyngstrand, Fascinating? i 

Hilde. Fascinating to think of, yes. (Suddenly potnting to 
the left.) Oh, just look there! 

Lyngstrand (looking). The great English steamer; and 


right by the pier! 
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(WANGEL and ELLIDA come in past the pond.) 

Wangel. No; I assure you, dear Ellida, you are mistaken 
(Seeing the others.) What, are you two here? It’s not in sight 
yet; isit, Mr. Lyngstrand? 

Lyngstrand. The great English ship? 

Wangel. Yes. 

Lyngstrand (pointing). There she is already, doctor. 

Ellida, I knew it. 

Wangel. Come! 

Lyngstrand. Come like a thief in the night, as one might 
say, so quietly and noiselessly. 

Wangel. You must go to the pier with Hilde. Be quick 
I’m sure she wants to hear the music. 

Lyngstrand, Yes; we were just going there, doctor. 

Wangel. Perhaps we'll follow you. We’ll come directly. 

Hilde (whispering to LYNGSTRAND). They’re hunting ir 
couples, too! 

(HILDE and LYNGSTRAND go out through the garden. Musi 
ts heard in the distance out at the fjord during the 
following.) 

Elda, Come! He is here! Yes, yes—I feel it. 

Wangel. You'd better go in, Ellida. Let me talk with hir 

alone. 

Ellida. Oh! that’s impossible—impossible, I say. (Wat? 
acry.) Ah! do you see him, Wangel? 

(The STRANGER enters from the left, and remains on the 

pathway outside the fence.) 

The Stranger (bowing). Good-evening. You see I am here 
again, Ellida. 

Ellida. Yes, yes. The time has come now. 

The Stranger. And are you ready to start, or not? 

Wangel. You can see for yourself that she is not. 

The Stranger. I’m not asking about a travelling dress 
or anything of that kind, nor about packed trunks. Al 
that is needed for a journey I have with me on board 
I’ve also secured a cabin for her. (To Extipa.) So |] 
ask you if you are ready to go with me, to go with me— 
freely? 

Ellida. Oh! donot ask me! Do not tempt me! 

(A ship’s bell 1s heard in the distance.) 

The Stranger. That is the first bell for going on board 
Now you must say “‘ Yes ”’ or “ No,” 
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Ellida (wringing her hands). To decide—decide for one’s 
whole life! Never to be able to undo it again! 

The Stranger. Never. In half an hour it will be too 
ate. 

Ellida (looking shyly and searchingly at him). Why is it you 
hold to me so resolutely ? 

The Stranger. Don’t you feel, as I do, that we two belong 
together? 

Ellida, Do you mean because of the vow? 

The Stranger. Vows bind no one, neither man nor woman. 
If I hold so steadfastly to you, it is because I cannot do 
otherwise. 

Ellida (1% a low, trembling voice). Why didn’t you come 
before? 

Wangel. Elida! 

Ellida (bursting out). Ah! All that attracts, and tempts, 
and lures into the unknown! All the strength of the sea con- 
centrated in this one thing! 

(The STRANGER climbs over the fence.) 

Ellida (stepping back to WANGEL). What is it? What do 
you want? 

The Stranger. I see it and I hear it in you, Ellida. After 
all, ycu will choose me in the end. 

Wangel (going towards him). My wife has no choice here. 
I am here both to choose for her and to defend her. Yes, 
defend! If you do not go away from here—away from this 
land—and never come back again—Do you know to what 
you are exposing yourself? 

Ellida, No, no, Wangel, not that! 

The Stranger. What will you do to me? 

Wangel. 1 will have you arrested as a criminal, at once, 
before you go on board; for I know all about the murder at 
Skjoldviken. 

Ellida. Ah! Wangel, how can you? 

The Stranger. 1 was prepared for that, and so—{takes a 
revolver from his breast pocket)—I provided myself with 
this. 

Ellida (throwing herself in front of him). No, no; do not 
kill him! better kill me! 

The Stranger. Neither you nor him, don’t fear that. This 
is for myself, for I will live and die a free man. 

Ellida (with growing excitement). Wangel, let me tell you 
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this—tell it you so that he may hear it. You can indeed keep 
me here! You have the means and the power to doit. And 
you intend to doit. But my mind—all my thoughts, all the 
longings and desires of my soul—these you cannot bind! 
These will rush and press out into the unknown that I was 
created for, and that you have kept from me! 
| Wangel (in quiet sorrow). I see it, Ellida, Step by step you 
are slipping from me. The craving for the boundless, the 
infinite, the unattainable will drive your soul into the dark- 
ness of night at last. 

Ellida, Yes! I feel it hovering over me like black noiseless 
wings. 

Wangel. It shall not come to that. No other deliverance 
is possible for you. I at least can see no other, And so—so I 
cry off our bargain at once. Now you can choose your own 
path in perfect—perfect freedom. 

Ellida (stares at him a while as if stricken dumb). Is it truae— 
true what you say? Do you mean that—mean it with all your 
heart ? 

Wangel. Yes—with all my sorrowing heart—I mean it. 

Ellida. And can you doit? Can you let it be so? 

Wangel. Yes, I can. Because I love you so dearly. 

Ellida (in a low, trembling voice), And have I come so near 
—so close to you? 

Wangel. The years and the living together have done 
that, 

Ellida (clasping her hands together), And I—who so little 
understood this! 

Wangel. Your thoughts went elsewhere. And now—now 
you are completely free of me and mine—and—and mine. 
Now your own true life may resume its real bent again, for 
now you can choose in freedom, and on your own responsi- 
bility, Ellida. 

Ellida (clasps her head with her hands, and stares at WANGEL). 
In freedom, and on my own responsibility! Responsibility, 
too? That changes everything. 

(The ship bell rings again.) 

The Stranger. Do you hear, Ellida? It has rung now for 
the last time. Come. 

Ellida (turns towards him, looks firmly at him, and 
speaks in a resolute voice). I shall never go with you after 
this! 
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The Stranger. You will not! 

Ellida (clinging to WancEL). I shall never go away from 
you after this. 

Wangel. Ellida, Ellida! 

The Stranger. So it is over? 

Ellida. Yes. Over for all time, 

The Stranger. I see, There is something here stronger than 
my will. 

Ellida. Your will has not a shadow of power over me any 
longer. To me you are as one dead—who has come home 
from the sea, and who returns to it again. I no longer dread 
you. And I am no longer drawn to you. 

The Stranger. Good-bye, Mrs. Wangel! (He swings himself 
lover the fence.) Henceforth you are nothing but a shipwreck in 
my life that I have tided over. (He goes-out.) 

Wangel (looks at her for a while). {Ellida, your mind is 
like the sea—it has ebb and flow.) Whence came the 
change? 

Ellida, Ah! don’t you understand that the change came— 
was bound to come when I could choose in freedom ? 

Wangel. And the unknown ?—It no longer lures you? 

Ellida. Neither lures nor frightens me. I could have seen 
it—gone out into it, if only I myself had willed it. I 
could have chosen it. And that is why I could also 

_Tenounce it. 

~~ Wangel. I begin to understand little by little. You think ft, 

and conceive in pictures—in visible figures. Your longing and Me 
aching for the sea, your attraction towards this strange man, Loans 
these were the expression of an awakening and growing desire »..— 
for freedom; nothing ae) 

Ellida. I don’t know about that. But you have 
been a good physician for me. You found, and you 
dared to use the right remedy—the only one that could 
help me. ; 

_ Wangel. Yes, in utmost need and danger we doctors 
dare much. And now you are coming back to me again, 
Ellida? 

Ellida. Yes, dear, faithful Wangel—now I am coming back 
to you again. Now Ican, For now I come to you freely, and 
on my own responsibility. be f : 

Wangel (looks lovingly at her). Ellida! Ellida! To think 
that now we can live wholly for one another— 
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Ellida. And with common memories. Yours, as well as 
mine. 

Wangel. Yes, indeed, dear. 

Ellida. And for our children, Wangel ? 

Wangel. You call them ours! 

Ellida. They who are not mine yet, but whom I shall 
win. 

Wangel. Ours! (Gladly and quickly kisses her hands.) 1 
cannot speak my thanks for those words! 

(HitpE, BaLLesTeED, LyYNGSTRAND, ARNHOLM, and 
BoLETTE come into the garden. Ai the same time a 
number of young townspeople and visitors pass along the 
footpath.) 

Hilde (aside to LYNGSTRAND). See! Why, she and father 

look exactly as if they were a betrothed couple! 

Ballested ‘who has overheard). It is summer-time, little 
Missie. 

Arnholm (looking at WANGEL and Ex.ipa). The English 
steamer is putting off. 

Bolette (going to the fence). You can see her best from here. 

Lyngstrand. The last voyage this year. 

Ballested. Soon all the sea-highways will be closed, as the 
poet says. It is sad, Mrs. Wangel. And now we're to lose you 
also for a time. To-morrow you’re off to Skjoldviken, I 
hear, 

Wangel. No; nothing will come of that. We two have 
changed our minds—to-night. 

Arnholm (looking from one to the other). Oh!—really! 

Bolette (coming forward). Father, is that true? 

Hilde (going towards Exuipa). Are you going to stay with 
us after all? 

Ellida. Yes, dear Hilde, if you’ll have me. 

Hilde (struggling between tears and laughter). Fancy! Have 

ou! 

Arnholm (to Extra). But this is quite a surprise— 

Ellida (smiling earnestly). Well, you see, Mr. Arnholm— 
Do you remember we talked about it yesterday? When you 
have once become a land-creature you can no longer find 
your way back again to the sea, nor to the sea-life either. 

Ballested. Why, that’s exactly the case with my mermaid. 

Ellida. Something hke—yes. 

Ballested, Only with this difference—that the mermaid 
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dies of it, while human beings can acclam—acclimatise them- 
selves. Yes, yes. ] assure you, Mrs. Wangel, they can ac-cli- 
matise themselves. 

Ellida. In freedom they can, Mr. Ballested. 

Wangel. And when they act on their own responsibility, 
dear Elida. 

Ellida (quickly holding out her hand to him). Exactly. 

(The great steamer glides notselessly out beyond the fjord. 

The music ts heard nearer land.) 
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Chesterton. 2 vols. 781-2 (See also Fictron) 
Disraeli (Benjamin), Life of. By J. A. Froude. 666 
Evelyn’s Diary. 2 vols. Introduction by G. W. H. Russell. 220-1 
Fox (George), Journal of. Text revised by Norman Penney. 754 
Fra‘ *g (Benjamin) Autobiography. 316 
Gibbon (Edward), Autobiography of. 511 (See also HisTORY) 
Gladstone, Life of. By G. W. E. Russell (‘ Onlooker ’). 661 
Goethe, Life of. By G. H. Lewes. Intro. by Havelock Hillis. 269 
Hastings (Warren), Life of. By Capt. L. J. Trotter. 452 
Hodson of Hodson’s Horse, By Capt. L. J. Trotter. 401 [956 
Hudson (W. H.), Far Away and Long Ago. Autobiography of his youth, 
Hutchinson (Col.), Memoirs of. ens pe oerer hs By u ae G. eee 317 
Dr. Samuel), Life of. y James Boswell. vols. 1- 
cabins ~ i Lives of the Poets. wee aie Ae aad btighhee 
3 n), Life and Letters of. By Lor oughton. roduction 
poe om d, 801 (See a yan AND DRAMA) 
Lam arles), Letters of. 2 vols. 342— 
y (Once so Essays and For Tqeus caren (eo ; 
i Abraham), Life of. By Henry Bryan Binns. See also ORATORY 
Benet, Life of. By Washington Irving. Intro. Prof. E. V. Arnold. §13 


ae aL 
: The Publishers regret that some of the volumes are out of print. 
“Abas fatale A Selected List is avatlahle of volumes mainly in stock. 
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_ Mazzini, Life of. By Bolton King, M.A. 562 
Mozart, Life of. By Edward Holmes. Intro. by Ernest Newman. 56 
Napoleon, Life of. By J. G. Lockhart. 3 
Nelson, Life of. By Robert Southey. 52 
Newcastle (First Duke of), Life of, and other writings. By the Duches 
of Newcastle. 722 
Outram (Sir J.), The Bayard of India. By Capt. L. J. Trotter. 396 
Pepys’s Diary. Lord Braybrooke’s 1854 ed. 2 vols. 53-4 
Plutarch’s Lives of Noble Greeks and Romans. Dryden’s Translatior 
Revised, with Introduction, by Arthur Hugh Clough. 3 vols. 407- 
Rousseau, Confessions of. 2 vols. 859-60 ; 
Scott (Sir Walter), Life of (abridged). By J. G. Lockhart. 55 
Scott’s Lives of the Novelists. Introduction by George Saintsbury. 33 
(See also FICTION and POETRY) 
Seebohm (Frederic): The Oxford Reformers. 665 
fhakespeare, Life and Work of. By Oliphant Smeaton. 514 
(See also POETRY AND DRAMA) 
Swift’s Journal to Stella. Newly deciphered and edited by J. K. Moor 
head. Introduction by Sir Walter Scott. 757 
(See also ESSAYS and FICTION) 
Vasari’s Lives of the Painters. Trans. by A. B. Hinds. 4 vols. 784- 
Voltaire’s Life of Charles XII. Introduction by Rt. Hon. J. Burns. 27 
(See also FICTION) 
Walpole (Horace), Selected Letters of. Intro. by W. Hadley, M.A. 177: 
Wellington, Life of. By G. R. Gleig. 341 
Wesley’s Journal. 4 vols. Intro. by Rev. F. W. Macdonald. 105-8 
coer o Send Journal and Other Papers. Introduction by Vida LD 
Scudde: i 


CLASSICAL 


AXschylus’ Lyrical Dramas. Translated by Professor J. S. Blackie. 62 
Aristophanes’ The Frogs, The Clouds, The Thesmophorians. 516 
e: The Acharnians, The Knights, and The Birds. Frere’ 
Translation. Introduction by John a page 344 
Aristotle’s Politics. Introduction by A. D. Lindsay. 
~ Poetics, etc., and Demetrius on Style, een “Rdited by Rev. T. A 
Moxon. 901 
(See also PHILOSOPHY) 
Caesar’s The Gallic War and Other Commentaries. Translated by W. A 
McDevitte. 702 
Cicero’s Essays and Select Letters. Intro. Note by de Quincey. 345 
Epictetus, Moral Discourses, ete. eres Carter’s Translation. Edite 
by W. H. D. Rouse, M.A. 404 
Euripides Plays in 2 vols. Introduction by V. R. Reynolds. Translate 
y M. Wodhull and R. Potter, with Shelley’s ‘Cyclops’ and Dea 
Milman’ s ‘ Bacchanals.’? 63, 271 
Herodotus. Rawlinson’s Translation, ppmitting his Essays, and Apper 
dices. Edited, with Intro., by E. H. Blakeney, M.A. 2vols. 405- 
Homer’s Iliad. Lord Derby’s Translation. 453 
be Odyssey. William Cowper’s Translation. 454 
Horace. Complete Poetical Works. 515 
Hutchinson’s (W. M. L.) The Muses’ Pageant. 3 vols. 581, 606, and 67 
Livy’s History of Rome. Vols.I-VI. Translated by Rev. Canon Robert: 
603, 669, 670, 749, 755, and 756 
Lucretius: On the Nature of Things. Translated by W. E. Leonard. 175 
Marcus Aurelius’ Meditations. Introduction by W. H. D. Rouse. 9 
Ovid: Selected Works. Edited by J.C. and M. J. Thornton. 955 
Plato’s Dialogues. 2 vols. Introduction by A. D. Lindsay. 456-7 
»» Republic. Translated, with an Introduction, by A. D. Lindsay. 6 
Plutarch’s Moralia, 20 Hssays translated by Philemon Holland. 565 
Sophocles’ Dramas. Translated by Sir G. Young, Bart. 114 
Thucydides’ Peloponnesian War. Crawley’s Translation. 455 
Virgil’s Atneid. Translated by HE. Fairfax-Taylor. 161 
x Eclogues and Georgics. Translated by T. F. Royds, M.A. 22 
Xenophon’s Cyropaedia. Translation revised by Miss F. M. Stawell. 67 
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Anthology of Prose. Compiled and Edited by Miss S. L. Edwards. 675 
Arnold’s (Matthew) Essays. Introduction by G. K. Chesterton. 115 
AY -n . Study of Celtic Literature, and other Critical Essays, 
with Supplement by Lord Strangford, etc. 458 
(See also POETRY) 
Bacon’s Essays. Introduction by Oliphant Smeaton. 10 
Bagehot (sree St pepe 
agehot’s rary Studies. 2vols. Intro. by George Sampson. 520-1 
Belloc’s (Hilaire) Stories, Essays, and Poems. 948 z 
ible Rab and his Friends, etc. 116 
urke’s Reflections on the French Revolution and contingen‘ 
Introduction by A. J. Grieve, M.A. 460 ont nae 
Canton’s (William) ‘The Lavisibl 
n’s ( iam) The Invisible Playmate, W. V., Her B 
Memory of W. V. 566 - . oOo cndiae 
(See also FOR YOUNG PEOPLE) : 
Carlyle’s Essays. 2 vols. With Notes by J. Russell Lowell. 703-4 
aS Past and Present. Introduction by R. W. Emerson. 608 
s>  sartor Resartus and Heroes and Hero Worship. 278 
(See also BIOGRAPHY and HISTORY) 
Castiglione’s The Courtier. Translated by Sir Thomas Hoby. Intro- 
duction by W. H. D. Rouse. 807 
Century of Essays, A. An Anthology of English Essayists. 653 
Chesterfield’s (Lord) Letters to his Son. 823 
Chesterton’s (G. K.) Stories, Essays, and Poems. 913 
Coleridge’s Biographia Literaria. Introduction by Arthur Symons. 11 
. Essays and Lectures on Shakespeare, etc. 162 
(See also POETRY) 
De la Mare’s (Walter) Stories, Essays, and Poems. 940 
De Quincey’s (Thomas) Opium Eater. Intro. by Sir G. Douglas. 223 
es %, The English Mail Coach and Other Writings. 
Introduction by S. Hill Burton. 609 
(See also BIOGRAPHY) 
Dryden’s Dramatic Essays. With an Introductionby W.H. Hudson. 568 
Hlyot’s Gouernour. Intro. and Glossary by Prof. Foster Watson, 227 
Wmerson’s Essays. First and Second Series. 12 
Nature, Conduct of Life, Essays from the ‘ Dial.” 322 
Representative Men. Introduction by E. Rhys. 279 
Society and Solitude and Other Essays. 567 
(See also POETRY) 
Florio’s Montaigne. Introduction by A. R. Waller, M.A, 3 vols, 440-2 
Froude’s Short Studies. Vols. Land II. 13, 705 
(See also HISTORY and BIOGRAPHY) 
Gilfillan’s Literary Portraits. Intro. by Sir W. Robertson Nicoll. 348 


Goethe’s Conversations with Eckermann. Intro. by Havelock Ellis, 
851 


22 
ood 
92 


(See also FICTION and POETRY) 
Joldsmith’s Citizen of the World and The Bee. Intro.by R.Church. 902 
(See also FICTION and POETRY) 
Hamilton’s The Federalist. 519 
Hazlitt’s Lectures on the English Comic Writers. 411 
The Round Table and Shakespeare’s Characters. 65 
as Spirit of the Age and Lectures oa English Poets. 459 
ae Table Talk. 321 
as Plain Speaker. Introduction by P. P. Howe, 814 
Tolmes’s Autocrat of the Breakfast Table. 66 
pe Poet at the Breakfast Table. 68 
Ty Professor at the Breakfast Table. 67 
Iudson’s (W. H.) A Shepherd’s Life. Introduction by Ernest Rhys. 926 
Junt’s (Leigh) Selected Essays. Introduction by J. B. Priestley. 829 
{uxley’s (Aldous) Stories, Essays, and Poems. 935 
rving’s Sketch Book of Geoffrey Crayon. 117 
(See also BIOGRAPHY and HISTORY) 
amb’s Essays of Elia. Introduction by Augustine Birrell. 14 
(See also BIOGRAPHY and FOR YOUNG PEOPLE) 
andor’s ate A Conversations and Poems; A selection. Edited 
with Introduction by Havelock Ellis. 890 
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Lawrence’s (D. H. Q: Stories, Essays, and Poems. Edited by Desmon 
Hawkins. 958 
Lowell’s (James Russell) Among My Books. 607 
Macaulay’s Essays. 2 vols. Introduction by A. J. Grieve, M.A. 225- 
on Miscellaneous Essays and The Lays of Ancient Rome. 439 
(See also HISTORY and ORATORY) 
Machiavelli’s Prince. Special Trans. and Intro. by W. K. Marriott. 28 
(See also HISTORY) 
Martinengo-Cesaresco (Countess): Essays in the Study of Folk-Songs. 67 
Mazzini’s Duties of Man, etc. Introduction by Thomas Jones, M.A. 22 
Milton’s Areopagitica, etc. Introduction by Professor OC. E, Vaughan. 79 
(See also POETRY) 
Mitford’s Our Village. Hdited, with Intro., by Sir John Squire. 927 
Montagu’s (Lady) Letters. Introduction by R. Brimley Johnson. 69 
Newman’s On the Scope and Nature of University Education, and 
aper on Christianity and Scientific Investigation. Introduction b 
ilfred Ward. 723 
(See also PHILOSOPHY) 
Osborne’s (Dorothy) Letters to Sir William Temple. Edited and cor 
notated by Judge Parry. 674 
Doan’ s The Peace of Europe, Some Fruits of Solitude, ete. 724 
Prelude to Poetry, The. Hdited by Ernest Rhys. 789 
Quiller-Couch’s (Sir Arthur) Cambridge Lectures. 974 
(See also F1crTion) 
Reynold’s Discourses. Introduction by L. March Phillipps. 118 
Rhys’s New Book of Sense and Nonsense. 813 
Rousseau’s Emile. Translated by Barbara Foxley. 518 
(See also PHILOSOPHY AND THEOLOGY) 
Ruskin’s Crown of Wild Olive and Cestus of Aglaia. 323 
S Elements of Drawing and Perspective. 217 »* 
S Ethics of the Dust. Introduction by Grace Rhys. 282 
5 Modern Painters. 65 vols. Introduction by Lionel Cust. 208-1 
= Pre-Raphaelitism. Lectures on Architecture and Paintin 
Academy Notes, 1855-9, and Notes on the Turner Galler 
Introduction by "Laurence Binyon. 218 
,, Sesame and Lilies, The Two Paths, and The King of the Golde 
River. Introduction by Sir Oliver Lodge. 219 
, seven Lamps of Architecture. Intro. by Selwyn Image. 207 
“ Stones of Venice. 3vols. Intro. by L. March Phillipps, 213-1 
» Time and Tide with other Essays. 450 
» Unto This Last, The Political Hconomy of Art. 216 
(See also FOR YOUNG PEOPLE) 
Spectator, The. 4 vols. Introduction by G. Gregory Smith. 164-7 
Spencer’ 8 (Herbert) Essays on Education. Intro. by C. W. Eliot. 504 
Sterne’s Sentimental Journey and Journal and Letters to Eliza. Intr 
duction by George Saintsbury. 796 
(See also FICTION) 
Stevenson’s In the South Seas and Island Nights’ Entertainments. 769 
we Niteinione eocrane and Familiar Studies of Men apn 
00. 
(See also FIcTION, POETRY, and TRAVEL) 
Swift’s Tale of a Tub, The Battle of the Books, ete. 347 
(See also BIOGRAPHY and FIcTION) 
Swinnerton’s (Frank) The Georgian Literary Scene. 943 
Table Talk. Edited by J.C. Thornton. 906 
Taylor’s (Isaac) Words and Places, or Htymological Illustrations | 
History, Eehpoloey, and Geography. Intro. by Kdward Thomas. 5] 
Thackeray’s (W. M.) The English Humorists and The Four George 
Introduction by Walter Jerrold. 610 
(See also FICTION) 
Thoreau’s Walden. Introduction by Walter Raymond. 281 
Trench’s On the Study of Words and English Past and Present. Intr 
duction by George Sampson. 788 
Tytler’s Essay on the Principles of Translation. 168 
W ailton’s Compleat Angler. Introduction by Andrew Lang. 70 
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Aimard’s The Indian Scout. 428 
Ainsworth’s (Harrison) Old St. Paul’s. Intro. by W. E. A. Axon. 522 


39 i The Admirable Crichton. Intro. by E. Rhys. 804 
” rn The Tower of London. 400 | 
: A Windsor Castle. 709 


BS Pe Rookwood. Intro. by Frank Swinnerton. 870 
American Short Stories of the 19th Century. Edited by John Cournos, 840. 
Austen’s (Jane) Emma. Introduction by R. B. Johnson. 24 F 

oe PP Mansfield Park. Introduction by R. B. Johnson. 23 

ea 5 Northanger Abbey and Persuasion. Introduction by 

R. B. Johnson. 25 

Pa & Pride and Prejudice. Introduction by R. B. Johnson. 22 

a ni Sense and Sensibility. Intro. by R. B. Johnson. 21 
Balzac’s (Honoré de) Atheist’s Mass. Preface by George Saintsbury. 229 


S - Catherine de Médici. Introduction by George . 
Saintsbury. 419 

3 es Christ in Flanders. Intro. by George Saintsbury. 284 

os os Cousin Pons. Intro. by George Saintsbury. 463 

a 5 Hugénie Grandet. Intro. by George Saintsbury. 169 

3 7 Lost Illusions. Intro. by George Saintsbury. 656 

os 3 Old Goriot. Intro. by George Saintsbury. 170 

z The Cat and Racket, and Other Stories. 349 

35 es The Chouans. Intro. by George Saintsbury. 285 

a as The Country Doctor, Intro. George Saintsbury. 530 

a is The Country Parson. 686 

CS Pes The Quest of the Absolute. Intro. by George Saints- 
bury. 286 ¥ 


The Rise and Fall of César Birotteau. 596 
The Wild Ass’s Skin. Intro. George Saintsbury. 26 
% 9 Ursule Mirouét. Intro. by George Saintsbury. 733 
Barbusse’s Under Fire. Translated by Fitzwater Wray. 793 
Bennett’s (Arnold) The Old Wives’ Tale. 919 
Blackmore’s (R. D.) Lorna Doone. 304 
Borrow’s Lavengro. Introduction by Thomas Seccombe. 119 

a Romany Rye. 1 

(See also TRAVEL) 

Bronté’s (Anne) The Tenant of Wildfell Hall and Agnes Grey. 685 
(Charlotte) Jane Eyre. Introduction by May Sinclair. 287 
Shirley. Introduction by May Sinclair; 288 
The Professor. Introduction by May Sinclair. 417 
a Villette. Introduction by May Sinclair. 351 

ae (Emily) Wuthering Heights. 243 
Burney’s (Fanny) Evelina. Introduction by R. B. Johnson. 352 
Butler’s (Samuel) Erewhon and EHrewhon Revisited. Introduction by 

Desmond MacCarthy. 881 

‘. _ The Way of All Flesh. Intro. by A. J. Hoppé. 895 
Collins’ (Wilkie) The Woman in White. 464 

Es : “f ? The Moonstone. Intro. by Dorothy L. Sayers. 979 
Nonrad’s Lord Jim, Introduction by R. B. Cunninghame Grahame, 925 

& Nigger of the ‘ Narcissus,’ Typhoon, and the Shadow Line. 980 
Sonverse’s (Florence) Long Will. 328 
Dana’s (Richard H.) Two Years before the Mast. 588 
Daudet’s Tartarin of Tarascon and Tartarin of the Alps, 423 
Defoe’s Fortunes and Misfortunes of Moll Flanders. Intro. by G. A. Aitken, 
i Captain Singleton. Introduction by Edward Garnett. 74 (837 

Journal of the Plague Year. Introduction by G, A. Aitken. 289 
” Memoirs of a Cavalier. Introduction by G. A. Aitken. 283 
Robinson Crusoe. Complete text of PartsIandII. 59 


SHARLES DICKENS’S WORKS. Hach vol. with an Intro, by G. K. Chesterton, 


ped 
” 2? 
2? ” 


American Notes. 290 Edwin Drood. 1725 
Barnaby Rudge. 76 Great Expectations, 234 
Bleak House. 236 , Hard Times, 292 

Child’s History of England, 291 Little Dorrit. 293 . 
Christmas Books. 239 Martin Chuzzlewit. 241 
Christmas Stories. 414 Nicholas Nickleby. 238 
David Copperfield. 242 Old Curiosity Shop. 173 
Dombey and Son, 240 Oliver Twist. 233 
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Our Mutual Friend, 294 Sketches by Boz. 237 
Pickwick Papers. 235 Tale of Two Cities. 102 
Reprinted Pieces. 744 Uncommercial Traveller. 536 


Disraeli’s Coningsby. Introduction by Langdon Davies. 535 
Dostoevsky’s (Fyodor) ee and (Pei Introduction by Laurence 


Irving. 

Ay 35 Letters from_ the Pnderworld ends Other Tales, 
Translated by C. J. Hogarth. 654 

Bs 3 Poor Folk and the Gambler. Translated by C. J. 
Hogarth. 711 ¥ 

3 3 The Possessed. Introduction by J. Middleton 
Murry. 2vols. 861-2 

3 3s The House of the Dead, or Prison Life in Siberia 
Introduction by Madame Stepniak. 

Bs Ag The Brothers Karamazov. Translated by Con- 


stance Garnett. 2 vols. 802-3 
The Idiot. 682 
Du Maurier’s (George) Trilby. Introduction by Sir Gerald du Maurier. 
With the original illustrations. 863 
Dumas’ Black Tulip. Introduction by Ernest Rhys. 174 
5a Chicot the Jester. 421 
A Le Chevalier de Maison Rouge. Intro. by J eae Bramont. 614 
re Marguerite de Valois (‘ La Reine Margot ’), 3 
35 The Count of Monte Cristo. 2 vols. 393-4 
= The Forty-Five. 420 
e The Three Musketeers. 81 : 
= The Vicomte de Bragelonne. 3 vols. 593-5 
33 Twenty Years After. Introduction by Ernest Rhys. 175 
Edgar’s Cressy and Poictiers. Introduction by Ernest Rhys. 17 
: » Runnymede and Lincoln Fair. Intro. by L. K. Hughes, 320 
(See also FOR YOUNG PEOPLE) 
Edgeworth’s Castle Rackrent and The Absentee. 410 
Kliot’s (George) eet Bede. 27 


Es a lix Holt. 353 

SS Middlonmarsi. 2 vols. 854-5 

e me Mill on the Floss. Intro. by Sir W. Robertson Nicoll, 32 
2 55 Romola. Introduction by Rudolf Dircks, 231 

on 35 Scenes of Clerical Life. 468 


Silas Marner. Introduction by Annie Matheson. 121 
English Short Stories. An Anthology. 743 
Erckmann-Chatrian’s The Conscript and Waterloo, 354 
2 2 The Story of a Peasant. Translated by C. J 
Hogarth. 2 vols. 706-7 
Fenimore Cooper’s The Deerslayer. 77 


ss a The Last of the Mohicans, 79 
Dp ao The Pathfinder. 78 
5 nF The Pioneers. 171 


The Prairie. 172 
Ferrier’s (Susan) Marriage. Introduction by H. L. Morrow. 816 
Fielding’s Amelia. Intro. by George Saintsbury. 2 vols. 852-3 
ss Jonathan Wild and The Journal of a Voyage to Lisbon. Intro 
duction by George Saintsbury. 877 
- Joseph Andrews. Introduction by George ey 467 
rs co a ones. Introduction by George Saintsbury. 2 vols 


Flaubert’s Madame Bovary. Translated by Eleanor Marx-Aveling 
Introduction by George Saintsbury. 808 
o Salammb6. Translated by J. 8. Chartres. Introduction by 
Professor F. C. Green. 869 


Sentimental Education. Translated by Anthony Goldsmith 
Forster’s (E. M.) A Passage to India. 972 [965 
Near s (Anatole) At the Sign of the Reine Pédauque and The Revol 

the Apgels. Introduction by A. J. Hoppé. 7 
Trench Short Stories of the 19th and 20th Centuries, Selected, with 
an Introduction, by Professor F, C. Green. 96 
Galsworthy’s (John) The Country House. 917 
Galt’s Annals of a Parish. Introduction by Baillie Macdonald. 427 
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Gaskell’s Cc Phillis, ete. Intro. 
: as (Mrs.) ee i e tro. by Thomas Seccombe. 615 


eet eee eG mee CLR ae Seccombe. 598 
via’s Lovers. Intro S Chi 
Ghost Stories. Edited by John iawinders 952 es 
(See also POETRY AND DRAMA) 
os (G. ae ties elie 708 
oethe’s Wilhe eister. Carlyle’s Translati 2 — 
a een isea¥s and Porter ) On. vols. 599-60) 
ogol’s (Nico ead So ranslated by O. 4 ie rth. 72 
Taras Bulba and Other Tales rae 3 
Goldsmith’s Vicar of Wakefield. Introduction ee J.M.D. 295 
(See also ESSAYS and POETRY) 
Goncharov’s Oblomov. ‘Translated by Natalie Duddington. 878 
Gorki’s Through Russia. Translated by OC. J. Hogarth. 741 
Grossmith’s (George and Weedon) Diary of a Nobody. 963 
Harte’s (Bret) Luck of Roaring Camp and other Tales. 681 
Hawthorne’s The House of the Seven Gables. Intro. Ernest Rhys. 176 


oe The Scarlet Letter. 122 
3 The Blithedale Romance. 592 
a The Marble Faun. Intro. by Sir Leslie Stephen. 424 


Twice Told Tales. 531 (See also FoR YOuNG PEOPLE) 
Hugo’s ’ (Victor) Les Misérables. Intro. by S. R. John. 2 vols. 363-4 
a 5 Notre Dame. Introduction by A. C. Swinburne. 422 
Toilers of the Sea. Introduction by Ernest Rhys. 509 
Italian Short Stories. Edited by D. Pettoello. 876 
James’s (G. P. R.) Richelieu. Introduction by Rudolf Dircks. 357 
James’s (Henry) The Ambassadors. Intro. by Frank Swinnerton. 987 
The Turn of the Screw and The Aspern Papers. 912 
Jefferies’ (Richard) After London and Amaryllis at the Fair. Intro. by 
David Garnett. 951 (See also FoR YOUNG PEOPLE) 
Kingsley’s (Charles) Alton Locke. 462 


of 5 Hereward the Wake. Intro. by Ernest Rhys. 296 
S5 a Hypatia. 230 
< a Westward Ho! Introduction by A. G. Grieve, 20 


Yeast. 611 
(See also POETRY and For YOUNG PEOPLE) 
(Henry) Geoffrey Hamlyn. 416 
Ravenshoe. 28 
Lawrence’ s (D. H.) The White Peacock. 914 
Lever’s Harry Lorrequer. Introduction by Lewis Melville. 177 
Loti’s (Pierre) Iceland Fisherman, Translated by W. P. Baines. 920 
Lover’s Handy Andy. Introduction by Ernest Rhys. 178 ‘ 
Lytton’s Harold. Introduction by Ernest Rhys. 15 
os Last Days of Pompeii. 80 
Last of the Barons. Introduction by R. G. Watkin. 18 
Rienzi. Introduction by EH. H. Blakeney, M.A. 532 
(See also TRAVEL) 
VlacDonald’s (George) Sir Gibbie. 678 (See also ROMANOE) 
Viann’s (Thomas) Stories and Episodes. Intro. by H. F. Bozman. 962 
Vanning’s: Mary Powell and Deborah’s Diary. Introduction by Katherine 
Tynan (Mrs. Hinkson), 324 
Sir Thomas More. Introduction by Ernest Rhys. 19 
farryat’s pay Faithful. 618 
Mr. Midshipman Easy. Introduction by R. B. Johnson. 82 
Percival Keene. Introduction by R. Brimley Johnson. 358 
Peter Simple. Introduction by R. Brimley Johnson. 232 
The King’s Own. 580 (See also For YOUNG PEOPLE) 
faugham’ 8 (Somerset) Cakes and Ale, 932 
faupassant’s Short Stories. Translated by Marjorie Laurie. Intro- 
duction by Gerald Gould. 
{elville’s (Herman) Moby Dick. Introduction by Ernest Rhys. 179 
is 7 Omoo. Introduction by Ernest Rhys. 297 
Typee. Introduction by Ernest Rhys. 180 
leredith’s (George) The Ordeal of Richard Feverel. 916 
[érimée’s Carmen, with Prévost’s Manon Lescaut. Intro. by Pnilip 
Henderson, 834 
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_ Mickiewicz’s (Adam) Pan Tadeusz. 842 
Modern Humour. Edited by Guy Pocock and M. M. Bozman. 957 
Modern Short Stories. Edited by John Hadfield. 954 
Moore’s (George) Esther Waters. 933 ° 
Mulock’s John Halifax, Gentleman. Introduction by J. Shaylor. 123 
Neale’s (J. M.) The Fall of Constantinople. 655 
Ls Sea Peter Wilkins: or, The Flying Indians. Intro. by A. H. 
en, 
Pater’s Marius the Epicurean. Introduction by Osbert Burdett. $03 
Peacock’s Headlong Hall and Nightmare Abbey. 327 
Poe’s Tales of Mystery and Imagination. Intro. by Padraic Colum. 336 
(See also POETRY) \ 
Prévost’s Manon Lescaut, with Mérimée’s Carmen, Introduction by 
Philip Henderson. 834 
Priestley’s Angel Pavement. 938 
Ve ’*s (Alexander) The Captain’s Daughter and Other Tales. Trans. 
by Natalie Duddington. 898 . 
Quiller-Couch’s (Sir Arthur) Hetty Wesley. 864 
(See also ESSAYS) 
tad ree an pao teries of Udolpho. Intro. by R. Austin Freeman. 
vols, — 
Reade’s (C.) The Cloister and the Hearth. Intro. by A. C. Swinburne. 29 
5 Peg Woffington and Christie Johnstone. 299 
Richardson’s (Samuel) Pamela. Intro. by G. Saintsbury. 2 vols. 683—4 
Ee Clarissa. Intro. by Prof. W. L. Phelps. 4 vols, 882-5 
Russian Authors, Short Stories from. Trans. by R. S. Townsend. 758 
Sand’s (George) The Devil’s Pool and Francois the Waif. 534 
Scheffel’s Ekkehard: a Tale of the Tenth Century. 529 
Scott’s (Michael) Tom Cringle’s Log. 710 
Sik WALTER ScOTT’S WORKS: 


Abbot, The, 124 Ivanhoe. Intro. Ernest Rhys. 16 
Anne of Geierstein. 125 Kenilworth. 135 
Antiquary, The. 126 Monastery, The. 136 
Black Dwarf and Legend of Mont- Old Mortality. 137 
rose.) 128 Peveril of the Peak. 138 
Bride of Lammermoor. 129 Pirate, The. 139 
Castle Dangerous and the Surgeon’s Quentin Durward. 140 
Daughter. 130_ Redgauntlet. 141 
Count Robert of Paris. 131 Rob Roy. 142 
Fair Maid of Perth. 132 St. Ronan’s Well. 143 
Fortunes of Nigel, 71 Talisman, The. 144 
Guy Mannering. 133 Waverley. 75 


Heart of Midlothian, The. 134 Woodstock. Intro. by Hdward 
Highland Widow and Betrothed. 127 Garnett. 172 
_ (See also BIOGRAPHY and POETRY) 
Shchedrin’s The Golovlyov Family. Translated by Natalie Duddington. 
Introducton by Edward Garnett. 908 
Shelley’s (Mary Wollstonecraft) Frankenstein. 616 
Sheppard’s Charles Auchester. Intro. by Jessie M. Middleton. 505 
Shorter Novels, Vol. I. Hlizabethan and Jacobean, Hdited by Philip 
Henderson. 824 
P » Vol. Il. Jacobean and Restoration. Edited by Philip 
Pen, Wik Mighicentn Cent (Beckt 
» 99 ol. . Hig! xa ntury eckford’s Vathek, 
welbols 9. Castle of Otranto, and Dr. Johnson’s Ras- 
selas). 

Sienkiewicz (Henryk). Tales from, Edited by Monica M. Gardner. 871 
uy BS Quo Vadis? Translated by C. J. Hogarth. 970 
Smollett’s Humphry Clinker, Intro. by Howard Mumford Jones; Notes 

by Charles Lee. 975 
» Peregrine Pickle. 2vols. 838-9 
» ._ Roderick Random. Introduction by H. W. Hodges, 790 
Somerville and Ross: Experiences of an Irish R.M. 978 
Stendhal’s Scarlet and Black. Translated by C. K. Scott Moncreiff 
Ste Pere et Se Introduction b: | 
rne’s Tristram andy. oduction by George in) 
; (See also Hssaye) ae) Saintab iene ioe 
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EVERYMAN’S LIBRARY + CLASSIFIED LIST 
ine FICTION—+continued 


Stevenson’s Dr. Jekyll and Mr. Hyde. The Merry Men and Other T 
»» ~ The Master of Ballantrae and The Black aesOW et or 
ie St. Ives. Introduction by Ernest Rhys. 904 
%5 Eee ee and cries dace 763 
ee also HSSAYS, POETRY, and TRAVEL 
Lake ated teas and Jollities. 817 , 5 
wift’s iver’s Travels. Unabridged Edition, with ni rary 
a Sere a Se ae pene Williams, 60 ging 
ales of Detection. ited, wi troduction, by Dorothy L. Sayers. 928 
Thackeray’s Rose and the Ring and other Stories. Tatron. Walter Jerrold. 
Esmond. Introduction by Walter Jerrold. 73 [359 
Newcomes. Introduction by Walter Jerrold. 2 vols, 465-6 
5-6 ; 


” 
” 
” 
”? 
td 
” 


Tolstoy’s Anna Karenina. Trans. by Rochelle 8S. Townsend. 2 vols. 612-13 
Childhood, Boyhood, and Youth. Trans. ies J. rehd 591 
es. 469 


e Master and Man, and other Parables and 


we War and Peace. 3 vols. 525-7 
Trollope’s (Anthony) Barchester Towers. 30 
Dr. Thorne. 360 
_ Framley Parsonage. Intro. by Ernest Rhys. 181 
a a The Golden Lion of Granpére. Introduction by 
Sir Hugh Walpole. 761 
The Last Chronicles of Barset. 2 vols. 391-2 
Phineas Finn. Intro. by Sir Hugh Walpole. 2 vols. 
The Small House at Allington. 361 [83 
Pe a The Warden. Introduction by Ernest Rhys. 182 
Turgenev’s Fathers and Sons. Translated by CO. J. Hogarth. 742 
ri Liza, or A Nest of Nobles. Trans. by W. R.S. Ralston. 677 
a Smoke. Translated by Natalie Duddington. 988 
a Virgin Soil. Translated by Rochelle 8. Townsend. 528 
Twain’s (Mark) Tom Sawyer and Huckleberry Finn. Introduction by 
Christopher Morley. 976 
Voltaire’s Candide and Other Tales. 936 
Walpole’s (Hugh) Mr. Perrin and Mr. Traill. 918 
Wells’s (H. G.) The Time Machine and The Wheels of Chance. 915 
a Ann Veronica. 977 
Whyte-Melville’s The Gladiators. Introduction by J. Mavrogordato, 523 
Wood’s (Mrs. Henry) The Channings. 84 
Woolf’s (Virginia) To the Lighthouse. Intro. by D. M. Hoare. 949 
Yonge’s (Chariotte M.) The Dove in the Hagle’s Nest. 329 
The Heir of Redclyffe. Intro. Mrs. Meynell. 362 


” 7 
” 2” 


” o 
»> 7 
99 9. 


a - (See also FoR YOUNG PEOPLE) 
Zola’s (Emile) Germinal. Translated by Havelock Ellis, 897 
- HISTORY 


Anglo-Saxon Chronicle, The. ‘Translated by James Ingram. 624 
Bede’s Ecclesiastical History, etc. Introduction by Vida D. Scudder. 479 
Burnet’s History of His Own Times. 85 ; 
Carlyle’s French Revolution. Introduction by H. Belloc. 2 vols. 31-2 
(See also BioGRAPHY and ESSAYS) [M.A. 965 
Chesterton’s History of the United States. Edited by Prof. D. W. Brogan, 
Creasy’s Decisive Battles of the World. Introduction by E. Rhys. 300 
De Joinville (See Villehardouin) 
Duruy’s (Jean Victor) A History of France. 2 vols, 737-8 
Vinlay’s Byzantine Empire. 33 
»» Greece under the Romans. 185 ; 
Froude’s Henry VIII. Intro. by Llewellyn Williams, M.P. 3 vols. 372-4 
He Edward VI. Intro. by Llewellyn Williams, M.P., B.C.L. 375 
ma Mary Tudor. Intro. by Liewellyn Williams, M.P., B.O.L. 477 
History of Queen Elizabeth’s | Reign. 5 vols. Completing 
Froude’s ‘History of England,’ in 10 vols. 583-7 
(See also Hsasays and BioaRaray) 
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EVERYMAN’S LIBRARY + CLASSIFIED LIST 
HISTOR Y—continued 


_Gibbon’s Decline and Fall of the Roman Empire. Edited, with Introduc- 
tion and Notes, by Oliphant Smeaton, M.A. 6 vols, 434-6, 474-6 
(See also BIOGRAPHY) 
Green’s Short History of the English People. Edited and Revised by 
L. Cecil Jane, with an Appendix by R. P. Farley, B.A. 2 vols. 727-8 
Grote’s History of Greece. Intro. by A. D. Lindsay. 12 vols. 186-97 
Hallam’s (Henry) Constitutional History of England. 3 vols. 621-3 
Holinshed’s Chronicle as used in Shakespeare’s Plays. Introduction by 
Professor Allardyce Nicoll. 800 
Irving’s (Washington) Conquest of Granada, 478 
(See also ESSAYS and BIOGRAPHY) 
Josephus’ Wars of the Jews. Introduction by Dr. Jacob Hart. 712 
Lutzow’s Bohemia: An Historical Sketch. Introduction by President 
T. G. Masaryk. Revised edition. 432 
Macaulay’s History of England. 3 vols. 34-6 
(See also ESSAYS and ORATORY) 
Majine’s (Sir Henry) Ancient Law. 734 
Merivale’s History of Rome. (An Introductory vol. to Gibbon.) 433 
Mignet’s (F. A. M.) The French Revolution. 713 
Milman’s History of the Jews. 2 vols. 377-8 
Mommeen’s History of Rome. Translated by W. P. Dickson, LL.D. 
With a review of the work by E. A. Freeman. 4 vols. 6542-5 
Motley’s Dutch Republic. 3 vols. 86-8 
Parkman’s Conspiracy of Pontiac. 2 vols. 302-3 
Paston Letters, The. Based on edition of Knight. Introduction by 
Mrs. Archer-Hind, M.A, 2 vols. 752-3 
Pilgrim Fathers, The. Introduction by John Masefield. 480 
Pinnow’s History of Germany. Translated by M. R. Brailsford. 929 
Political Liberty, The Growth of. A Source-Book of English History. 
Arranged by Ernest Rhys. 745 [2 vols. 397-8 
Prescott’s Conquest of Mexico. With Intro. by Thomas Seccombe, M.A. 
Conquest of Peru. Intro. by Thomas Seccombe, M.A. °301 
Sismondi’s Italian Republics. 250 
Stanley’s Lectures on the Eastern Church. Intro. by A. J. Grieve. 251 
Tacitus. Vol. I. Annals. Introduction by HE. H. Blakeney. 273 
i. Vol. II. Agricola and Germania. Intro. by E. H. Blakeney. 274 
Thierry’s Norman Conquest. Intro. by J. A. Price, B.A. 2 vols. 198-9 
Villehardouin and De Joinville’s Chronicles of the ‘Crusades. Translated, 
with Introduction, by Sir F. Marzials, C.B. 333 
Voltaire’s Age of Louis XIV. Translated by Martyn P. Pollack. 780 


ORATORY 


Anthology of British Historical Speeches and Orations. Compiled by 
Ernest Rhys. 714 
Bright’s (John) Speeches. Selected, with Intro., by Joseph Sturge. 252 
Burke’s American Speeches and Letters. 340 (See also Essays) 
Demosthenes: Select Orations. 546 
Fox (Charles James): Speeches (French Revolutionary War Period). 
Edited, with Introduction, by Irene Cooper Willis, M.A. 759 
Lincoln’s Speeches, etc. Intro. by the Rt. Hon. James Bryce. 206 
(See also BIOGRAPHY) 
Macaulay’s Speeches on Politics and Literature. 399 
(See also ESSAYS and HISTORY) 
Pitt’s Orations on the War with France. 145 


PHILOSOPHY AND THEOLOGY 


nee tmnteee of Christ 484 rer 
neien ebrew Literature eing the Old Pesta: 

Arranged by the Rev. R. B. Taylor. 3 vols. 253-6 andeh DoctyEns 
uninas, bt Nevesy ott eee Pp Edited by Rev. Fr. D’Arey. 953 

ristotle’s ics. ranslated by Chase. Introducti 

J. A, Smith. 547 (See also CLasstoat) benign 
Bacon’s The Advancement of Learning. 719 (See also Essays) 
Io 


EVERYMAN’S LIBRARY + CLASSIFIED LIST 
PHILOSOPHY AND THEOLOGY—continued 


Berkeley’s (Bishop) Principles of Human Knowle ge, New The 
4 eet i ee prebetion by A. D. Lindsay. iss B orice 
oehme’s (Jaco e Signature of All Things, with Other ritings, 

Introduction by Clifford Bax. 569 ~ = nda 

Browne’s Religio Medici, etc. Intro. by Professor OC. H. Herford. 92 

Bunyan’s Grace Abounding and Mr. Badman. Introduction by G. B. 
Harrison. 815 (See also ROMANCE) [3 vols. 886-8 

Burton’s (Robert) Anatomy of Melancholy. Intro. by Holbrook Jackson. 

Butler’s Analogy of Religion. Introduction by Rey. Ronald Bayne. 90 

a oe zu eson ny, in Classical Times. Translated and edited by BE. R. 

ughes. 

Descartes’ (René) A Discourse on Method. Translated by Professor John 

t Veitch. Introduction by A. D. Lindsay. 570 ; 
Hillis’ (Havelock) Selected Essays. Introduction by J. S. Collis. 930 
Gore’s (Charles) The Philosophy of the Good Life. 924 
Hindu Scriptures. Edited by Dr. Nicol Macnicol. Introduction by 

‘Rabindranath Tagore. 944 ; 
-Hobbes’s Leviathan. Hdited, with Intro., by A. D. Lindsay, M.A. 691 
Hooker’s Ecclesiastical Polity. Intro. by Rev. H. Bayne. 2 vols. 201-2 
Hume’s Treatise of Human Nature, and other Philosophical Works. 
Introduction by A. D. Lindsay, M.A. 2 vols. 548-9 

James (William): Selected Papers on Philosophy. 739 

Kant’s Critique of Pure Reason. Translated by J. M. D. Meiklejohn. 
Introduction by A. D. Lindsay, M.A. 909 

Keble’s The Christian Year. Introduction by J. CO. Shairp. 690 

King Edward VI. First and Second Prayer Books. Intro. by the Right Rev. 

Koran, The. MRodvwell’s Translation. 380 [E. G. S. Gibson. 448 

Latimer’s Sermons. Introduction by Canon Beeching. 40 

Law’s Serious Call to a Devout and Holy Life. 91 

Leibniz’s Philosophical Writings. Selected and trans. by Mary Morris. 
Introduction by C. R. Morris, M.A. 905 

Locke’s Two Treatises of Civil Government. Introduction by Professor 

illiam S. Carpenter. 751 
Malthus on the Principles of Population. 2 vols. 692-3 
Mill’s (John Stuart) Utiliterianism, Liberty, Representative Government, 
With Introduction by A. D. Lindsay, M.A. 482 
5, Subjection of Women. (See Wollstonecraft, Mary, under SolENCE) 

More’s Utopia. Introduction by Judge O’Hagan. 

New Testament. Arranged in the order in which the books came to tha 
Christians of the First Century. 93 

Newman’s Apologia pro Vita Sua. Intro. by Dr. Charles Sarolea. 636 

(See also HSSAYS) . 

Nietzsche’s Thus Spake Zarathustra. Trans. by A. Tille and M. M. Bozman. 

Paine’s Rights of Man. Introduction by G. J. Holyoake. 718 — [892 

Pascal’s Pensées.-. Translated by W. F. Trotter. Introduction by 
T. S. Eliot. 874 [403 

Ramayana and the Mahabharata, The. Translated by Romesh Dutt, C.I.H. 

Renan’s Life of Jesus. Introduction by Right Rey. Chas. Gore, D.D. 805 

Robertson’s (F. W.) Sermons on Christian Doctrine, and Bible Subjects. 
Each Volume with Introduction by Canon Burnett. 3 vols. 37-9 

Robinson’s (Wade) The Philosophy of Atonement and Other Sermons, 
Introduction by Rev. F. B. Meyer. 637 

Rousseau’s (J. J.) The Social Contract, etc. 660 (See also WSSAYS) 

St. Augustine’s Confessions. Dr. Pusey’s Translation. 200 ; 

The City of God. John Healey’s trans., with selection from 

Vives’s Commentaries. Ed. R. V. G. Tasker, M.A., B.D. 
2 vols. 982-3 : : : 3 

St. Francis: The Little Flowers, and The Life of St. Francis. 485 

Seeley’s Ecce Homo. Introduction by Sir Oliver Lodge. 305 

Selection from St. Thomas Aquinas. Edited by The Rev. Father M. C. 

z 2 953 5 

Benionae “Fthics, etc. Translated by Andrew J. Boyle. With fntro- 

duction by Thee pase amg airs 379 
"5 (BE eaven an f 

Bwedcubore’’ {rinianuel) The Divine Love and Wisdom. 635 

The Divine Providence. 658 

The True Christian Religion. 893 

II 
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EBVERYMAN’S LIBRARY + CLASSIFIED LIST 
POETRY AND DRAMA 


Anglo-Saxon Poetry. Hdited by Professor R. K. Gordon. 794 
Arnold’s (Matthew) Poems, 1840-66, including Thyrsis. 334 
Ballads, A Book of British. Selected by R. B. Johnson. 572 
Beaumont and Fletcher, The Select Plays of. Introduction by Professor 
Baker, of Harvard University. 506 
Bjornson’s Plays. Vol. I. The Newly Married Couple. Leonardo, A 
Gauntlet. Trans. by R. Farquharson Sharp. 625 
a a Vol. II. The Editor, The Bankrupt, and The King. 
Translated by R. Farquharson Sharp. 
Blake’s Poems and Prophecies. Introduction by Max Plowman. 1792 
Browning’s Poems, seteeg: Thtrosadelon by Arthur Waugh. 41 
si Poems and Plays, 1871-90. 964 
The Ring and the Book. Intro. by Chas. W. Hodell. 502 
Burns's Poem and Songs. Introduction by J. Douglas. 94 
Byron’s Poetical Works. 3 vols. 486-8 
Calderon: Six Plays, translated by Edward FitzGerald. 819 
Chaucer’s Canterbury Tales. Edited by Principal Burrell, M.A. 307 
Coleridge, Golden Book of. Edited by Stopford A. Brooke, 43 
(See also ESSAYS) 
Cowper (William), Poems of. Edited by H. I’Anson Fausset. 872 
(See also BIOGRAPHY) 
Dante’s Divine Comedy (Cary’s Translation). Specially edited by Hdmund 
Donne’s Poems. | Edited by H. I’Anson Fausset. 867 [Gardner. 308 
Dryden’s Poems. Edited by Bonamy Dobree. 910 
Highteenth-Century Plays. Edited by John Hampden. 818 ‘ 
Emerson’s Poems. Introduction by Professor Bakewell, Yale, U.S.A. 715 
English Galaxy of Shorter Poems, The. Chosen and edited by Gerald 
Bullett. 959 
English Religious Verse. Edited by G. Lacey May. 937 
Everyman and other Interludes, including eight Miracle Plays. Edited 
by Ernest Rhys. 381 
FitzGerald’s (Edward) Omar Khdyy4m and Six Plays of Calderon. 819 
Goethe’s Faust. PartsIlandII. Trans.and Intro.by A.G. Latham. 335 
(See also Essays and FIcT1on) 
pole eoaet tte As Modern English Poetry, The. Edited by Thomas Cald- 
well, 


Golden Treasury of Longer Poems, The. Edited by Ernest Rhys. 746 
Goldsmith’s Poems and Plays. Introduction by Austin Dobson. 415 
(See also ESSAYS and FICTION) 
Gray’s Poems and Letters. Introduction by John Drinkwater. 628 
Hebbel’s Plays. Translated, with an Introduction, by Dr. C. K. Allen. 694 
Heine: Prose and Poetry. $11 
Herbert’s Temple. Introduction by Edward Thomas. 309 
Herrick’s Hesperides and Noble Numbers. Intro. by Ernest Rhys. 310 
Ibsen’s Brand. Translated by F. BH. Garrett. 716 
, » Ghosts, The Warriors at Helgeland, and An Enemy of the People. 
Translated by R. Farquharson Sharp. 552 
» Lady Inger of Ostraat, Love’s Comedy, and The League of Youth. 
Translated by R. Farquharson Sharp. 729 
» Peer Gynt. Translated by R. Farquharson Sharp. 747 
» A Doll’s House, The Wild Duck, and The Lady from the Sea, 
Translated by R. Farquharson Sharp. 
» The Pretenders, Pillars of Society, and Rosmersholm. Translated 
by R. Farquharson Sharp. 659 
Jonson’s (Ben) Plays, Intro. by Professor Schelling. 2 vols. 489-90 
Kalidasa: Shakuntala. Translated by Professor A. W. Ryder. 629 
Keats’s Poems. Edited by Gerald Builett. 101 
Kingsley’s PSs Poems. Introduction by Ernest Rhys. 1793 
(See also FICTION and FoR YOUNG PEOPLE) 
Langland’s (William) Piers Plowman. 6571 
Lessing’s Laocoén, Minna von Barnhelm, and Nathan the Wise, 843 
Longfellow’s Poems. Introduction by Katherine Tynan. 382 
Marlowe’s Plays and Poems. Introduction by Edward Thomas. 383 
Milton’s Poems. Introduction by W. H. D. Rouse. 384 
(See also WSsayYs) 
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~BVERYMAN’S LIBRARY - CLASSIFIED LIST 
POETRY AND DRAMA—continued 


Minor Elizabethan Drama. Vol. I. Tragedy, Selected, with Introduction, 
by Professor Thorndike. Vol. II. Comedy. 491-2 
Minor Poets of the i8th Century. Edited by H. I’Anson Fausset. 844 
Minor Poets of the 17th Century. Edited by R. G. Howarth. _ 873 
Modern Plays. By Somerset Maugham, R. C. Sherriff, A. A. Milne, 
Noel Coward, and Arnold Bennett and E. Knoblock. 942 
Moliére’s Comedies. Introduction by Prof. F.C. Green. 2 vols. 830-1 
New Golden Treasury, The. .An Anthology of Songs and Lyrics. 695 
Old Yellow Book, The. Introduction by Charles E. Hodell. 503 
Omar Khayy4m (The Rubdiyét of). Trans. by Edward FitzGerald. 819 
Palgrave’s Golden Treasury. Introduction by Edward Hutton. 96 
Percy’s Reliques of Ancient English Poetry. 2 vols. 148-9 : 
Poems of our Time, 1900-42. Ed. by R. Church and M.M. Bozman. 981 
Poe’s (Hdgar Allan) Poems and Essays. Intro. by Andrew Lang. 791 
= (See also FIotT10Nn) 
Pope (Alexander): Collected Poems. Introduction by Ernest Rhys. 760 
Proctor’s (Adelaide A.) Legends and Lyrics. 150 
Restoration Plays. A Volume of. Introduction by Edmund Gosse. 604 
Rossetti’s:Poems and Translations. Introduction by E.G. Gardner. 627 
Scott’s Poems and Plays. Intro. by Andrew Lang. 2 vols. 650-1 
- (See also BIOGRAPHY and FICTION) 
Shakespeare’s Comedies, 153 
HA Historical Plays, Poems, and Sonnets. 154 
: Be Tragedies. 155 
Shelley’s Poetical Works. Introduction by A. H. Koszul. 2vols, 257-8 
Sheridan’s Plays. 95 
Silver Poets of the Sixteenth Se eth Wyatt, Surrey, Sidney, Ralegh, 
Davies. Edited by Gerald Bullett. 985 
Spenser’s Faerie Queene. Intro. by Prof. J. W. Hales. 2 vols. 443-4 
As Shepherd’s Calendar and Other Poems. Edited by Philip 
Henderson. 879 
Stevenson’s Poems, A Child’s Garden of Verses, Underwoods, Songs of 
Travel, Ballads. 768 (See also ESSAYS, WICTION, and TRAVEL) 
Swinburne’s Poems and Prose. Selected and Edited by Richard Church, 
Synge’s (J. M.) Plays, Poems, and Prose. 968 (961 
Tchekhov. Plays and Stories. 941 
Tennyson’s Poems. Vol.I. Ed. with Intro. by M.M.Bozman. 44 
er 2 Vol. II. 626 
Twenty One-Act Plays. Selected by John Hampden. 947 
Webster and Ford. Plays. Selected, with Introduction, by Dr. G. B. 
Harrison. 899 
Wilde (Oscar): Plays, Prose Writings, and Poems. 858 
Whitman’s (Walt) Leaves of Grass. Edited by Emory Holloway. 573 
Wordsworth’s Shorter Poems. Introduction by Hrnest Rhys. « 
os Longer Poems. Note by Editor. 311 


REFERENCE 


Atlas of Ancient and Classicai Geography. Many coloured and fine 
Maps; Historical Gazetteer, Index, etc. 451 
Biographical Dictionary of English Literature. 449 
Biographical Dictionary of Foreign Literature. 900 
Dates, Dictionary of. 554 
Everyman’s English Dictionary. 776 : 
Literary and Historical Atlas. I. Europe, Many coloured and line Maps; 
full Index and Gazetteer. 496 
“ss 4, 55 It. America. Do. 553 
cf Ms » III. Asia. Do. 633 
a ay » LV. Africa au Ever Do, 664 
Non-Classical Mythology, Dictionary of. 6 ve 
Reader’s Guide te Byeryman’s Library. Revised edition, covering the 
first 950 yols, 889 ) 
Roget’s Thesaurus of English Words and Phrases. 2 vols. 630-1 
Smith’s Smalier Classical Dictionary. Revised and Hdited by KE. a 
Wright’s An Encyclopaedia of Gardening. 555 [Blakeney, M.A. 49 
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ROMANCE 


-Aucassin and Nicolette, with other Medieval Romances. 497 

Boccaccio’s Decameron. (Unabridged.) Translated by J. M. Rigg. 
Introduction by Edward Hutton. 2 vols. 845-6 : 

Bunyan’s Pilgrim’s Progress. Introduction by Rev. H. E. Lewis. 204 

Burnt Nijal, The Story of. Translated by Sir George Dasent. 558 

Cervantes’ Don Quixote. Motteaux’s Translation. Lockhart’s Intro- 
duction. 2 vols. 385-6 

Chrétien de Troyes: Eric and Enid. Translated, with Introduction and 
Notes, by William Wistar Comfort. 698 

French Medieval Romances. Translated by Eugene Mason. 557 

Geoffrey of Monmouth’s Histories of the Kings of Britain. 577 

Grettir Saga, The. Newly translated by G. Ainslie Hight. 699 

Gudrun. Done into English by Margaret Armour. 880 

Heimskringla: The Olaf Sagas. Translated by Samuel Laing. Intro- 

duction and Notes by John Beveridge. - 717 
Ns Sagas of the Norse Kings. Translated by Samuel Laing. 
Introduction and Notes by John Beveridge. 847 

Holy Graal, The High History of the, 445 .- 

Kalevala. Introduction by W. F. Kirby, F.L.S., F.E.S. 2 vols. 259-60 

Le Beer he Adventures of Gil Blas. Intro. by Anatole Le Bras 2 vols. 
4 res 


Mabinogion, The.. Translated by Thomas and Gwyn Jones. 97 
MacDonald’s (George) Phantastes: A Faerie Romance. 732 
(See also FICTION) 

Malory’s Le Morte d’Arthur. Intro. by Professor Rhys. 2 vols. 45-6 
Morris (William): Early Romances. Introduction by Alfred Noyes. 261 

i. 53 The Life and Death of Jason. 575 
Morte d’Arthur Romances, Two. Introduction by Lucy A. Paton. 634 
Nibelungs, The Fall of the. Translated by Margaret Armour. 312 
Rabelais’ The Heroic Deeds of Gargantua and Pantagruel. Introduction 

by D. B. Wyndham Lewis. 2 vols. 826-7 
Wace’s Arthurian Romance. Translated by Eugene Mason. Laya- 

mon’s Brut. Introduction by Lucy A. Paton. 578 


SCIENCE 


Boyle’s The Sceptical Chymist. 559 
Darwin’s The Origin of Species. Introduction by Sir Arthur Keith. 811 
(See also TRAVEL) {by BE. F. Bozman. 922 

Eddington’s (Sir Arthur) The Nature of the Physical World. Introduction 

Euclid: the Elements of. Todhunter’s Edition. Introduction by Sir 
Thomas Heath, K.C.B. 891 

Faraday’s (Michael) Experimental Researches in Electricity. 576 

Galton’s Inquiries into Human Faculty. Revised by Author. 263 

George’s (Henry) Progress and Poverty. 560 

Hahnemann’s (Samuel) The Organon of the Rational Art of Healing. 
Introduction by C. EH. Wheeler. 663 

Harvey’s Circulation of the Blood. Introduction by Ernest Parkyn. 262 

Howard’s State of the Prisons. Introduction by Kenneth Ruck, 835 - 

Huxley’s Essays. Introduction by Sir Oliver Lodge. 47 

- Select Lectures and Lay Sermons. Intro. Sir Oliver Lodge. 498 

Locke’s eeey Core re Human Understanding. Abridged by Raymond 

urn. 

Lyell’s Antiquity of Man. With an Introduction by R. H. Rastall. 700 

Marx’s (Karl) Capital. Translated by Eden and Cedar Paul. Intro- 
duction by G. D. H. Cole. 2 vols. 848-9 

Miller’s Old Red Sandstone, 103 

Owen’s (Robert) A New View of Society, etc. Intro. by G. D. H. Cole. 799 

Pearson’s (Karl) The Grammar of Science. 939 : 

Ricardo’s Principles of Political Economy and:Taxation. 590 

Smith’s (Adam) The Wealth of Nations. 2 vols. 412-13 

Tyndall’s Glaciers of the Alps and Mountaineering in 1861. 98 

White’s Selborne. Introduction by Principal Windle. 48 

Wollstonecraft (Mary), The Rights of Woman, with John Stuart Mill’s 

- The Subjection of Women, 825 
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yd TRAVEL AND TOPOGRAPHY 


_A Book of the ‘Bounty.’ Edited by George Mackaness. 9 
_ Anson’s Voyages. Introduction by John Masefield. 510 ad 
} Bates’s Naturalist on the Amazon. With Illustrations. 446 
Belt’s The Naturalist in Nicaragua. Intro. by Anthony Belt, F.L.9. 561 
Borrow’s (George) The Gypsies in Spain. Intro. by Edward Thomas. 697 
Ps ‘95 The Bible in Spain. Intro. by Hdward Thomas. 151 
is », _Wild Wales. Intro. by Theodore Watts-Dunton, 49 
a (See also FICTION) e 
_Boswell’s Tour in the Hebrides with Dr. Johnson. 387 } 
(See also BIOGRAPHY) 1 
Burton’s (Sir Richard) First Footsteps in Hast Africa. 500 
Cobbett’s Rural Rides. Introduction by Edward Thomas. 2 vols. 638-9 
Cook’s Voyages of Discovery. 99 
Créyecceur’s (H. St. John) Letters from an American Farmer. 640 
Darwin’s Voyage of the Beagle. 104 . 
(See also SCIENCE) 
‘Defoe’s Tour through England and Wales. Introduction by G. D. H. 
Cole. 820-1 (See also FICTION) 
Dennis’ Cities and Cemeteries of Etruria. 2 vols, 183-4 
Dufferin’s (Lord) Letters from High Latitudes. 499 
Ford’s Gatherings from Spain. Introduction by Thomas Okey. 152 
Franklin’s Journey to the Polar Sea. Intro. by Capt. R. F. Scott. 447 
Giraldus Cambrensis: Itinerary and Description of Wales. 272 
- Hakluyt’s Voyages. 8 vols. 264, 265, 313, 314, 338, 339, 388, 389 
Kinglake’s Eothen. Introduction by Harold Spender, M.A. 337 
Lane’s Modern Egyptians. With many Illustrations. 315 
Mandeville’s (Sir John) Travels. Introduction by Jules Bramont. 812 
Park (Mungo): Travels. Introduction by Hrnest Rhys. 205 
Peaks, Passes, and Glaciers. Selected by E. H. Blakeney, M.A. 1778 
Polo’s (Marco) Travels. Introduction by John Masefield. 306 
Portuguese Voyages, 1498-1663. Edited by Charles David Ley. 986 
Roberts’ The Western Avernus. Intro. by Cunninghame Grahame. 762 
Speke’s Discovery of the Source of the Nile. 50 
Stevenson’s An Inland Vcyage, Travels with a2 Donkey, and Silverado 
Squatters. 766 
(See also Essays, FICTION, and POETRY) 
Stow’s Survey of London. Introduction by H. B. Wheatley. 589 
Wakefield’s Letter from Sydney and Other Writings on Colonization. 828 
Waterton’s Wanderings in South America. Intro. by E. Selous. 772 
Young’s Travels in France and Italy. Intro. by Thomas Okey. 720 


FOR YOUNG PEOPLE 


Aesop’s and Other Fables: An Anthology from all sources. 657 
Alcott’s Little Men. Introduction by Grace Rhys. 512 
9 Little Women and Good Wives. Intro. by Grace Rhys. 2438 

Andersen’s Fairy Tales. (Illustrated by the Brothers Robinson. 4 

a More Fairy Tales. Illustrated by Mary Shillabeer. 822 
Annals of Fairyland. The Reign of King Oberon. 365 

a Pr The Reign of King Cole. 366 

Asgard and the Norse Heroes. ‘Translated by Mrs, Boult. 689 
Baker’s Cast up by the Sea. 539 
Ballantyne’s Coral Island. 245 
Martin Rattler. 246 
A Ungava. Introduction by Ernest Rhys. 276 
Browne’s (Frances) Granny’s Wonderful Chair. Intro. by Dollie Radford. 
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Bulfinch’s (Thomas) The Age of Fable. 472 (112 

i a Legends of Charlemagne. Introduction by Ernest 
Rhys. 556 ; 

Canton’s A Child’s Book of Saints. Illustrated by T. H. Robinson. 61 


(See also ESSAYS) : 
Carroll’s Alice in Wonderland, Through the Looking-Glass, ete. Illus- 
trated by the Author. Introduction by Ernest Rays. 8 


Clarke’s Tales from Chaucer, 537 
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FOR YOUNG PEOPLE—vontinued 


Collodi’s Pinocchio: the Story of a Puppet. 538 
Converse’s (Florence) The House of Prayer. 923 
(See also F1cTION) 
Cox’s (Sir G. W.) Tales of Ancient Greece. 721 
Dodge’s (Mary Mapes) Hans Brinker; or, The Silver Skates. 620 
Edgar’s Heroes of England. 471 
\(See also FICTION) : 
Ewing’s (Mrs.) Jackanapes, Daddy Darwin’s Dovecot, illustrated b 
R. Caldecott, and The Story of a Short Life, 731 
Mrs. Overtheway’s Remembrances. 730 
Fairy Gold. Illustrated by Herbert Cole. 157 
Fairy Tales from the Arabian Nights. (Illustrated. 249 
Froissart’s Chronicles. 57 
Gatty’s Parables from Nature. Introduction by Grace Rhys. 158 
Grimm’s Fairy Tales. Illustrated by R. Anning Bell. 56 


_ Hawthorne’s Wonder Book and Tanglewood Tales. 5 


(See also FIcTION) f 
Howard’s Rattlin the Reefer. Introduction by Guy Pocock. 857 
Hughes’s Tom Brown’s School Days. Illustrated by T. Robinson. 58 
Ingelow’s (Jean) Mopsa the Fairy. Illustrated by Dora Curtis. 619 
Jefferies’ (Richard) Bevis, the Story of a Boy. Intro. by Guy Pocock. 84 
Kingsley’s Heroes. Introduction by Grace Rhys. 113 
as Mada am seed and Lady Why. Introduction by C. I. Gardine 
eh Water Babies and Glaucus. 277 
(See also POETRY and FICTION) 
Kingston’s Peter the Whaler. 6 
Three Midshipmen, 7 
Lamb’s Tales from Shakespeare. Illustrated by A. Rackham. 8 
(See also BIOGRAPHY and HSSsays) 
Lear (and Others): A Book of Nonsense. 806 
Marryat’s Children of the New Forest. 247 
fe Little Savage. Introduction by R. Brimley Johnson. 159 
re Masterman Ready. Introduction by R. Brimley Johnson. 1€ 
“A Settlers in Canada. Introduction by R. Brimley Johnson. 37 
* (Edited by) Rattlin the Reefer. 857 
(See also FICTION) 
Martinceu’ 's Feats on the Fjords, etc. Ilustrated by A. Rackham. 429 
Mother Goose’s Nursery Rhymes. Illustrated. 473 
Plays for Boys and Girls. Edited by John Hampden. 966 
Poetry Book for Boys and Girls, Edited by Guy Pocock. 894 
Reid’s (Mayne) The Boy Hunters of the Mississippi. 582 
The Boy Slaves. Introduction by Guy Pocock. 197 
Ruskin’s The Two Boyhoods and Other Passages. 688 
(See also Wssayvs) 
Sewell’s (Anna) Black Beauty. Illustrated by Lucy Kemp-Welch. 7: 
Spyri’s (Johanna) Heidi. Illustrations by Lizzie Lawson, 431 
Story Book for Boys and Girls. Edited by Guy Pocock. 934 
Stowe’s Uncle Tom’s Cabin. 371 
Swiss Family Robinson. Illustrations by Chas. Folkard. 430 
Verne’s (Jules) Abandoned. 450 Illustrations. 368 
. ae Dropped from the Clouds. 50 Illustrations. 367 
aS eS Five Weeks in a Balloon and Around the World in Hight 
wae Translated by Arthur Chambers and P. Desage 
_ A Twenty Thousand Leagues Under the Sea. 319 
The Secret of the Island. 50 Illustrations. 369 
Yonge’ 8 (Charlotte M.) The Book of Golden Deeds. 330 


+s a The Lances of Lynwood. Iilustrated by Do. 
Curtis. 579 
5 The Little Duke. Illustrated by Dora Curtis, 47 


(See also FicrTion) 


Made in Great Britain at The Temple Press, Letebworth, Herts (Wj 117' 
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